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PREFACE 



THE DE VINNB PRESS as it now exists is 
the outgrowth of a small printing-house es- 
tablished about 1836 on the second floor 
of an old building at the comer of Pine Street and 
Broadway. Since then it has had, as might hare 
been expected, many changes of owners, foremen, 
workmen, types, and machinery, but it has every 
year shown steady increase in its service to the 
printing pubUc. 

These specimens show that its present collection 
of printing types, some in large but others in limi- 
ted quantities, which have been dihgently gathered 
from leading foundries of this country and Europe 
to please the tastes of many customers, has received 
and is receiving a generous appreciation. Some 
of its styles have been made for the exclusive use 
of this house and are not now to be had from any 
type foundry or other printing-house. 
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PREFACE 

Its large and varied collection of Roman text types 
shows approved new and old styles in full series upon 
more than two hmidred bodies. Novelties of real 
merit are constantly added and are usually in large 
fonts. The newer faces have been cast on the 
American system of point bodies. Old-fashioned 
styles of merit that are no longer made, but that 
still find favor with discerning customers of the 
house, are on the old irregular bodies. 

For the service of those who require large amounts 
of composition in haste or in unlimited quantities, 
composing machines of recent construction have 
been provided. For the gracing of book and pam- 
phlet pages, head-bands, initial letters, borders and 
tail-pieces are in abundant supply. Many of these 
decorations have been specially made by artists of 
eminence, in varied designs for each chapter but 
harmonious in general effect; others are faithful 
copies of designs produced by masters of printing 
in the fifteenth and sixteenth centuries. 

The electrotype foundry, press rooms, and book- 
bindery are equipped with the best machinery and 
expert workmen. 
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The 'Black-letters of the Oei 
STAND AED 




rf0emble 



Bible of i^ortptu 
CECiUiam C(a]cton, toijo 
printer Voitt) tgpes nob 
©Hi jriemt0lj. aftertoai 
of t|)is earlier form, as 
cast bg tt)e tBpe=founlieri 

as ti)is form l)as been uae 
for more tfjan tijrec Junl 
ti)e ©fficial Copies of all a 
ment, for tije 38oofe of Cotr 
ant) CcclestaBtical jfortna 
earneti ti^c name of OriD ( 
Boofetsi) men agree in rati 
gitantiarl) form of 3Blacfc 



The ^lack-letters of the ^eVinne <Press 

THE faces of Standard Black here shown are not strictly 
uniform, for they were devised and cast at different times. 
The English type-founders from whom they were bought certify 
that they are castings from matrices of the fifteenth and sixteenth 
centuries, or are faithful reproductions of the original designs. 




|^o.4»ft.d&0 toaj^t^etiGn; 

pnnttti0 1^ ^coiiec dull etntion 
of t|^e 'ii^p(0l&t&lon'' of ^ltcl)acb tie 

%*ll&e^ of l^rtnceton anttoriesitp. 
€|ie font IN^ num^ {imdKii; Itga^ 
tttxt^ fititi aIi6nt)tattotuB(>iintl^ 0timt 
tat Qtttsitfitsxdp paAnltulb focattp 
ot|^ font of ^lacii. €l^|^|)iio^ 
Btbion tpjie anti tl^ il^elpa${ tp)» on 
pogt 7 0Kt jjiitfcix'cti op boiwtjGfld 
nun foe t|)e rq^cinttng tf <^fo <^^ 
lijEfl^ booftjsi of t^ S&esnit^ ctntutp. 
I^etoec tie[B(i0ni( of foidtleie^jEe form 
acejnitaj^kie. %\t^msfyt^\met0 
set uois^dp fitt(b) pint t^ttefctm i0 
eojerSp reatiaHle. 



THI PHILOBIBLON BLACK 




t^ an tbe 4tatlff JFonM 
of <ro ^Ensfiitt Watk^ 
letter t^e, tibe lometr 
caj^e t afmtLigff carciejf a 
fiamm #trAe otiettibe t09,not 
unlifie tik acute accent ujMi otier 
tutoeljtf in reormti^ of fbreQii 
Tanguaoej^. ifej^t^n^ of a later 
periob fiatie a bot Itftt tik yertob 
ortiefitHoointotertlNi^i. Cfee 
j^urtf at tiSe endj^ of ^ome angleif , 
u^uaHp j^rt, are omttteb in 
rtieri? letter tofeere tibe i^r tnoiHb 
interfere tntti^ or confui^e tie 
cleamej^if of an atifointno letter. 
% j^O'-caneti fKiir4ine of nerceyt - 
iible tbidhnei^i^ in ^ut in toe center 
of open cayitali^ to cloft up un.- 
pfea^ng ffap^ of tnUte i^ce. 
;^ome of ^jie capitaf^ma? ftttm 
nn0ainl9 to a reader tnboi^e ta#te 
(as Ifteen fomteti on mobem be-' 
i#igni^, but tbe ^tsoM of letterjl 
aftertDarb pr^uceb to mafte tik 
letter^ conform more to tbe olb 
roman mobel are not tmprobe^ 
menttf. ^be olber formji babe 
more of cleamej^f* anb are more 
tmprei^i^e anb rememberable. 






ON BBXVIIB BODY 



OF the smaller sizes of Black-letter that can be nsed as ac- 
ceptable mates of this Standard Black we have in case fonts 
on Nonpareil, Brevier, and Long-primer bodies. (See pages 197 
and 206 of the Office Specimen Book.) These smaller bodies are 
needed when an order is given to set a card or circular in Black- 
letter exclusively. They may be required also for side- and foot- 
notes for Black-letter texts. As print from these small bodies is 
somewhat indistinct, and is especially objectionable when arabic 
figures have to be used in the notes, it is advised that roman 
lower-case be preferred when the compositor has liberty of choice. 
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The 'Black-letters of the VeVinne 'Press 
THICK-PACED 

rate tffi^ ®|)iclt=facetr aiS 

tt)t (BttttoDox .-fporm of i3Iatft=ItttEr, 
but tt tg not ^0 icgavtfta 6g iStuUtnte 
of (Bia 33oo{t£i. St 'mai fitit rmcat i>^ 
Holieirt CJborne of ilontron, about 
one ftunUreB gears aso^anU ttitn met 
toitt) fa^or, ijut noto iS not So ftigftlg 
eSteemeti. ®tt ScrtcS tiert St)oton fs 
laotsantform.for tt fiai htm tomtt 
antJttangeaibBinang founder S. €f)t 
tbickn form tS of uSef or a titaltins or 
ijolB line in joft b)or&,antr for an em= 
Vfmtic toorB tn a 33Iacfe-Ietter Cext 
of a tibinner fate. 5tS capitals can be 
uSeD as Smttal3LetterS to Some otter 
forms of iSIacfe. Cfte^f^itoe^Uneantr 
;lFour=Iine ta\)e no lotoer^caSe Sorts. 
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The 'Black-letters of the 'DeVinne 'Press 

Office t^pti^ in 

t^im ^avattPnp^ im of 
iGirrtifrr for ^ta^iua» 

^00 aloottt^ for momt 
^ohmt of jQitttAll umt in 
&rXiiinarp Hooife loorib^* 

EVEN spacing of words and neat justificatiou of lines, often 
made difficult by long or indivisible words in the copy, can 
be aided by the occasional use of Monk or Missal initial letters 
(see pages 337, 338 of the Office Specimen Book) either as initial 
letters or as entire woi-ds. A Missal initial so selected should have 
its stem or thick stroke as thick as that of its adjoining Black- 
letter. Capitals of Black-letter are never acceptable when used 
in a mass for each letter of a word. Over-wide spacing of words 
in lines, or the spacing of single letters in a word, can be prevented 
by the substitution of a smaller size of the same style for an 
tinimiwrtant and of a larger size fr>r an important word. 



^ 



imMfl i ^y-'itUal vtaHn mag note rtno Dfstfnct jf aslifons oC 
W^^ ]Siatfi=Irttn: on tficse pages— one taer^ fat ava ti)[c&:. 
I f^^l anfl one not at all Hjtcft. m ttje bcrs JCfjtcfe jFate \oe 
ijabe ti)c aiica Boulile Crcat=})cfmei: anU Botibic ^malU 
pita; of t\)e celatEbcIj* t1)tnner face, pica, £maU=|ifca, anil 
Scebfcr. 2ri)rre are also in case some fntermelifatc s(}cs anil 
fastifonici of Slacft not telongins to eitljer attita ttjat meg 
be ttae^ in comliinatEon taoftt) t^fii S!f)fnt=faecli stsle. 
5 




h 



The ^lack-letters of the 'DeVinne 'Press 
OLD BLACK 

%b JBIack 

t6 tbe eimpler 
form of Blach*letter 
preferred b^ Barl^ 
Scribes forilRanuale 

of H)evotion anb ScbooUboohs. 
ft was largely emplo^eb b^ 
Spanisb iprlnters of tbe fif* 
teentb century, anb sboulb be 
preferreb now for olb Spanisb 
subject matter, lit is also ftnown as 
Zubox Black, but it was selbom useb 
b? tbe earli? printers of Englanb. Hts 
capitals bo not mate neatlie witb all 
pointeb Black=letter. Hltbougb fat, 
or of a greater wibtb, its appearance 
is not improveb b^ letter = spacing. 



The ^lack-letters of the <DeVinne <Press 

OLD BLACK 

tTen discs of tbid Qlb filacfi, dabtli? arabeb from 
nonpareil to forti?«^abt jpoint, are in case, anb 
0ome of tbe fonts are in aoob supplis* ^be larger 
0i3ed are preferred; 6HP0int is seldom requireb. 




1)1$ BSLYA? TYPe feafWt^fUl 
reproUuctton of t^t t^e tuseH tip tBStjfv^in 
He saiorHe Cn t)u( eti(t(on of il^lpaK or 
Kmg|)t 0f tt^e ^tDanne, HateH JD^mHon, 1513» ]Se» 
prtnteti ftom tl^e unique eopp of ^r. IBobert i^e, 
i); t|)e (0rolier Clul> of ^e Cttp of l^to fiorlt. 
'Jt toaiEt cast in t|)e t^e^fimnHrp of ^r (J^arles 
IBeeH's ^ons of ILonlion, tD|)o are t^t otonersE of 
^e suttaibing puncties anH matrices of tl^t ^tar> 
€t)anAer fOunHers anH t^Hx predecessors. Ct)is 
face anH t^t of tt^e ^iUAibUm letter are prefimreH 
bj? all booit'lobers fijr t|)e reprinting of i^Ui <]^g> 
lisl) terts, in books of compact or convenient fijrm. 



THX HSLTAS TTPX 



H large an5 open initial (9 
bad been selecteb for page 
0, because its becotation 
agrees well witb tbe open 
spaces witbin tbe letters of 
tbe test tspe, anb witb tbe 
wiber spaces between tbe 
lines. H bense anb closely 
engraveb initial ® woulb not 
be in barmoni? witb tbe tspe. 



91b Slack is not a favorite for commercial 
anb miscellaneous job work, ft mat be fc* 
lecteb witb cotitlbence for article beabinas 
anb for bisplaveb lines in literart circulars 
or pampblets, but not for orbinart mercan* 
tile abvertisements, f ts loweracase is ronnb, 
clear, anb quite as reabable as tbe Satanicfc. 
ft mav also be selecteb for tbe tit[ei4>aaes of 
pampblets on boofcisb subjects, anb for let* 
terabeabings tbat can for tbe use of man^ 
siies of tbis face, f ts greater breabtb anb 
clearness mat tempt tbe compositor to use 
it for one sbort line in a title^age^ but tbis 
selection is selbom pUasina* Wb Slack is 
at ftf best wbcn composcb in a mass. 





The 'Black-letters of the DeVinne "Press 
OLD FLEMISH 

u0e^6^Ca;rfon 

'forpi0earfie0(6ooft0, 

8uf af^ert»arb pe negfecfeb it 
' for ftj^'^encp form of (pe^fan* 
Mrb (^facft^fefter 0Poi»n upon a 

ptebiouet page. Ofbj^emte^ ?«6 8wn in; 
comctfg cafto <Ca;tfon,Ofb ttjct.arA Ofi 
(Bennan. 3< »6 a ueefuf fefto fot;^femi6^, 
5«ffanii65»a«>(H«icfi«t6w6«®u(c5>ocuj 
mtnie an> teprinfe,o): for Boofier conwtning 
jf femie^ exiijict maiiir. ^t ie ftfieS ae an 

ttcctfiaUe feffer for^uainf (RuitmnjJttfeB in ot5er(gooS« 
Mi IpamfiSete. glutei mii SiBCtefion, \te cifiiih in 
«ettn«46fe as forge tmtiafe aien t^ej ff nc4f% in fje tfrf, 
tirii(ouf t^otving gars of w^ite sgxtce oBoee or Befow f^e fine. 



The 'Black-letters of the 'DeVinm 'Press 
OLD FLEMISH 

Vt? ^om Qtonpareif ^o Jfour^ftm (pica 
(6o&g 48, 6p<B«wan 6^anb(jrb),arc in ca0e. 
@ff fon^e are compfe^^ iwi^? figuree, anb 
^?e farmer eijee ^a2e f^e (Berman umfauf. 



Ctf)mp08tfioiunaffQBfacB=feH«. 
neatfg B^weei onb mif^uf fafee 
biOtBiona, anb in a narroto measure. 
ia uBuaffgft ujorS of Bome fttfficuRg, 
£of)itafB onfg cannot Se tiseb for en' 
tiretDor&s: fgcreart noBmafTca|ni 
fafB: tiibiotBiSfe toorbs or egffaSfcfi 
a» common, ^gin Bracing of atngfe 
fefftTB, fo mafie o fine too B^orf ^ff 
fQc mtaBuTt, is nof ofi^tToocb 6g i0e 
criftcaf, gtf if is fOBstSfe in somcfoBs 
fo BuBBfihift smafTci faccB of f^c 
same Bertee for triotof tnorbs anh 
farger facts for t^ uorbs of more 
tmtforfance, as gas Been preciouefg 
Buggtsfcb. QnonSanb(iniBB<iffE)xs 
mog St goob sufisfifuftB for f 6< biB< 
nffowcb catnfare. pomt fictnee erf 
inconBioftncE in tRt frtt use of £«i)t= 
(nf £<ffetB sBoufb Be pcrmiBBiefe fo 
fctvtni unBig^fg BfMcing, m^ic^ tB a 
muc6 gttaiet fauff . 



^Vf 0rti as Qrra^3r^ in copg muif no! Sc 
JX' ctcinstp toif ^ut Bptciat wrmit from 
liimtilir.'Zttt^utoorHanofttnananttb 
Eo tOat <Me ■""*( )>roiiue( untMn iBOcing or 
farM&i«i«oTii. 'We«nfeccoinpo>iformttt> 
tsifS t0(Bt sBelachB, ant tctitn otMrrunning 
f ompoHb tinee oBoUC cr Sctou bot* not cor: 
rtct f 6c f iuif(6. e< nu* not (rj fo (une1l^ U^n 
t^ isriftr vntt tee iU fitU ^oof. Jn moit 
CUKS, tit auffior can ■uflititutt tnf^t poof 
fone<T DC ijotftr tDoca* tfiot ttn'et cfou tCt 
gap bcctnttg. 3n norrou muuurti foriefuf 
compoaifion in (gtacl-.ltttti ii impriw(ico«t 
iDif Bout t^it aiiisfanu from tgt torita. anb 
rgt rtpfacing of eOitctimiattt toorSi Bg °'9'r* 
(Bat a>i(( ecoctff fi'ft tfe ptactiSta tpaei 
cannot fl( SoiK in o eurrg. (not it t0( cfciiwe 
buirtb atliUE* tatfafticfore offer Tong MfiEi 
(ration. S«W pfreoni con for«»«f (S« rtiirff 
in |)roof . fBt toor^t cBoMn nu; flt too tong 
or tftotf, ona proM a> otiifiiuift a« IBt ffpu. 
fin f Si* point ^ttD, in Bii (pens an6 tEP"' 
tDiwfE *«!*' "CBcoriu o" tCocfic, — on 
FTpanaifitf anh comprruiftft. Sut ttpu of 
mtfaf SaM «t Kimtntionof trfennon, arib, 
in aorru circunutonua, oBaoCutcft rtfuK to 
6i*B<, —miatfori f6«orici muat sf«*M[( 
{litRi, an^ otfoiv, it mOf le, a tWB-.tetftr 
»i«iaion (Wn in a tniM mtoaurt. ftp** "" 
fjrannicoC. anb will aomttimta jpt^ttuoft 
(oftciama imMr tie ftea of n(etuift>," 



2f'!5'» s<Sft of tj(K wao caffcS By ««% Sr""? foun!i«e 
W <8« (Brosee ^dtarte, anb 'XVitttim Igliien ieitxiiei 
if ae "Moving, picfuteoiuc, and efaBorafe." 

(gians CAfiiiS&ettnt of Ofb Sfein>»8 1>« erceeiinjf^ 
UttC0uf6, 6uf t^ejj arc eefbotn oBiccfeb fo in running fiffee, 
anS maj Be «f«feb occarionaffj; for 3mfia( Eeffcre. 
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The Slack-letters of the 'DeVinne 'Press 
SATANICK 

8 called 
so by the 

Hmcrican typc-foundcvs. It 
18 tbc Hmcrican copy of tbc 

Croy CYpe 

designed by William JMorria 
of the Kelmscott press. Re 

made this atyle for 18- and 12-point 
bodies only, but Hmcrican founders 
now provide it on thirteen bodies: 6- 8- 
10-12-18- 24- 30- 36- ^2- ^8- 54- 60- 
and 72-point. It is a crude amalcfa- 
mation of Roman with Blach-lctter, 
which is said to have been modelled by 
JVlorris upon the style made by jMentel 
of Strasburg in or near the year 1470. 



The ^lack-letters of the ©e Vinne ^ress 

SATANICK 

Cbis Style of Cype 

was designed for the reprinting of medieval hooks or 
subject matter, but it has been and is now freely 
used for modem books, and even for mercantile 
advertisements and circulars* Its lower-case 
letters are fairly readable, but some of its 
capitals are extremely uncouth and can- 
not be made pleasing in any combina- 
tions* Lines of capitals tfnit contain 

the characters f j L C Cd and Y 
are usually rejected in the proof « 



TTTIUiam Morris wm the 
\M f f rat to perecive tbatty- 
pograpb V was strong enough 
to stana on its own feet wttb- 
out crutebes from rival arts* 
ne saw that there was merit in 
bold print, and possibilities of 
development in the erudi^ of 
Old Booto and even of Cbap- 
boohs* Not content with bis 
f irat experiment in strength- 
ening the Roman character, he 
undertook this new departure 
from the old6othtc model, and 
the Cro]^ type was the outcome* 



D6ei9ner9 of the printf ng Zypn 
of the mmtccnth centui7 mod- 
elled nunv of their new forms on 
those of lithographers and copper^ 
plate pr i nter s ^ and vainly tried to 
reproduce all their ref i nem en t s * Che 
hair4ine of every letter approached 
in visihility, and its form was omar 
mentcd with shadings and obscured 
with flourishes* tHiese imitations 
showed care and skilU tnit the general 
effect of types so made was that of 
feebleness. ^ Hetter^press pnnting 
steadily degenerated until it became 
a mean copy, often a travesty on 
engraved work* Che literary world 
had to wait for Morris to revive a 
really Virile Cypography* 



'Croy 'Cype met the fate 

of other fimovatfons. Hdmfrcrs of the then inwaflfng taste 
for f emfiHnc dclkaeir tn prtntfng dcHdcd It as an aff cctatfon of 
ffUdievMlianu Lowrs of old books bafUd It as the revival of old- 
f asMoned TIrllc Cypograpbir. On one feature all were agreed. Books 
fn Croir tinw were well made, f^evtr before bad tbere been better edi- 
tions than those of the Kelmseott press, as shown in the Chaucer, the 
Sotden Legend, and the IMstori^es of Croire. Slow of sate at first, the books 
in the new style soon attained an unprecedented appreciation. Many were out 
of print soon after publication, and have been sold at auction at fdur and five 
times the price first asked by the publisher. Chey are stUl In request and command 
extravagant sums, due not to the beautir of the type but to the care given by Morris to 
the minu test details of workmanship. Che p r ess w o r k of the books Is faultless, but it 
cannot be reproduced worthay on dry and cheap paper and bf hasty methods. 
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The 'Black-letters of the ^eVinne 'Press 
SLOPING BLACK 

}h ^niiUned ^t^l^ 
of ffHiik=l^thr i$ 
not ofi^ti required, but it 
mn^ b^ used ver^ efjfHtivel^ 
in ^mv ^hnh§ for m^ di§= 
phged ^hrus^ or word lih^ 

indenture 

or in a ^ampasUian hrgelg or ^xclu- 
BwelgBit in italic or inclined gcrifit, 
ot[in open dis^lajj foil whicli this^tgt^ 
ha§ been §ekded, ^i is not recom= 
mended jfoii §inqt^ line§ of display it\ 
mig composition of upright letter^. Jii^ o/Aef 
Iforms of ^latk-hiter, it shows to htst advan- 
tage whei\ it i$ massed in a paragraph. 



The 'Black-letters of the 'DeVinne 'Press 



ANGLO-SAXON 



ihiH llatfe-l^tter 



OF MODERN CUT IS 




FOR DISPLAY LINES IN 



AUGUSTAN BLACK 

|s i^£ SantE gibm to a f ig^-fareb 
glarh-bte of similar Jfas^ioit 

anb of ^tat Jjfflrm, of to^it^ toe 
iiotar babt ^anxnatinl Sijts, 

•irai-primK, $ira, |[ong- 
primtr.anb gicbitr. ^11 



of lb" Dibti 
btin BUcnbtb. 



I 




The Black-letters of the 'DeVinne Press 
CHTJECH TEXT 

I rallf i kxMt it dim 
largjlii Mji iuring i^t 



MMt Ips fnr l^t bttmug nf 

ImnlisaDiCalilftB 

in CJurrjus. lis unbmtt anii 
mx\\ \ikmn%mn-xmt ItMs, 
tfiat m saiMartnrii mini tn Imt 
fem CJurt jiMD, s|nnlir k mt^ 
milAtmmlm. tf|jlarp 

€ nn tjiis l^ngE is nm nf a ItritB of Snitinb tliot imteB 
intll nil tlnsi Ihjij. €\i!m imiin f ttnraW Sninls 

on not an jiltnsing, but tlitt] ran te mti mif abnantagt 
m to-line Itte ftr Skk-ltte of a liglrtrt lure. 
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CHAPEL TEXT 

giism wmw. 

JiBbts frnm i|art| Mif\ aaittl^ in 
Hs ianilab. lb ^0ttt«|-tHS^ is 
sbnHs|ti|,mthra%ii0bniq. 



^ 
1 



Ji^m for IhIs m :|onian or |Iatk-Wtei. 



m^ ^aiq foiu] sizes ([tunpfri^ uiil^ louur-tase, anb a fi|% 
largral o| all, nf taplals nnlij. 1|^ awaBB] sizes tmhf 
uaib foij prngrammts, inoilaltims, mib ^ertmoiiiaf pinKiij. 

wrm i»i®i ^%JJ^ ^MM 

fm] jlbqrltsttiinls wj Fsij ^tahiaga in nrtiinar^ Jnoi 
01] J'lnirtl'l li[i>rlt, l^al s^onfii Is iralanll^ rtabaiit, 

123i56789 0, o| iiqlatin^hj Inrgq siz^, tu!p^ niai( bq gnnb 
miri58 fci] ol^eq Jlarfe-^Uq^ Tlonls no! prnoaiiii tuii^ fignrw. 
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MISCELLANEOUS 



^^®K iSkJ^SE toiniioiitiDn ot 

5*0^ gitat lilnikncKaf t^i Cbiih-fautfljjU 
ii[ tbt nnconlbiuii of olirti Eartiii nuiD br an- 
aici^Iiibli, lbcimall[iit|(j.a(ieiAik-lrtUinolD 
mntii bii nuiicin b(ii(|ntrB mnu be lalixEBcloiji 
itibitilDtia. Cbii fart oi Snguitan ^luh on 

Ibt «Ur S.ibiir'b-'-- '" -""' ■ ^'■1 

iDt ei sn a^rabi 
msi alfhnbn riei 



B3ea©IOIi@ mabc bg 
mann (Eritics to tijc SpnxB 
ani» Sristlc0 at llic Angles 
of somcJTorms of Black-lctlcr Icbto 
tt)e {Designing of tljis 0tgle. Jt toas 
once tstecmeii. but is noto neglected. 

|H <5E0 BmYXi6 0l)oron in tl)ES£ 
J central panda wt \)ant onlQ t\)t tiDo 
I sijcs of ©rcat-primcr anb ^Double 
Small-pica, from t\)t Bruce ^gpe-foun&rg. 





tffllflNNERIgJliIp raJt i. m QllciiplfJ 

^Hl|l ftii li UDopnlnl ifnii. S,l< ctunjt iflit 
/"CI'*' tml lafiifodoni M 18-pinl imi If a dis- 
kSk^ tptnnl n 8- gi H-jml San ndiriin 
° ijI '~ (I nhi^mnt fna on 3nfuiHr BM i> 
■MQtti liHTjDliiliiin 3o pnlucc lilt ague (ftn, lAr 
nra[[([ (odg nat St r([iitiii([j min ond ll( (aratr lidg 
ana nE|ins««l 3ii naj ttritf ca mng [gdira, onr 
Igdg olmif a una nirt stMiirtriaif iKiu ang oldn, 3IU 
it Aicisain nt firn>icr lodg 



^. AJfc Smnff-pJci' f 1^11 18 iSc ffsnfi of nn 
Q^^y nftfmpt lo unilt lb imiitifM fcoiurcs 
^^}i^ offilacfi-fttlftiDiifiaoiiietnEaBDtf of 
&' llic[[CC(iDmof«tSmpl. ItiiDfru 
(tindnuil. QndjiDldistinrtoneniaffQics: W 
lilt [ntgrt sljrs, taait in tms faniiK. of a tHin 
am! n l^irE fncc, ace ntanfuf onJ rcailiitlc. 
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BLACK ORNAMENTED 




This laviahly ornamented type, made abont sixty years ae:o, is 
provided with a lower-case on five-line pica body that haa to be 
justified to proFosely decorated capitals on nine-line body. A 
enriooB exhibit of the eztraTSgant love for typographic frippery 
that prevailed about and for some time after the middle of the last 
oentnry. Do not select this style for a display line without special 
order. To some buyers of printing the capitals have attractiveness 
as initials ; to a larger number of readers the style is hopelessly oat 
of fashion. See other remarks about decorated Black-letter on 
p^es 18 and 20 of this pamphlet. 




Blaek-letter in outline is the copy of a design by Christopher 
Van Dijok, that was admired and reprinted by Moxon in his 
Meehanick Exercises of 1683. It was made in type for the special 
nse of the De Vlnne Press, as a letter of display. To Diplomas 
and Certificates this Moxon Black imparts a quaintness desired by 
many customers that cannot be given to these documents by the 
Black-letters of modem design. It proves most satisfactory when 
used as the shading outline in black ink for a specially engraved 
central letter printed in red or gold. See proofs of the central letters 
in the Office Specimen Book, page 364. 

A more gener^y useful style of Black-letter capital is the Out- 
line Uncial capital now shown on an advanced page of this work. 
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TYPES NOT IN CASE 

The angularity and intricacy of many characters of Black-letter 
have been constant temptations to the making of other variations 
that once were admired by customers of this house for whom they 
were specially purchased. Some of these variations had a tempo- 
rary popularity; but most of them have fallen into deserved disuse. 
In addition to the fonts here exhibited we have other styles 
rarely called for but not deserving of the room they occupy in case. 
Of occasional service and in too good condition to be thrown away, 
they are packed in paper and reserved for the few customers who 
insist on the re-use of types of the fashions of the last century. 
These paper-packed varieties should be selected only by special 
request. 

GERMAN TEXT No. 580, so named in our Office Specimen 
Book, with its profusely decorated initial letters and its petty 
and indistinct lower-case, in a series of five sizes, has been thrown 
away, as unfit for modem practical work. It will not be renewed. 
See Office Specimen Book, pages 223-4. 

SAXON, almost as profusely ornamented in its capitals, and 
with detached flourishes intended to make, but that seldom do 
make, exact connection with the letter, has met a similar fate. 
These styles are mentioned only to show that the profuse ornamen- 
tation and delicacy attempted by the designer, once esteemed of 
great beauty, have defeated his purpose and have really made the 
style valueless to modern buyers of printing. O. S. B., pp. 224-5. 

BLACK ORNAMENTED, even when the letters are reasonably 
distinct, is not improved but damaged by its excess of orna- 
ment. Some of the larger sizes are of limited service as initial 
letters, but the lower-case sorts are generally disliked. O. S. B., 
pages 232-3. 

A NOLO BLACK, an attempt to simplify the standard Black- 
JIjL letter form by the rejection of hair-lines and spurs to angles, 
is not an improvement, but a degradation of the character. Sim- 
plicity when it is carried too far becomes a positive coarseness. 
O. S. B., page 240. 

FLORENTINE BLACK, in two sizes, with capital and lower- 
case on different bodies, is also in paper. Select only when 
requested. O. S. B., pages 235-6. 
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ITALIAN TEXT, an absurd style, of a needlessly intricate 
construction, is seldom called for now. See 0£Bce Specimen 
Book, page 238. 

MEDIEVAL TEXT, CARD TEXT, and FANCY TEXT, 
styles once in frequent request, have been destroyed and 
will not be renewed. O. S. B., pages 218-22. 

A study of these fanciful styles, coupled with our present know- 
ledge of their entire inapplicability to any modem work, should 
teach every compositor that alphabetical letters are not approved 
as subjects for profuse ornament, and that ornament does not 
make a printed Une attractive, but may make it bewildering and 
unacceptable. The conclusion so reached may be extended and 
applied with equal force to the present fashion of inserting or- 
naments in composition where ornament is not really needed. 
When ornament does not help, it does hinder. 

Yet the caprices of fashion have not always been wise, for they 
have authorized a rejection of the following serviceable styles. 

A UGUSTAN BLACK and CONDENSED BLACK are reaUy 
JIjL useful forms that may be restored to their old popularity 
when they have been shorn of their needless ornamental pen- 
dants. The flourishes at the tail of the capitals, once thought 
crowning graces by the designer, seem to have been the pretext 
for their entire neglect. The disciplined buyer of printing may 
tolerate eccentricity in form, but he does not tolerate ornament 
that even partially obscures or confuses the plain intent of the 
letter. O. S. B., pages 207-9. 

It should be noted that the variations from the old standards 
of Black-letter that are now in most favor tend toward greater 
simplicity, or to some tolerable eccentricity in the direction of 
flourish or decoration. 

TEUTONIC OUTLINE, once approved as a decorative letter 
even in mercantile forms, is now out of fashion. O. S. B., 
pages 216, 238. 

COMPOSITE is another attempt at simplification. For many 
years this style was preferred as the best letter for display in 
the script of legal documents. Why it should have been preferred 
to the neater cut of Borussian is an anomaly that cannot be 
explained. 0. S. B., page 239. 
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MEDIEVAL, 8o-ealledy is an old attempt to make a pleasmg 
letter without the aid of hair-lines or light strokes of any 
kind. It is another undervalued style. It should be ealled Bjrzan- 
tine, for it was largely used by scribes of the ESastem Empire, and 
its density and simplicity seem to have inspired the designer of the 
type for Gutenberg's Bible of Forty-two Lines. To those who love 
eccentricity the capitals are useful as initialB. See Office Sjieci- 
men Book, pages 217-8. 

BLACK OPEN and TITLE TEXT OPEN are other forms of 
ornamented Black that have had their day of service and are 
no longer desired. O. S. B., pages 212-5. OUTLINE BLACKS 
are not favored by this house ; they are frail and soon lose their 
sharpness and beauty when printed by cylindrical impression upon 
hard and dry paper. These outlines and other styles of cross-lined 
and shaded Black-letter make a creditable showing only when per- 
fectly new. Few printers care to renew them after their too brief 
service. Outline and ornamented Blacks, of doubtful value even 
in ceremonial printing, should never be selected for mercantile 
work. 

i9* Unless specially requested, do not space single letters in Unes 
or words of Black. The spirit of old Black-letter calls for a close 
fiUing of all characters, as weU as for great compactness in composi- 
tion. Black-letter shows to best advantage when words, not letters, 
are thin-spaced. 

Avoid the composition of a title-page or a circular exclusively 
in Black-letter by the method of open display. The lower-case 
catch-lines of small Black that may be required between lines of 
bold display damage the general effect. If catch-lines have to be 
used let them be in small roman capitals. 

Black-letter is most effective when set compactly, either as a 
paragraph with large initial letter or in half -diamond indention. 

Initials of large sizes that span three or more lines at the 
beginning of a compact composition should be of approved old- 
style form. Kelmscott initials, the Cazton initials, and others of 
similar quaintness are best. Initials of modem design are inappro- 
priate and ineffective before the old faces of Black-letter. 

A LHAMBRA BLACK is of simpler and neater design and has 
JIjL a readable lower-case, but its profusely ornamented capitals 
render it distasteful to readers of the present time. O. S. B., 
page 234. 
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THIN-SPACING of single letters may be prevented sometimes 
by the use of a large square initial letter at the beginning of 
the paragraph, but the initial so chosen should line with the first 
line of text letter and make no noticeable gap of white. 

Sometimes the large initial narrows the measure and makes 
difficult even spacing and neat justification. To prevent these 
faults, a larger size of Black-letter may be selected for the more 
important and a smaller size for the less important words. The 
capital letters of the Monk and Missal series can also be used for 
this purpose. Extra justification will be required by these irreg- 
ularitieSy but the improvement so produced in the appearance of 
the composition is worth the additional trouble. The uncouth- 
nes8 and unuforkmanlike show of the thin-spaced Utters of a word 
within a solid text should he prevented at any cost 

The combination, justification, and even-lining of difFerent sizes 
in a solid text call for skill and patience, but these troublesome 
expedients are to be preferred to slipshod letter-spacing, which 
is as unworkmanlike as the uneven leading of a book page for 
the purpose of making that page of standard length. 

CAPITAL letters of a lower-case font with lower shoulders make 
trouble. When a letter of this form is needed, send it to the 
foundry, and have its objectionable shoulder cut off. The value 
of an initial is largely in its close fitting to the text type, and 
especially so in a Black-letter text. The initial that compels a 
broad gap of white below is not a grace ; it is a positive disfigure- 
ment to any composition. 

Uniformity of style, commendable in many forms of open dis- 
play, is not possible in all compositions of Black-letter. 

IN A TITLE-PAGE, the standard style of Black-letter may be 
selected for the name of the book as the main line of display, 
when there is reason to believe that it will be acceptable to the 
author and publisher. It is usually acceptable when the book treats 
of liturgical, bibliographical, or Old English subject matter, but 
it is not so wise a choice for a book entirely modem in matter and 
manner. The thinness and boldness of Black-letter often tempt 
the compositor to select it for the main line of display when that 
line has too many letters for proper prominence in roman capitals. 
Black-letter will give the boldness that is not possible from the use 
of thin-stemmed Two-line Condensed capitals, but it makes dis- 
cord with the roman capitals of a title-page. 
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THE MEASUREMENTS OF LOWERCASE ALPHABETS 

IN EMS OF 12-POINT 

STANDAED BLACKS 

K afuM{finik\mmpip^tiimm 1234567890 ffifTftfllftfifFftfl 

Brevier Black No. 2, B. S. 8 

9 ahtbtf%\)i\MmnopqtQlnvmftB^ 1234567800 fiffflffifEl 

Long-Primer Black, A. D. F. & S. 10 

Long-Primer Black No. 3, R. S. 9 

^ abciiefg|HfUsiuiq^t}BmrtDm 123^567890 d^kWifbMSStmfC^ 

Long-Primer Black No. 4, R. S. S^ 

a abcbef9l|ifklitino|ifr0ttititD>ts^ 1234567S90 iASMct^ 

Long-Primer Black No. 401, Bruce. 10^ 

if abcOefg^ifMmnojpqrMubiinn?? 1234567690 (OflkfUat 

. 12-POINT Priory Text, A. T. F. IO34 

Pica Black No. 3, R. S. (Helyas) I234 

^ a(ic&ef0l)ijMmno)tqrj0^tottn:p3 1234367890 G^ftflt 

I'iCA Black No. 4, R. S. (Philobiblou) 12 

English Black No. 3, R. S. 14 

'^ ai)ttfefsbt|%lmnoi)()r^tu\)^xs> 

Great-Primer Black No. 1, R. S. 201^ 

jEi a!)ctiefgt)ijklmnopq[ria;tub\D)r^^ M 

Great-Pkimer Black No. 2, R. S. IS^a 
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STANDARD BLACKS 



DoiTBLR Smai.l-Pioa BurK, R, S. 



M abcliefgljiffelmncipqratubtojc? 

liiU'm.K SM.M.r,-PicA Black No. 1, T!. S. 2 

nm-BT.F, E\-.i[,isFi Br,ArK Nn. 1, B. R. ,1 

(B abrtiefg|)iffelmnopqrj?? 

Doi'BLE English Black No. -1, R. S. 2 

Double Great-Primkr Black No. i, R. -S. 4 

IKllBLF. (iREAT-PRIMF.H BI.ACK No. -t, R. S. 3 

Canon Black No. 1, R. 8. i 



Canon Black No. 2, R. 8. 
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OLD BLACK 

m atc»cfamMmnoparf to fi»ii 3 tlSi5678«0 iCflffflteA$ 

6-POiKT Old Black, A. D. F. ft 8. 7% 

39 abcdetflbiiftlmnopQratnvwns 1234567890 luiAftR 

Bbxvibb Old Black, A. D. F. ft S. 1014 

C abcdetgbfjftlmnopatdtupwsss TtTttlbfiflltlll 

LoNG-PBDfiB Old Black, A. D. F. ft S. 1214 

D abcbe(gbiiklmnopqr0tupwj:i?3 xWkoq^ 

12-poiKT Old Black, A. D. F. ft S. I4I4 

IB abcbetdbijklmnopqretuvwa^lS 

Gbxat-Pbdikr Old Black, A. D. F. ft S. 19 

1^ abcbefgbijklmnopqrdu 

DouBLi Small-Pica Old Black, A. D. F. & S. 22^ 

(3 abcbefQbijhmnt 

36-POiNT Old Black, Boston T. F. 35i<2 

D abc&efgbiikl 

42-POiNT Old Black, F., L. ft Co. 44 

1 abcbefQbik 

48-poiNT Old Black, A. D. F. & S. 61 
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^1 


OLD BLACK 


H 


L 72.po[j:t Old Black, A. D. P. & 8. 


^^^^H 


W THICK-PACED 


1 ff nhtltfftt^ifUlmnP 


^H 


1 DouBLK Sit&LL-PiCA BLACK No. 400, Bmoe 


^^^^H 


CK^^firHrfsl^ti 


^ 


Double Great-Frimkr Black No. 40n, Bruce 


^^^H 


BLACK Nos. 400 and 401 




^^^H 


Nonpareil Black No. 400, Btqob 


^^B 




H 


Brevier Black No. 3, McK., 8, & J. 


H 




H 


Brevier Black No. 401, Bruce 


1 


S abtlrrfslitfttlmnopqriatiibtairj!! fiSfftOffi 


B 


Small-Pica Black No. 400, Bruce 


^^^^1 


3S aticVefgDffftlinno]iqrstut)tnrSf} fUR 


^^1 


^^^^L. Pica Black No. 400, Biace 


1611 ^^^B 


^^H 


J 



The ^lack-letters of the <DeVinne <Press 

SATANICK 

6-POiNT Satanick, Boston T. F. 8 

B abcdcfAhiiktnmopqratuvwxn 12345678^ ^^^^^ 

8-POiNT Satanick, Boston T. F. 9^ 

C abcdcfflhii M iniiOpqretuvwxyz 1234567890 ^ 

lO-POiNT Satanick, Boston T. F. lli^j 

D abcdefgbijklmnopqratuvwxyz 1234567 

12-POiNT Sataniok, Boston T. F. 13^J 

6 abcdefgbijklmnopqratuvwxyz 

18-POiNT Satanigk, Boston T. F. IS^Ii 



f abcdefgbijktmnopqrw 



24-POiKT Satanick, Boston T. F. 25^1 

6 abcdcfghijktmnop 

30-POiNT Sataniok, Boston T. F. 3O84 

n abcdefghijMmn 

36- POINT Sataniok, Boston T. F. 3 6^2 

I abcdcf gbijkq 

42-POiNT Sataniok, Boston T. F. 4384 

3 abcdef gbet 

48-i'OiKT Satanick, Boston T. P. 49 
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SATANIOK 

Kabcdcfgbij 

M-poiST Satanick, Boston T. F. 34,^1 

Labcdcfist 

Hii-poiNT Satanick, BoBton T. F. 60 

jVIabcdeft 

72-poiNT Satakiok, Boflton T. F. 70 

B0RUS8IAN 

Brevier Borussiah, MuK., 8. & .T. 5^ 

& .M>l|lgitiniu)|qal.D>i|) BUXm IKIdlifHlW ISMiUi 

3«AT,I.-PI('A BORrSStAN, McK., B. & J. 684 

8 aficdefgliilSfiimopqtgtuuirayj cfiiif[||fdfi)|ilil. 

Double Smai.l-Pjca Bohitskian. McK., 8. & J. 1284 

3) a&cdcfghijMmnopqrstuviPxyji chacfc 

Doi-Bi.K Small-Pica Eri(.i) Fact, Boriibsian, McK., S. & J. 16^ 

Double Gre*t-Priker Bold Face BoRuaaiAii, McK., S. & J. 24^ 
27 
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OLD FLEMISH 

NoNPABin. Old Flehibh, MoK., S. ft J. 7% 



f$ aS^agCit fmw ain riCmwu i t 1234^567890 ir^tffBVfffl 

S-Ponrr Old Flbmish, HeE., 8. ft J. 9I4 

C oflc^efrf^nmo|K|rrt u PWe5 1234567890 W 

9-POiNT Old Flxmis^ McK., S. ft J. 10% 

<B dkbef#iftfimMiK)T0tutHors3; 1234567890 

12-PoiNT Old Flemish, MeE., S. & J. 11% 

Paragon Old FLBinsH, A. D. F. & S. I6I4 



5 46ci»ef3Pijftftnnop<|r0ft<t» 

30-poiNT Old Flemish, McK., S. & J. 21I2 

Bodt 32 (Old German) Old Flemish, B. & Co. 3OI4 

Body 48 (Old German) Old Flemish, B. & Co. 4784 
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SLOPING BLACK 

Pica Slopimo Black, MoE., S. A J. IOI3 

GBtAT-PBUXB Slopino Black, MoK., S. ft J. 14% 

^ aicdefghijklnmpfifrsitwwxgM 

Double Small-Pica Sloping Black, MoK., B. & J. 18^3 
Double English Sloping Black, MoE., S. ft J. 25 

Double Great-Primeb Sloping Black, MoE., S. & J. 30 
Six-line Pica Sloping Black, MoE., S. & J. 56^ 





BLACK No. 401 

I ab(befigt)iiklmnopqr0ttniiDjrs^ 1204 

Grkat-Pbdcsb Black No. 401, Bruoe 16 

1i abc&ef0l)i|klmnopqrstatitDa^ 

DouBLK Small-Pica Black No. 401, Brnee 19 
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CHAPEL TEXT 




Pica Chapel Text, McK., 8. & J. 10^2 

Great-Pruier Chapel Text, McK., S. & J. 12 



Two-line Small-Pica Chapel Text, McK., S. & J. 15 
Two-line English Chapel Text, McK., 8. & J. I8I2 




CHURCH TEXT 

i ali(ite^klninQ)ii|r0tn^ 123^667890 ffifi 

Double Bmall-Pioa Church Text, Bnioe 11 

Double English Church Text, C. R. 8. & Co. 211^ 

Double Great-Primer Church Text, C.B.8.&C0. 30 




Canon Church Text, Conner 34I4 
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AUGUSTAN BLACK 

Brevier Auoustan Black, Bruoe 7 

9 uhd>^\lqUma^^ntabiofJ^ 1934S62800 ^ftfC^fCJ 

IiOva-PRiiiER AcansTAH Black, Bmee 8^ 

€ abcbtfg^klnmopqnrtnfaioiFi^ 1234567890 fl 

Pica Augustan Black, Brnoe 11^ 

g abtttttg^ijklnmopiirstefrtofjtj fflfBff 

Oreat-Priner AtrotrsTAH Bi^CK, Hagar 16 



ANGLO-SAXON 



(8 alrd4flhpms 

FottR-LiNB Pica Aholo-Saxon, MeE., S. & J. 37 

Five-line Pica Anglo-Saxon, HcK., S. ft J. 44»b 




EiQHT-LiNE Pica AHOlo-Saxon, McK., S. & J. 
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Initial Letters 




i UR collection of initia,! letters is large 
and varied. Those made expressly for 
the general service of this house have 
all the letters of the alphabet. Some 
have added blocks for two or more 
colors, and some are single letters only. 
Other complete alphabets from several 
European foundries are on foreign 
bodies that difiEer from our American 
standard. They have been collected to 

give proper expression to fashions of book work in different 

countries and centuries, and should not be used indiscriminately. 

The letter that is a grace in one book may be a blemish in another. 

The suggestions that follow will serve as guides to selection. 

INITIAL LETTERS are great helps in making print attractive. 
Readers who prefer a severe simplicity in print and who dis- 
like words or lines in types of bold display, or a too frequent 
recurrence of descriptive subheadings, seldom object to a properly 
selected large letter at the head of a long paragraph. They are 
really needed to make easy of reference the short chapters of the 
37 
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Bible and the different divisions in hymn-books and mannals of 
devotion. In many other kinds of printed matter they oonld be 
selected oftener witii advantage. A proper initial at the beginning 
of a first paragraph always gives attractiveness to the composition. 
It is the feature that first catches the eye. The letter selected for 
this service may be plain or ornamented, but it should be fitting 
in size and style and appropriate to the subject. 

A large or ornamented letter at the beginning of a chapter or 
paragraph; as high as many lines of the text type by its side, and 
lining neatly with its first and last Unes, is known as an Initial. 

The roman capital letter of large size and in a similar position 
is called a Two-line letter. " Two-line '' is not precisely descriptive, 
for a type so called may span three or more lines of its mated text, 
but it is not a two-line letter if it does not line. The capitals fur- 
nished with large lower-case letters, sometimes used as substitutes, 
do not fairly serve as initials, for they have shoulders at foot that 
leave an unpleasing gap of white space at the last line. To prevent 
this fault, type-founders provide for initials special types with 
small shoulders so that they will truly line with text type. 

SIZE is the feature to be first considered. For small type 
I on a small page of the ordinary book, select a plain two- 
' line roman letter that will span two lines of the text ; for 
large type on a large page, a letter that spans six or more lines 
may produce a more pleasing effect. A small initial on a large 
page makes the entire composition seem petty. Yet there are 
limits to the use of plain two-line letters, which are not so accept- 
able, even for large text type, when larger than four- or six-line 
pica. The size of an initial should be controlled by the size of the 
type. A letter of the height of two lines of text type should be 
enough for the double-column matter of an 8vo or 12mo page. 
When the text type is very small, as of 8- or 6-point, a three-line 
initial may be better. If the text type of $i.n Svo is in 12- 14- or 
18-point, an initial spanning three or four lines will not be too 
large, and may be still larger with propriety. 

The two-line should agree with the text in style as well as in 
line ; a page in Caslon or in Elzevir is more pleasing when it has 
an initial of similar characteristics. Two-line letters of Caslon, 
Modernized Old-style, Ancient Roman, or MacFarland, Chelten- 
ham, etc., are consequently required. 
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TWO-LINE LETTERS call for another requirement For 
text types in 10-point or smaller size the ordinary width 
of roman capital is satisfactory, but for a text in 18- or 24- 
point, the two-line initial is more pleasing when compressed. For 
very narrow measures of small text types, the two-line letter is of 
better shape when it is decidedly condensed. 

For large two-line letters of roman capitals a face moderately 
condensed is to be preferred. Letters like A J L T Y, with struc- 
tural lines that do not entirely fill the body, make awkwaril gaps 
of white space that are disfigurements to the general effect. It 
was the perception of this disfigurement that induced the early 
book-makers to fiU this vacant space in the letters of irregular 
form with tracery or decoration. 

A two-line 4 is to be preferred to the broader form A 
letter of this / \ that makes a more unsightly gap of / \ 
thinner form X Jl blank space on each side. J^ \^ 

The broader form of letter is also objectionable when it has 
stems much thicker than the type of the text about it. Never 
select any expanded form of letter for an initial when it makes 
harsh contrast with the shape of the small types of the text. For 
the same reason avoid using extra condensed two-line letters. 

One initial of large size is enough for a page. There is, at 
times, a need for smaller initials on tiiat page, but those that are 
added should be much smaller. Two or more initials on the same 
page of the same size confuse the reader and nullify one another. 
They may be acceptable on a pamphlet cover page, where they 
are relieved by abundant surrounding blank space, but they are 
not pleasing on the page that is full of small type. 

When one large initial only is used, that initial should be very 
large, and it is most effectively placed at or near the head of the 
page. A small decorated initial that spans but two or three lines 
of text type on a large page and is filled with closely engraved 
lines may not be so attractive as the plainer two-line roman capital. 



STYLE is of importance. As a rule, the plain roman two-line 
initial is preferred for books or circulars of serious subject 
matter, but there are some exceptions, not easily described 
or classified, for which the decorated initial may be an improvement. 
The small ornamented initial is best fitted for small type, but 
it can be used sometimes as a secondary attraction in the para- 
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graphs that follow a first large initial When two or more are to 
appear on the same page the first should be very bold. Under 
no circumstances should the first be small in size and niggled with 
dense or closely engraved ornamentation. The small ornamented 
initial instead of improving really degrades the composition. On 
a page of large type one small initial always seems out of place. 

In the early days of printing when paragraphs were not made, 
and when a chapter of many pages had no break of white space 
from its beginning to its end, the first letter of the new chapter 
always began with a big and ornamented letter. 

To prevent an excess of the paragraph signs C Qy initials of 
very small size were occasionally used by early book-makers in 
very compact composition to divide the subject matter of separate 
sentences, or to distinguish versides from responses. 

Initial letters made before the invention of printing were de- 
signed for two or more colors. When color printing was found 
impracticable, the outline only of the letter was engraved, in the 
belief that the future owner of the book would fill in the outline 
with any bright color. The desired color was seldom added, but 
designers have followed the old fashion of preferring initials en- 
graved to show white letters. Lines or vines that fill the gaps of 
white around the more irregular parts of the letters are added to . 
make a light-and-shade contrast of black, white, and gray. The 
initials now most approved by publishers are those that have letters 
that appear as black, with light and open decoration about them 
that seems gray in print. 

An engraved initial in which the letter has been made obscure 
by eccentricity of shape and by a profuse tangle of surrounding 
intertwisted lines or vines is seldom pleasing ; it is spoiled by what 
artists call niggling or overworked decoration. Decoration about 
an outline initial should be open, and should mate with the gray 
color of adjoining lines of text type. 

GHe nUCDISCDT^IC on 8- point body, first made in 
type for the lettering of old seals and medals, is a small 
size now used for the petty initials of some books, but it 
cannot be used eflfectively for this purpose within the limited space 
of an 8-point body. It has not enough of blackness and boldness 
to give distinction to new subject matter, and the types, very close 
fitted, always need hair-spaces between letters. Its best use is for 
the letters of the word that follows the large initial. 

40 



The Initials of the ©e Vinne 9^ress 

AKHRBCaDOBeeaEIBPHGe 

HniiKLnffljnHoiHNROOPq 



1 Z7A^5T^A890 

128445587890 



•:• 



oo 



tXx + X8B4<i** 






^Abbrevifttion for tw or urn 



THE LSTTKBS, ARABIC FIOUBXSy AKD 
ORNAMENTS USED BT DESIGNERS 
AND ENGRAVERS OP SEALS, COINS, 
MEDALS, AND INSCRIPTIONS UPON 
METAL OR STONE DURING THE FIF- 
TEENTH AND SIXTEENTH CENTURIES 



From the royal seal of Ludwig of Bavaria 

SB L VDO VIOVS • aVKRTVS • Dei • eUtKCOR • 

RonimoRvm-impeRRTOR* seuiupeDR*RV9Vfirrvs 

Seal of a Count Conrad von Hohenlohe 

SB si9iLii vol • GbviiRnDi • De • noneiiiioab • 



Tombstone of a Biargrave von der Lausitz 

+ niUlO • DOffl • aKI*LXXXV • v* idvs • pcdbr • 

OBiiT • emeRiavs • amRcano • Lvsioensis • 

OrvnRADi • fDARObiORiS • PiLi VS 

Numismatic, German body No. 8. Alphabet measures 17^ ems of 12-point 
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The style of decoration to be produced in an initial is more in the 
province of the designer than of the printer, bnt it is the printer, 
not the designer or engraver, who has to accept the recfponsibility 
for the nnwise selection of unacceptable ornament. 

It is not always desirable that the letter in a decorated initial 
should be in the brighter color. The letter may be more eff ective 
in black and its outer decoration in red, so that it shall show at 
first glance its connection with the text type. A ringed or banded 
outline about the letter is most pleasing in black, white, or gold. 

^S9EnSCJ@UKc on long-primer and pica bodies is not any 
bolder than Numismatic, but it could be used in invita- 
tions, programmes, and ceremonial printing, in which a little 
ornamentation is seldom an offense. To those who object to the 
slight decoration of this Ritual, 10- and 12-point Uncial initials 
may be acceptable. They add boldness as well as features of 
quaintness to monotonous roman type. The 10- and 12-point could 
often be used to add variety of appearance to plain paragraphs. 
These small bodies can serve as two-line initials for 5- and 6-point 
text type, but they are petty and not bold enough. 





10 points. Conner 27^2 

12 points. Conner 3834 

100 JgCIi Illl©lja:ii0 in ten different 
sizes from 10- to 78-point, of good service as 
two-line letters, are equally serviceable when set 
up to appear as full words in separate lines of 
display. They are of uncial form and adaptable 
to a text in roman or Black-leUer. It is a mistake to assume that 
a Black-letter line or text must have a strictly Black-letter initial. 
Fifteenth-century books show that early printers, and the scribes 
who preceded them, preferred the uncial or rounded form of roman 
capital over the irregular Black-letter, for the Uncial permitted 
greater freedom in construction and decoration. 

For the ordinary modem book two-line roman capital letters 
should be preferred ; for the book treating of medieval subject 
matter select the uncial shape. 
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UNCIALS 

Also called Monk or Missal Type by type-founders 

78-pomt !■; 

PHcet 

OO-point IB 

This face ia also in outline for two-color work. See page 65, 

49-point 11 

30-poinl, A t 

OBsoEecctec 

30-poiiit. B 
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UNCIALS 

x& noxst cjJCXiXietD 

22-point 4914 

ccKaijEai OR ffl0DienrjEcn 

18-point 40 

12.poiiit 321^ 

10-point 30ait 

SO-point 63 

This uncial shape of capital can be used with roman and Black- 
letter, either as an initial or for words of display, or as an aid in 
spacing and justification. It is an accepted form in church work. 
Some publishers approve of it in their advertisements and circu- 
lars, but it should not be used freely for ordinary commercial 
printing. The larger sizes and the Decorated 30-point were de- 
signed and made for the special use of the De Vinne Press ; the 
smaller sizes are from German and English type-foundries. 



Extreme height, 13g inehes. Cineiniiati No. 24 
Complete alphabet 
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The ordinary two-line letters provided by type-foonderB, with 
bat little shoulder, are graded so that they advance in size by 
two and fonr points. This grading^ is entirely ineofficient for the 
different linings that will be needed for different sizes and cnts of 
text type and their unavoidably nneqnal leading. The selection 
and adjustment of a tme-fltting initial letter call for much dis- 
cretion and not a little skill on the part of the compositor. 

Sometimes the only size that will serve is fonnd in the capital 
letter of a lower^sase font. To make proper ose of this letter, it 
will be necessary to send it to the electrotype foundry and have 
the lower shoulder out ofiF. 

If this is not done an unsightly white gap appears and the effect 
of the initial is damaged. The white gap made by this lower 
shoulder is an offence even to the uncritical reader. 

There are other expedients. A short letter like I, with a straight 
stroke, can be out in two and lengthened, and other letters may 
be neatly shortened in the foundry at small loss of time. These 
are troublesome methods, but the end jnstifles the means. In 
another pamphlet maybe found many large capitals of italic and 
other styles that have been lengthened or shortened to make them 
serve as initials for paragraphs. When the letter cannot be 
lengthened or shortened, the gap so produced is least offensive at 
the top of the initial. 



^|HE FAC Initial, a cheap substitute for the Pierced 
^1 Initial, is made by combinations of small borders 
'. about an interior letter. As these borders are 
'. troublesome to coustnict and too often plainly 
'■ show their joints, the Fac Initial is seldom made 
now. To be suitably decorative, there should be a new form of 
border for each new initial, but suitable styles of border are not 
always at hand. 

SHE PIERCED Initial, a hollow square of engraved 

I ornament in which the letter of any type can be 

I inserted, was a favorite form a hundred years ago, 

but is now one of the many neglected styles. A full 

■ series of pierced initials is not to be found on sale, 

and the designing of a properly mated series of borders will be 

qmte as difficult as a special engraving of letters with the borders. 
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HE HIGH or UPSET Initial that lines at its foot with the 
first line of text and projects upward above this first line, is an 
old form of merit, bnt seldom used. It can be made sendceable 
only in catalogues and open matter in which paragraphs are 
separated by white lines. 

FITNESS is also needed in the style of a selected initial letter, 
whether plain or decorated. An old-style text type should have 
an old-style two-line letter ; a type of modem cut idiould be mated 
with an initial of similar face. This is not easily done. AU that 
can be expected of the compositor is that he will do the best 
he can with materials that are available. He may have to mate 
text types of Caslon, Cadmus, or Benner with initials of other faces 
of old-style that are of proper height, but initials so selected should 
not present the appearance of dissimilarity or unfitness. 

The two-line letter of an advertisement is usually followed by 
one or more words of large capitals of the text type. In book 
work it is customary to follow this initial with small capitals, for 
it often happens that full capitals will not line with the initial at 
the top of the first Une. By old usage, a large initial in Black- 
letter was followed in its first Une by a word paortly in capitals and 
partly in lower-case of the Black-letter text. This treatment is 
not approved now. Two or more Black-letter capitals together 
are a disfigurement to the composition, yet all capitals of roman 
or of any other form of plain letter may not be used with accept- 
ability. It is required that the type of connecting words should 
be of quaint form. When the Uncials here shown are too wide, 
the thinner styles known as Glyptic, Gabalastic, Century, etc., 
could be used in full words. These styles, not in case, are kept 
in paper packages, and may be selected with advantage in com- 
positions that call for unusual care (see Office Specimen Book 
for specimens). Care should be taken that the alien faces so 
substituted shall agree in some feature with the Black-letter of 
the text. 

The Uncials of small size, shown on a previous page, are of 
service as connecting letters or words between a leading large 
initial and the text type that follows, as aids to even-spacing in a 
Black-letter text, as subordinate initials in that text, and even as 
separate lines of display. They can be used with propriety in 
many forms of modem printing, and are especially favored by 
churchmen and publishers. 
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THE MONASTIC 

The Monastic Initials here shown are the designs of 

William Morris and Bume-Jones, made by these 

artists in old German style for the books of the 

Ketmscott Press. They are in a series of six sizes, 

but the alphabets for each series are not complete. 

Letters not in case will be furnished on request. 

When a real need arises, intermediate or larger 

sizes will be photo-engraved to order. Some of 

the letters are provided with blocks for two and 

three colors. 

This Monastic style of initial is adapted for 
testa in Satanick or in any of the earlier forms 
of Black. It ia not so well adapted for texts 
of .small romau type or for modern faces of 
Light-faced Black. 

Each letter, as a rule, is of a form easily 
identified, even when it is of unusual shape. 
Note also that it has about it a ring or band 
of white as an aid to greater perspicuity. The 
decoration attempted, extremely simple and 
with few engraved lines, does not produce 
the appearance of rudeness 

We have also a few 
initial letters in the 
medieval style of de- 
sign, but in modern 
style of engraving, 
showing white letters 
within a pictorial 
framework. The 
Medieval Initial 
is just as fairly 
presented in the 
following pages 
showing Caxton 
_^^^^^^ and old French 
^t^S^^^S^ initials. 
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134 ioohes Caslon Ko. 16 6S pointB 

The largest size ot 184 ineheB is complete. 
The designs of Ratdolt, a printer at Venice between 1476 and 
1487, and eminent as the best typographic decorator of his time. 



fe 
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ZEESE No. 23 

The eaps and the pendants to these letters 
can be used wisely only in very open dis- 
play. Never insert Uie pendants in close 
or solid composition. The side decoration 
should be kept in the margin at the left 
when it is possible. 

These attached hair-line decorations may 
be of service as tail-pieces for short pages or 
inothergaps. Some 
of them will need a 
horizontal hair-line 
brass rule at the 
broader side. 

A decorated ini- 
tial is most nsefol 
when on a square 
metal body. Those 
on bodies of an ir- 
regular form with 

pendants of trailing decoration at top, 

side, or foot shonld be carefully notched in 

the electrotype foundry with true right 

angles. Notching with hand saw and file 

produces notches that throw types off their feet. 





^k.-s 



ZEESE No. 22 





ScrieB 22 and 23 have 

complete alpbabet 
Color blocks f or B H T 





1^ incliefl. Caslon No. lU 
Complete klpliabet Color blocks for F S T 



InitialB with white letters within & solid or oearly solid back- 
^rround are much improved in appearance when a separate block 
is cut for the letter only, so that it can be printed in a brighter 
color of ink. Scarlet red is the color most approved, but the 
colors may be reversed with good effect — black for the letter and 
red for the bacfcg^ronnd. 

In compact compoaition, a properly selected initial is not so 

wasteful of space as the ordinaiy displayed heading with its 

unavoidable blank above and below. The initial occupies less 

space, and to the listless reader is more inviting. 

50 




P^^ The Initials of the TieVinne 'Press 

L mmm sDmmnsma 




f 




L 



2 points. Bruce Nu. l(t 



\im 



II poinls, ra-Jlon No 
rompU'ti' nipiiabi't 






iu!s. Brupe No. I 
Kjplete alphabet. 




m 



oL' poiuts JIajeur Nu. 097 
ronipli'tn alphahpt 






B and 1 arc tlie only othpv IoUpi-b 



\'l points, Briii'p Xo. IL' 
Comjilete alphabet. Color blocks for N 
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OLD 

FRENCH 
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CAXTON INITIALS 



AMkLi: 





^^d ^^M L^ 




TS^^ 





WW' 



^ 



^ 






I 



f?*^ 



Photographed from Caxton books 

72 points. Ineomptete alphabet. I and J take the aauie ubarHctev 

64 
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OLD FRENCH 






The Initials ofteu 
called Caxton, taken 
from Caxton originals, 
show many evidences 
of French design and 
engraving. 

The Romance Ini- 
tials, of which we have 
all the letters, ai'c 
well adapted for illus- 
trations to books that 
describe old French 
habits and manners. 
Some of the letters 
have blocks for added 
co1ors,and these added 
blocks are really need- 
ed to bring out fully 
the intent of the de- 
signs. 



Complete alphaliet 
Color blocks for C 




The Initials of the ^eVinne ^ress 





60 ptinte. B««d No. 1 
Complete alphabet. Color bloeln for B D I J 



36 pointa. Beed No. 2 
Complete alphabet. Color bloalu for B I J 





Incomplete alphabet 



22 points. Conner 
Coinplet« alphabet 




28 points, fethetio. A. T. F. Complete alphabet 
We have this .^athetio face on bodies of 24- and IS-point 



as points. Brace No. 13 
Incomplete alphabet 
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nuDiii^giiiii 



i^ 



3-2 poiuta. Culon Ho. 3 
Incomplete alphabet. Color blocka for T 



SGpointH. A. D. F. & 8. 
Complete Bipliabot 
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70 imiiilE. Bauer 
lucomplete alpliabet 








on pointB. Conner No, 11 

Complete alphabet Color blooka for A T 

Speoiallj made for the largest size of Church-text lower-case 







03 points 
Complete alphabet. Color tilooke (or T 



Tiit'omplete alphabet. Some duplion 



^ 



Complete alphftb«t 







Old Eoglisb 
Incomplete alplisbpi 



1 8th-Century 
Old English 
Incomplete 
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Ineomplete Alphabet Color bloeki for N 




II4 inches. Complete alphabet. Color blocks for A D F M O S T 







70 points. Inoomplete blphftbet. Color blocks for E H If O T W Y 
60 
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52 points 
Compieta alphftbet. Color blocks for I W 




60 points. Zeeee No. IT 
Complete alphabet. Color blocba for B I 8 T 




48 points. Zeeae No. IS 
Complete alphabet. Color blocha for A M 



A MITRED rule border, single, double, or parallel, to inclose 
the en^aved initial was once considered by publishers as a 
much-needed attEusbment when it had not been so made by the 
engraver. This method of fencing in the letter is not in much 
favor BOW. It may damage more than improve. Do not inclose 
an initial in a rule border without request. Exception must 
be made for an initial of irregular form (as in L or P) that is to 
be printed upon a ground tint made up from light-faced com- 
bination border : a rule around the tint border so constructed is 
really needed to give regularity of outline. But do not attempt 



to improve a letter in o 
I iL combination border. 



a color only by the addition of a line or 
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lifl inch*). Incomplete alphabet 




ll 


i 




II4 inohu. Culon No. 11 
Complete ftlphkbet. Color blocks for T W 




Culon No. 19 
Complete alphabet. Color blocks for N W V 
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TEGNER'S DANISH 




42 points 
Complete alphabet 
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74pomt« 
Incomplete alphabet 
Color blooka for A 




46 poinU. Hayenr No. 7 
Complete alphabet 



36 pointa. HaTOor No. 761 
Complete alphabet. Color blooks for C T 



32 points. Hajeur No. 7611 
Complete alphabet 



46 points. Bmoe No. 3 

Complete alphabet. Color blocks for N F 

The smaller sizes may need the letter in another color 
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FOR COLOR WORK 





Cut tor Seven-liae Moxoq (see Bliwtk-letter]. Incomplete alphabet 



(DUTILIWIE TYPES 



6 pointa. EngrSiYer'B Open. Bruce 
Complete alphabet 





' 



Color outline of Dneial of 60 pointH ou page 43. Complete alphabet 
4S points. Cut for Filigree. Ineomplete alpliabet 




48 points. Filigree. Complete alphabet 
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1 INITIALS WITH TRAILS 




All the large in- 
} itiuls on this page 
have boen mode 
iudistmct with excess 
of ornament and are 
relatively uupleaaing 
when prints in black 
ink only. They need 
added color to show 
a distinctioQ between 
the letter and the or- 
nament. Select them 
only when specially 
ordered. In any kind 
of composition ttie left 
side of the Jefter should 
be made to line ver- 
tically with the type 
workof the paragraph. 
Oniameuting lines be- 
yond the letter should 
always project in the 
margin. The irregular 
projections at the top, 
right eide, and foot of 
the letter call for cor- 
responding changes of 
measure in the type 
work, and this irregu- 
larity i.s always un- 
satiafactory. 
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INITIALS WITH TRAILS 

Text ^rpe mast Untt with letter 




Bxtreme hei^t, m inehes. Btdm No. 22 
Inoomplet* alphabet 




Extreme beight, l^s inohea. Hagar 
laeompleto alphabet 

When it is possible, widen the measure, and let the purely deco- 
rative lines of the initial stray out in the margin, keeping the 
letter part in vertical line with the type of the text. 
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INITIALS WITH TRAILS 

Text type must line with letter 













Extreme height, 27 points. M. & B. No. 3 

Complete alphabet 

Useful with very small but not with any large text type 




Extreme height, 48 points. Ck>nner No. 10 
Incomplete alphabet 






Extreme height, 48 poiilp^ Bruce No. 14 
Incomplete al^dObet 




Extreme height, 1^ inches. A. D. F. & S. No. 13 

Incomplete alphabet 



The obscurity of the letters in Conner No. 10 and Bruce No. 14 
warrants the new teaching that letters should always be simple 
and readable, and that decoration, if needed, should be outside 
of the letter. These initials should not be selected without order. 
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I] 



INITIALS WITH TRAILS 

Text type must line with letter 




Eztretne height, Ifg inches. No. IS 
Incomplete alphabet 
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INITIALS WITH TRAILS 




Extreme lieight, 2^ iuoheB. Complete alphabet 



'1PI3II 



55 ^, 
Bxtretne height, 60 points. Bruce No. 8 





Ektreme height, l^g inches. A. D. F. & B. No. U 

Incomplete alphabet 

When practicable, let the decoration tit top project above the first 

line of text type. Make the letter of the initial line with the text. 

The decoration at the left should also project in the mai'gio. 
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Cut tortwoi'olors 



SILHOUETTE 




L 



Extreme height, 2I4 inches, J. E. No. ^4. Complete alphabet 

Italian ReQaissance. Useful in bold and open display 

Not so effective in solid or compact composition 
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CAPITAL LETTERS 

MOSTLY FEOH REQULAE FONTS WITH ATTACHED 
LOWER-CASE. THEY CAN BE USED FOR INTTLILS 





GO points. Blaek rJk (j^ 



3(1 pfjiut.-i. Blrtck 






71? points. Sloping Blaek 



ligiiilda; 



4S poiuta. Anglo-Saxon 
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so pointa. Auglo-Skson 




ISg inDbes. Ornamented Bl&ck 




<1 





60 pointa. Moion 
» solid eontrsB for lome letters. See page 6i 



8 pojutH. Church-ti 
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BRUCE No. 1074 



^iii^iiiiiiiim»«i^ 




iiii-OF-fil 



48poiuta t 

In a similar style of omameDtation, we have a series of Black- 
letter (Brace 532), in three sizes of Double-pica or 24-point, 
Double Great-primer or 36-poiiit, and Canon or 48-point, with 
attached lower-case. As this face is rarely requested, it is not 
kept in case. It most be ased only when specially ordered and 
when no other style will serve. 



ePFLORGjeeiKje 

30 points 

Of this face we have six smaller sizes, wbich will be of service as 

connecting letters between a large initial and the smaller text type. 
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SINGLE LETTERS 






BLOCKS FOR TWO COLORS 

HM 

H 





I 





C 
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BLOCKS FOR COLORS 
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BACKGROUNDS FOE INITIALS 





No. 14 




!OSAA>VA>\y.\>NA;< 










No. 13 


^^^^^^ 





THE bnckgrounds here shown were deBigned and engraved 
for use in ecclesiastical printing, but they can be used for 
ordin&ry work. Some of the light-lined borders of the hoose 
that can be arranged in different shapes will be found equallj 
useful as ground tints for initials. 
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BACKGROUNDS FOR INITIALS 

No. 11 No. 12 




THESE backgrouade, when separately printed in pale color, 
provide a squared and symmetrical form for initial letters 
of irr^nlar shape that have no attached exterior decoration. 
They cover up Uie nnsightly gaps of white space made by their 
irregularities, and keep the page so treated in harmony with the 
compact type of the text. 

If the initial letter is to he printed in scarlet, the color for the 
separately printed ground tint may be in a paler scarlet, for the 
decorative lines of the background will not be an offence if they 
show faintly in the print of the letter ; but if contrasting color be 
selected for this background, the plate so selected should be 
electrotyped to receive a transfer of the letter only, and the 
letter so transferred must be entirely cut out of the plate. This 
cutting out will prevent a slight but unpleasing appearance of 
the decorative lines through the letter. 



PIERCED INITIALS 



These blocks are mortised so that they 
can admit any let^ 
I ter. Seepage 87 for 
I two illustrations of 
' constructed squares 
or panels of type 
I borders. 



;.;.-^^.i.. 
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BACKGROUNDS FOR INITIALS 






No. L No. 2 No. 3 No. 4 No, 5 No. ( 
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HOME-MADE 

E<iORATBD INITIALS may be con- 
stmcted by the compositor from pieces 
of oombiaatioii border that fully fill the 
body, but the difBcnlty met in finding 
border faces snfBciently light in color and 
in needed variety is a discouragement. 
The effect produced seldom warrants the 
cost of labor and of mitred brass rule. 
As a general rale, the engraved initials 
shown on previous p^es will be much 
more pleasing to the publisher and the 
reader when they have been wisely se- 
lected to mate with the matter of the text. 




HEN BORDERS are insufficient or impracticable, the 
stock ornaments of type-founders may be used to good 
advant^e, but they ^oold be carefuUy selected and 
not be incongruous in the descriptive matter of the 
text. Ornaments of general adaptability may be seen 
ill the second part of the Office Specimen Book, that 
sliows Borders, Head-bands, Tail-pieces, etc. The 
orajiments shown on pages 332-3 will be found gen- 
erally acceptable. Medieval designs on pages 323-5 
wOl be of service. 



A CONSTRUCTED INITIAL surrounded with 
a narrow lace-like edging that has many points 
torniag outward is not so pleasing 
aa an outer border of plain line only, 
A square outline to the construction 
will be more acceptable. Perfect 
squares of fine and dose engraving 
as in 8, 22, and 26 (see opposite 
page), or tile patterns as in 10 and 
19, will be more manageable. 
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r\E INTENDED EFFECT of a paragraph or a page oompoBed 
in Old Black-letter will be damaged if it is preceded by an 
initial of modem design, even if that initial has been carefully 
drawn and engraved. The sturdy initials of Morris or the quaint 
forms of Caxton or of Old French will be more acceptable. 

THE ROMANCE INITIALS are complete with aU letters, and 
for some we have the blocks for three colors. Colors are needed to 
develop the merit of the design. They will be found of good ser- 
vice in illustrating poems and troubadour romances, or other 
writings concerning the French literature of the fifteenth century 
or of earlier periods. 

THE STUART INITIAL No. 1 is an acceptable initial for 
plays, poems, or stories of English literature during the seven- 
teenth century. The designs are in the spirit of that period. 

CASLON INITIALS No. 12 are also English, but of the style 
of the eighteenth century. They show more careful engraving, but 
lack the spirit of the Stuart Initials. 

THE WEST INITIALS, of which we have the original designs, 
show a good form of the eighteenth century. Of the small size we 
have a complete alphabet. A larger size is not complete, but it 
has some letters cut for two colors. The smaller size loses by 
its reduction and does not fairly show the merit of the design. 

ITALIC or inclined capitals of any kind are needed as initials 
only in compositions of nicety. For an ordinary book with pref- 
ace or paragraph in italic, begin with a regular two-line roman 
letter and connect on the first line with a word or words in capitals 
of the roman text type. That done, set the rest of the work in italic 
lower-case. A collection of irregular two-line letters of italic form 
that have been lengthened or shortened to keep them on line with 
text type may be seen in another pamphlet. 

CAPITALS of ENGROSSING or of OLD FRENCH SCRIPT, 
in some kinds of job work, may be a more pleasing substitute than 
italics for initials. A capital of body 48 or smaller can be con- 
nected on first line of text type with a word of the same face of 
capitals on bodies 10, 12, or 18, and will be more satisfactory than 
the ordinary italic with angles that are irregular, and kerns that 
break off or make ungainly gaps. 
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SILHOUETTE INITIALS in ItaUan Benaissance style may be 
properly selected with advanta^ for some kinds of books and 
pamphlets and for ordinary commercial job work. These initials, 
of which we have all the characters with some detachable pieces, 
are not to be recommended for any literary work of the fif teeutii 
century, for this silhouette style, although based on old modek, 
is thoroughly modem in treatment. Its pendanto and flourishes 
will prove an annoyance in compact composition. 

OF INITIALS WITH TRAILS or added pendants we have a, 
lai^e variety, with complete alphabets, but many are over-decorated 
and require the aid of color to show the real intent of the designer. 
The smaller aizes with black centres are most useful, Flourishes, 
trailing vines, or profuse outside decorations interfere with type 
and make trouble without improvement. With an initial of this 
dasa, composition should begin in a measure wider than that 
selected for the text type, and Uie flourishes or decoration at the 
left side should overhfmg in the margin, so that the letter on that 
aide shall line vertically with the type work. 

Initials with trails are not adapted for the plain composition of 
squared and symmetrical pages. They may be used to a limited 
extent in pages of poetry and in open display work, but in all 
cases the designer's intended irregnlarity should be aided by 
putting the decorative part of the initial in the mai^in. 

Profusely decorated initials of Black-letter are entirely oat of 
fashion, equally disliked by publishers and readers. Some are of 
high merit, but they should not be selected without order. 



FANTASTIC INITIAL in which ornamentation is ex- 
tended to the right and over the top of the text tj^es, and 
in some designs down the right side of the page, is another 
caprice, now in deserved discredit. 
' The sepiu-ato flourishes made to be attached to initial letters 
should never be added to the initials for which they are provided 
wiUiout ordw. Tbey may be of value as tail-pieces at ends of 
short pages or as stop-gaps in bleak places. 
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The Initials of the ^eVinne ^ress 
TWO-LINE LETTERS 

CONDENSED SHAPES of type for the main lines of titie- 
pages are gradually passing ont of favor. Preference is 
now given to capital letters of full width and of the same shape 
as the type of the text that follows. They are undeniably plainer 
and more consistent as to style. 

Some title matter seems to compel the use of condensed type. 
For this purpose prefer the wider shape of the series shown on 
page 97. For a title-page of few lines avoid all condensed letter. 
Many words that have to be crowded into one pinched line wiU 
make a better appearance in two lines of same face and style. 

Publishers ask for two-line letters of the same style as that of 
the text tyi)e which they introduce. This is not easily done. Type- 
founders do not make a complete series of two-line letters for 
every new cut of text type, or even for the Real Old-style (or Caslon 
Old-style, as it is often called). Their gradation is irregular, and 
there are not sizes enough to line neatly with every combination 
of solid, thin-leaded, and thick-leaded text. The faces of Ancient 
Roman, Bradford, MacFarland, and Fifteenth Century seem to be 
the most serviceable approximations. Capitals of the larger sizes 
of Real Old-style are to be had only in fonts that have attached 
lower-case, and the larger they are the more need there is of cut- 
ting off the shoulder that produces an ungainly gap. 

When an Old-style text type is large and leaded, and needs a 
large initial, the regular two-line letters of Elzevir face may be 
approved, but they are not so pleasing for solid composition. 

Modernized Old-style capitals are more used than any other for 
two-line letters in all kinds of Old-style composition. Few can 
detect the points of difference. For an initial, the condensed shape 
is to be preferred. A five- or six-line pica initial of full width always 
shows too much of white both within and without the letter. Of 
these condensed letters of large size we have a fair variety, but 
with attached lower-case. Few type-founders make in full series 
two-line letters of larger size than 36-point, but some of these 
larger sizes are to be had of the type-founder when they are really 
needed. 
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TWO-LINE 

(The width of the alphabet is speeified in the margin, in ems of 12-point) 

Sebus 105 of Braee Foundry 

SELECT FOR THE TITLE-PAGES OF BOOKS 

11-point, old body 20 

SOMEWHAT FATTER THAN THE ABOVE 

ll-point 33 

WITH TEXTS SET IN NO. 11 ROMAN 

12.point 23% 

PLAIN WITHOUT BEING BOLD 

14-pointy old body 27 

THICK STROKES NOT BLACK 

16-point, old body 39% 

SERIFS NOT SHORTENED 

18-pointy old body 33 

COMPRESSED A LITTLE 

20-point, old body 37 

OF PLEASING FORM 

22-point, old body 41 

MUCH APPROVED 

24-point, old body 48<St 
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TWO-LINE 



SiRixs 105 of Brace Foundry 



IN APPROVED 



28-point 65 



PROPORTION . 



36-point 6384 



Series 153 of A. T. F. 



GRACEFUL 



48-point 7313 



IBBEGULARS, NOT OF A FULL SERIES 

FOR TITLE-PAGES 

24-point. Conner 46^ 

OF BROADER FACE 

22-point, old body 43 

SERIFS ARE SHORTENED 

18-point 34 



Intermediate or larger sizes can be made to serve as two-line 
letters by cutting off the lower shoulders of capitals that have 
been fitted up with a mated lower-case. See Text Types, 
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TWO-LINE CONDENSED 

From New York type-foundries 

THIS GONDEXSBD SHAPE OF ROMAN CAPITAL IS A YSRT CONYENISNT LETTER 

6-pointy old body. Conner 0% 

FOR THE TITLE-PAGES OF BOOKS AND WAS FIRST MADE ABOUT 1830 

9-point, old body. Bruce No. 121. Two-nick 11% 

MADE IN A FULL SERIES BY THE DIDOT PRINTING HOUSE, PARIS 

9-point, old body. Farmer. Three-nick 11^ 

IT MET WITH THE FULL APPROVAL OF MANY PDBUSHERS 

lO-point, old body. Brnoe No. 121 IS^a 

TITLE NOT GOOD WITHOUT CONDENSED lEHERS 

12-point, old body. Bruce No. 121 loi^ 

PICKERING OF LONDON DID NOT LIKE IT 

16-point, old body. Farmer No. 2 20 

HE PREFERRED TYPES OF WIDTH 

20-point; old body. Farmer No. 2 24io 

THESE WERE EFFEMINATE 

24-point. Farmer No. 2 3OI3 

m LACKING IN CLEARNESS 

28-point, old body. Farmer 28\ 

IF EVER SO GRACEFUL 

36-pomt. Farmer ^o. 2 36^ 
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TWO-LINE CONDENSED 

From Azneriean Type Fonnden Co. 



THIS STYLE OF A CONDENSED ROMAN CAPITAL IS 

lO-point No. 1 16 

WIDER AND TO BE PREFERRED FOR TITLES 

12.pointNo. 1 181a 

BY THOSE WHO LIKE A THIN LETTER 

14-point No. 1 21% 

FOR THE SMALLER SIZES OF TYPE 

16-point No. 1 24 

A PINCHED FORM IS DISLIKED 

IS-point No. 1 26^ 

IN TEXTS OR TITLE-PAGES 

20-point No. 1 30la 

WHEN LETTER IS LARGE 

22-point No. 11 32 

THINNESS IS PROPER 

24-pomt No. 1 38 

TALL AND STATELY 

30-point No. 1 46 
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CONDENSED 

CONNER'S STYLE OF TWELVE -POINT TYPE 

12-point. Conner 10 



THIS SPANS TWO LINES OF MINION 

14-pointy cnt down. A. T. F. Ck). 22^ 

IRREGULAR BODY. CAPS CUT DOWN 

14-point, ont down. A. T. F. Co. 21\ 



TWO-LINE OLD-STYLE 

From Bmoe Type Foundry 



OF LIGHTER FACE 

20-point, old body. No. 100 45]^ 

NEEDS BLANKS 

24-point, old body. No. 100 531^ 

SKELETON 

36-point, old body. No. 100 76I3 

Other sizes of Two-line Old-style can be had by catting 
off the shoulders of the capitals provided with lower-case 
sorts. See Roman Capitals on an advanced page. 
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HALF-TITLE 

From American Type Founders Co. 



8TSM8 ABOUT HAL.F THIS WIDTH OF TH08B OF TITLE TYPE 

6-point, old body ISi^ 



BXCEEDS STANDARD WIDTH, BUT IS NOT OBESE 

8-point, old body 16^ 

FULIi WIDTH, YET WITHOUT EXPANSION 

lO-point, old body 201^ 

FOR HEADINGS IN SOLID WORK 

ll-point, old body 259(4 

IF TITLE TYPE IS TOO THICK 

12-point, old body 28^ 

OR PLAIN ROMAN TOO THIN 

14-point, old body 31 

STKENGTH AND GRACE 

IG-point, old body 34 



The face to be preferred for matter set solid. Has arable figures 
for all the sizes. Larger sizes of a similar face may be found in 
the No. 13 series of Bruce Foundry, but if they are used as two- 
line letters, the shoulder at the foot of the letter must be cut off. 
When this face has been selected for the main display line of a 
title-page, avoid the use on that page of any form of perceptibly 
condensed type. When put togetJier, the broad face and the 
pinched face make a discord, but the Half-title and the moderately 
condensed 105 series may be used on one page with acceptability. 
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ANCIENT ROMAN 

From a G^erman foundry. German point-bodies 



THIS SERIES HAS ALSO GERMAN ACCENTS FOR SOME VOWELS 

Body 8 131a 

ARABIC FIGURES ARE PROVIDED FOR LARGER SIZES 

Body 9 151a 

IN JITLE-PAGES OF ROMAN LETTER WITH LINES 

Body 10 17 

MARKED FOR RED INK SELECT THIS FACE 

Body 12. A 10^ 

ITS BOLD LINES SHOW THE COLOR 

Body 12. B 24 

MATES BOLD OLD-STYLE 

Body 16 34^ 

ANTIQUE PROXIES 

Body 20 441^ 

NOT TOO BOLD 

Body 24 52 

MODERATE 

Body 36 751^ 

Ancient Roman has no signs for $ or £, and 
no accents for sizes larger than 12-point. 
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ANCIENT ROMAN 

From a German foundry. German point-bodies 



REPORT 



Body 48 lOda 



NEVER 



Body 60 1221a 



DUTY 

Body 72 145 

The Accents and Figures of Ancient Roman 

AAAa eee 656 O g5i 

1 234567890 

The MacFarland face (which see among Roman text types) has 
many of the peculiarities of the Ancient Roman, but it has an 
attached shoulder that unfits the capital for use as a two-line. 

The Bradford, with a lower-case, is the American reproduction 
of the German original. 

The Fifteenth Century, in six sizes, is an imitation of a crude 
type made by some early printer. It finds favor among adver- 
tisers, but it is not recommended for an initial in book-work. 
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OLD-STYLE CONDENSED 

From Ameriean Type Founden Co. 

THIS INITIAL SERIES CONSISTS OF NINE SIZES 

lO-point, old body IV^a 

HAS FIGURES FOR ALL THESE SIZES 

12-point, old body 22 

DOES NOT HAVE USUAL ACCENTS 

14-point, old body 26 

NEEDED IN O. S. TITLE-PAGES 

IS-point, old body 28% 

HAIR-LINES TOO SHARP 

20-point, old body 34^2 

FEW OLDSTYLE MARKS 

22-pomt 36% 

A READABLE FACE 

24-point 4234 

CONDENSED TYPE 

30-point 46I3 

WIDE BLANKS 

36-point, old body 59% 
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OLD-STYLE CONDENSED 

From Amerioan T3rpe Foonden Co. 

WE have other faces of Old-style Condensed capitals, but 
with attached lower-case alphabet. The wide shoulder at 
the base of any capital letter unfits it for use as a two-line for a 
text type, but it can be used in title-pages or in open display. Of 
this face there are nine sizes. See Text Types. 

Old-style Extra Condensed, in four sizes, is kept in stock, but 
it is provided with lower-case alphabet, and is of too condensed a 
form to be of service in any but very narrow measures. 

Two-line letters made strictly according to the form approved 
by the first Caslon are not exhibited in a series by type-founders. 
There is good reason for the neglect. Many of the large capital 
letters are now out of favor for bad proportions. The capitals 
S, B, and O are fair examples of their want of harmony with other 
letters of the series. A critic of the last century who admired 
the Caslon lower-case objected to large Caslon capitals as '' coarse 
and stumpy." Modem type-founders prefer the lighter and more 
graceful shape here shown under the name of '' Modernized Old- 
style." The real Caslon Old-style is too thick to be used for a two- 
line letter for the larger sizes of this face. Preference is given 
by most publishers to the more symmetrical forms of Ancient 
Roman, Cadmus or Elzevir, and MacFarland, which fairly preserve 
Old-style features. 

To meet the wishes of modern publishers who object to the 
needless width of Caslon capitals of large size, type-founders now 
make their two-line letters of Old-style on a narrower set. So 
treated the new two-lines make better mates for Caslon Old-style 
text type, but in trying to produce graceful letters they have 
neglected two desirable features: the hair-line is made too 
sharp and the thick stroke in curved letters is not sufficiently 
protracted. Modernized Old-style type is usually of more pleas- 
ing shape, but in the larger sizes it has not the boldness and 
sturdiness of the Caslon Old-style. The usefulness of letterpress 
printing has been seriously damaged by designers of types who 
have tried to imitate the delicacy and refinements of copperplate 
and lithographic processes. Types should be made to aid the 
reader, not to show the skill of the engraver. 
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TWO-LINE ELZEVIRS 

From the foundry of Mayeur, Paris. Points of French standard 



A TWO-LINE WITHOUT SHARP HAIR-LINES 

Body 10 19 

HAS SHORT SERIFS AND IS READABLE 

Body 12 21 

ALL SIZES HAVE THE ACCENTS 

Body 14 2^\ 

ITS FIGURES ARE OLD-STYLE 

Body 16 29 

USEFUL FOR TITLES 

Body 20 39 

AND OPEN WORK 

Body 24 46 



NEEDS SPACE 

36-point American 62 

AND LEADS 

Body 36 67% 
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TWO -LINE ELZEVIRS 

From the foundry of Mayeur, Paris. Points of French standard 



PLEASING 



Body 42 831a 



PRINTED 



Body 48 94 



LETTER 



Body 60 108 



This series of eleven sizes has attached accents, diphthongs, and 
arabic figures for each size, but has no signs for $ and £. 

It shows to best advantage as a display letter in the open com- 
position of title-pages or as a heading letter in leaded light-faced 
Old-style. Is not so pleasing in the display of solid matter and 
compact type-setting. It needs an occasional thin -spacing of 
letters that are fitted too close, as in I H E, for the shortened 
serifs do not keep the vertical thick strokes at proper distance. 

When this face of type is selected to appear in two lines, one 
line immediately following the other, a generous amount of white 
space should be put between the lines of composition. There 
should be about as much white space between the two lines as 
appears within the lines of each letter. This is not always possible, 
but it is desirable. A letter open within needs openness without. 
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CONDENSED TYPES. ROMAN FOBM 

|TPES MORE CONDENSED than the Lindsay, Claado, 
and Cheltenham faces are not approved by publishers for 
the texts of books. Tolerance of thin letter stops at a 
face that measores eleven ems or less of its own body. 

I A type of greater thinness is rated as indistinct, and annoying 

' to tlie ordinary reader. This objection is well founded when it 
is applied tocondensed types of the smaller bodies, bat it is not 
always wise to discriminate against thin letters of large body that 
axe readable, nor against the capital letters of the smaller sizes. 
In title-pages publishers make ose of many sizes of condensed 
type from nonpareil to five-line pica. The taste for condensed 
capitals in title-pages is declining, bat there are readers who con- 
sider them as more gracefol than types of standard width. 

Poetry containing many syllables to the line needs condensed 
letters. When a large and readable type has been selected for a 
book of poetry, the compositor often has to break a line of many 
words, and make it appear in print as two (sometimes three or 
four] lines of type with disgracefully r^;ged endings. We have 
not in this feature wisely followed some old examples. A Spanish 
book of the sixteenth century, recently studied by the writer, con- 
tains two distinct faces of type in each line of narrow measure. 
The important words were in types of full width, but animportant 
particles like the, and, etc., were set in a condensed letter. The 
two faces were on the same body, of the same height and thick- 
ness of stem, and lined neatly, making a symmetrical page. Mod- 
em poetry would be neater if this simple method were practised. 

One reason for the neglect of condensed letter of reman form 
is its frailty. Its hair-lines have been made unnecessarily long, 
sharp, and delicate, so that they bend, gap, or thicken irregularly 
under ordinary usage. Another reason for this neglect is the ad- 
ditional cost of condensed roman types. Printers prefer types 
with thicker lines that cost less and stand reasonable wear. 

Condensed letters of roman form are not objected to in other 
branches of printing. They are used by lithographers, copper- 
plate printers, and designers for photo-engra^'ing. 

On an advanced page will be found condensed type of Old-style 
peculiarities and with a full lower-case series. 

Condensed letter with lower-case of thicker stems will be shown 
under the heading Title Type or Fat-face. 
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Capitals of Fonts with Lower-case 
CAPITALS AND FIGURES 

OP ALL FONTS OP ROMAN TYPES THAT HAVE A PULL 

SERIES OP LOWER-CASE SORTS 

Each size specified under this beading has a mated lower-ease 
with shoulder on its capitals, and this shoulder may unfit it as 
a two-line letter for text type, but all of the faces here shown 
may be needed in title-pages or open display. The width of the 
large capitals is here specified, in ems of 12-point. The width 
of the small capitals is specified under Text I)fpe8, 



BRUCE. No. 11 



LABOBOAPITALS AND SlifALL CAPITALS wmFkAommAmFMvni UMimn 

5-point, old body . . 9 ems 12-point 

A TYPE OF BEAUTIFUL FORM IN ITS SERIES or Capitaia o» Small Capraia 1SS4MTB80 

5i-point . . 984 ems 

USEFUL IN BOOKS OB IN ADVEBTISEMENTa Has Fbaotions . . . 1284687800 

6-point . . 101^ Gins 

UNIFOBBflTT IS APPABEIH' in thb dbsionino of all thxse sizes 1231687800 

7-point, old body . . 12 ems 

MANY SIGNS AND ACCENTS for this face and body . . 1234567890 

8-point . . 1234 ems 

ACCENTS AND SIGNS abb pbovidbd fob this body 1234567890 

9-point, old body . . 14 ems 

THE SIZE PREFERRED for Ordinary Books . 1234567890 

lO-point . . 16 ems 

8TANDAED BOOKS prefer this size . . 1234567890 

ll-pointy old body . . I734 ems 

NOT TOO BLACK. Not too light. 1234567890 

12-point . . 201^ ems 

BRUCE. No. 12 

THIS FACE IS A TRIFLE WIDER AND BOLDER THAN THB NO. 11 FACE . 12M6078OO 

5i-pointy old body . . 11 ems 
THIS FACE APPROVED FOB DISTINCTNESS IN ADYSBTUBMBIITS . . 1384M7890 

6-point, old body . . 11^4 ems 
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BBUCB. No. 13 

WAS PREFERRED FOR a bible 12345678 

14-pomt . . 22^ ems 12-pomt 

FACE CUT WITH MUCH skill 1234667 

16-point, old body . . 25 ems 

OLD FAVORITE 1234567 

22-point, old body . . 34 ems 

A BOLD TYPE 1234 

28-pomty old body . . 44^ ems 

FOKCIBLE 1234 

36-pomt, old body . . 59^ ems 

LAKGE 133 

48-point, old body . . 78 ems 



LINDSAY. BRUCE 

THE GROLIER CLUB selected this 123456 

14-pomt, old body . . 20^2 ems 

MATES WITH two-line condensed type 123 

16-point . . 21 ems 



110 



Capitals of Fonts with Lower-case 
BRTTCE. No. 16 

COMMEBCIAL BEOISTEB TTPB now m mkhiuhid beodht . . . 13MS67890 
7-poiiit, old bodj . . 12 ems 12-poiDt 

NO ITALIC FOR THIS FACE wmcB is beldom called for 1334567890 
S-point, old body . . 12^ ems 

AN OLD FAVORITE. HOW A BACK NUMBER 1234667890 
lO-point, old body . . 16^ ema 

A GRAND TYPE m its pbbiod 12345 

la-point, old body . . 24 enu 

GOOD FORM 123 

36-poiiit, old bodj . . 64^ ems 

NEAT 456 

46-poiiit, old body . . 9014 ems 

NEW78 



72-poiiit, old body . . 1221301 



CONNEB 



BOOK OF COMMON Phayer 12345 



IS-poiut, old body, . . 24 ems 
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Capitals of Fonts with Lower-case 

CBNTTJBY 

A BEADABLB TYPE IN ITS GAPITAI^ OB nf m shall gartalb 1281687890 

6-pomt . . 10^ ems 12-pomt 

HERE ARE HAIR-LINES that are entirely visible . . . 1234667890 

8-pomty of large face . . 13^ ems 

MATES WELL WITH CONDENSED two-unb roman lbtteb 12S4567890 

8-point . . 1034 ems 

USEFUL WHEN SELECTED for titles on the back of thin books 123 

9-point . . 1334 ems 

THE CENTURY MAGAZINE has used this face . 1234567890 

lO-point . . 15^ ems 

SLIGHTLY COMPRESSED but not obscure . 12345678 

ll-point . . I6S4 ems 

EXPANSION IS UPWARD, needs leading 12345 

12-pomt . . 18% ems 

LINES ARE VISIBLE AT A GLANCE 123 

14-pomt . . 22 ems 

NO SMALL CAPITALS 123456789 

IS-point . . 28 ems 

MATES TWO-LINE . 1234 

24-pomt . . 36 ems 

ROMAN FACE 1234 

30-pomt . . 44 ems 

DIGNIFIED . 6789 

36-point . . 54 ems 
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Capitals of Fonts with Lower-case 
CENTTJBY No. 2 

CENTURY CLASSIC SERIES ARE IN TfflS type . . 1234567890 

lO-point . . 15 ems 

SCOTCH-ROMAN 

SMALL CAPITALS IN ALL SMALL SIZBS rROii six- to TWBLTE-POiirr 1SS49078OO 

6-pomt . . 10^ ems 12-point 

NO HAZINESS OR OBSCURITY in aky size of this face 1234567890 

8-point . . 13^ ems 

A VISIBLE THICKNESS to all thr lighter strokes 1234567890 

lO-point . . 1434 ems 

NOT AT ALL PRETENTIOUS but very readable 128456 

ll-point . . 16^4 ems 

AS PLAIN AS ANTIQUE, as simple as roman 128 

12-poiiit . . 20^2 ems 

THIS FACE REPLACES OLD-STYLE 12 

14-point . . 24 ems 

FIGURES TO EVERY SIZE 67 

18-point . . 31^ ems 

COMPLETE SERIES 89 

24-point . . 41^3 ems 

CLEAR TITLE 123 

30-point . . 49I2 ems 

PLAINNESS 5Q 

36-point . . 62 emB 
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Capitals of Fonts with Lower-case 

FARMEB 

PLENTY OF ACCENTS, JOINED LETTERS, and odd signs . . 1284567890 

8-point No. 13, old body . . 12^o ems 12-point 

HAS SUPERIORS, PIECE FRACTIONS, and eeferknce marks 1234567890 

8-point No. 15, old body . . 13 ems 

PIECE FRACTIONS and algebraic signs of school-books 1284567890 

9-point No. 15, old body . . 13 ems 

MATHEMATICAL SIGNS are here in abundance . . . 1234667890 

9-point No. 18 . . I4I3 ems 

MANY CURIOUS SORTS also in this scheme 1234567890 

lO-point No. 13, old body . . lb% ems 

DOUBLE LETTERS and accents in this font . 1234667 

ll-point No. 12, old body . . IT^a ©™8 

USED FOR REPAIRS MAINLY, has no italic 123456789 

ll-point No. 13, old body . . 16^ ems 

A VERY SMALL FONT of this face . . 1234567890 

12-point No. 6, old body . . 19 ems 

FULL CAPITALS and small capitals 1234567890 

12-point No. 18, old body . . IQ'^y ems 

TITLE-PAGES need this face . 12345 

18-point No. 4, old body . . 25 lo ems 



1828 

MADK IX NEW ENGLAND possibly by edmund starb 123 

lO-point . . IG ems 

A STRONG FACE mi cii necjlected 1234567890 

12-point . . 20 ems 
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Capitals of Fonts with Lower-case 
LIGHT-FACE 

TWICE AS BROAD AS THE BEQULAB NONPABEIL .... 1234667890 

6-point, old body . . 12 34 ems 12-point 

NEEDS MUCH BLANK ABOUT EVERY LINE 1234567800 

8-point, old body . . 15^4 ems 

THIS STYLE HAS NO SMALL CAPITALS 12346 

10-point, old body . . 19 ems 

THIS SIZE HAS MANY ACCENTS 123456 

12-point, old body . . 21^4 ems 

CLEAR AND PLEASING 123 

18-pointy old body . . 32 ems 

IN A HALF-TITLE 1234 

22-point, old body . . 38 ems 

TITLE-PAGES . . 56t8 

28-point, old body . . 43I4 ems 

CIECULAES 123456 

36-point, old body . . 47^4 cms 



MICROSCOPIC 

nUMCALLBIT «IU or AlfHABKT PBACnCABLK Uf nnoK WOEK H«H MO HHAI.L (-ArrrAU UMBinMt 

3i-poiiit . . {i^*2 ©11^8 

AN 4UMIRABLY ENOKAVCI) LETTKR. MIT IT n nAXi. A>o wxLi. wxis wbab out . . inUHTWO 

4 i -point, old body . . 7I4 ems 
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Capitals of Fonts with Lowe'r-case 

CBNTUBY DICnONABY MAKES USB OF THB8B CAPITAL LBTTKB8 1984607800 

6-poiiit No. 22 . . 10 ems 12-point 

A LIGHTER FACE ON THIS NONPAREIL BODT, ahd or much merit 1284667800 

6-point A, old body . . 10 ems 

ACCENTS AND EXTRA SORTS provided in great variety . . . 1234567890 

8-pointy old body . . 12 ems 

ITALIC AND ROMAN FIGURES provided for this font 1234567890 

d-pointy old body . . 131^ ems 

HAS MANY PECULIAR SORTS for school-books . . 1234567890 

lO-point No. 28, old body . . 141^2 ems 

ACCENTS FOR FOREIGN LANGUAGES are shown 123456 

ll-pointy old body . . 151^ ems 



For otiier sizes of Roman Capitals see Two-line letters on previous pages. 
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Capitals of Fonts with Lower-case 



Bod; 5 . . 10 emH 12-pomt 




THE PECULIAR STYLE OF MOTTEROZ IB him imiibfectl* b 

Body 6 . , III3 ems 



MODERATELY CONDENSED mow in favor 12345ii?3J5 
Bod; 10 . , I5I3 ems 

THE OLD AND NEW are here combined 12345i2h5 

Body 11 . . I8I2 ems 

APPROVED FOR MANY YEARS .... ia3/^5l23/^5 
Body 12 . . 20 emB 

FREELY USED IN FRANCE for the best editions 12345 

Body 12 . . 16 ems 

AND FOR SCHOOL-BOOKS in Paris 123456 

Body 12 . . 2OI4 emH 

OlD FORM It 

GO-point No. 001, old body . . 62 ema 



RELIC 2 



S-point, old body . . 103^ emH 
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Capitals of Fonts with Lower-case 

CONDENSED CAPITALS 

In Hodem Style 

AN APPROVED FORM IN THE YEAR 1840 1234367 

12-point No- 183 . . 17 ems IZ-point 

A NEWER AND A MORE PLEASING FACE 1234567 

12-poiiit No. 104 . . lei^ ems 

DISPLAY LINE FOR A TITLE-PAGE 12 

I8-polat No. lU . . 22I4 enu 

ON DOUBLE SMALL-PICA BODY 3 

22.poiiit No. 184 . . 2Bia ems 

A NARROWED MEASURE 4 

2&-pomtNo. 164 . . 31^ ems 

DISTINCT LETTER 5 

36-poiDt No. 184, old body . . 41^1 ems 

TITLE-PAGE 6 



48-poliit No. 164, old body . 



123456789 

80-point Condonssd, old body. Fignrea uid lower-case. No caps. 



Capitals of Fonts with Lower-case 
EXTBA CONDENSED CAPITALS 

Bomaiii Modem Style 

m UAMifis n Muiiii, II TABin w nfluui. itt uns u iiuf w wusma . . laucnw 

6-point No. 5, old body of A. T. P. Co. . . 7^ ems 12-point 

THE CAPITAL LiniRS OF THIS FACE AU TOO Till TO BE IA8ILT RIADABll VQWm 

8-point No. 603, old body . . 7^ ems 

CAPITALS ARE A TRIFLE WIDER BUT NOT MUCH MORE DISTINCT 1234567890 

8-point No. 164, old body . . 11 ems 

HIS FiCI US niCHB Um NT n CAR II IBD fill INII FiCffi . . . 12346e7tM 

8-point No. 5 on lO-point, old body . . 884 ems 

TlIS IS SnTilLE FOK i UIBL, IDT lOT Wi A TITUPUK 12S46678 

lO-point No. 5y old body . . 10^ ems 

THIS SEEMS TO BE THE VERY EXTREME OF DSEFDl CONDENSATION 123456789 

12-pomt No. 603 . . 984 ems 

NORMALLY CONDENSED 12 

28-pomt, old body . . 31 ems 




32-poiiit, old body . . 23 ems 



iimfOESMmm 315 



48-pomt, old body . . 24 ems 
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Capitals of Fonts with Lower-case 
CASLON OLD-STYLE 

A SMALL PONT OP THIS SIZE, LETTERS PINCHED AND INDISTINCT .... 1x14167890 

6-pomt, old body . . 10 ems 12-poiiit 

OF SERVICE IN OLD-STYLE TITLES. Has fractions on im body 1234567890 

S-point . . 11S(^ ems 

USEFUL FOR EXTRACTS OR NOTES in text of old-style pace 12345 

9-pomt . . 13^ ems 

ROMAN AND ITALIC FIGURES, and practions on em body 12345 

lO-point . . I4S4 ems 

ITS CAPITALS ARE SMALL for the body 1234567890 

ll-point . . 17 ems 

MORE READABLE. Has accents and signs 12345 

12-pomt . . I9I4 ems 

VARIANT OF THE ABOVE, small capitals 12345 

12-pomt No. 15 . . 19^ ems 

NOT PLAINER than modern pica 1234/^j^ 

14-pomt . . 2OS4 ems 

CAPS GOOD, small caps too small i 234 

IS-point . . 24^2 e°^ 

LARGER SIZES to show style 123 

22-point . . 30^2 en^s 

BOLD CAPS OF THIS FACE 1 23 

24-point . . 36^ ems 

A USEFUL SIZE 1 234567 

28-point, old body . . 39 13 ems 

BEST LETTER 123 

36-point . . 49 ems 

OLD-STYLE 45 

42-pomt . . 62 ems 
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Capitals of Fonts with Lower-case 



OLD-STYLE 

Melnland Wood 



LETTERS 1 9 i 

SHOWY 5 

GOOD 4 

IN 347 
OUT 8 
FAT 



48 -point, 
old body 
7233 emB 




Capitals of Fonts with /.otcer-case 
OIJ)-STTLB 

Allot Wood 

THICKER 3 

36-point . . 8OI3 enu 12-point 

GROSS i69 

Se-pdnt Bold . . 81 ema 

BLACK 8 

46-poiiit . . IO2I2 ems 

RUDER7 

48-poiiit Bold . . llOfems 

BIG 345 



For larger Bizen of Old-style letter see pages 3'J6-334 of Offlae Specimen Book. 
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Capitals of Fonts with Lower-case 
OLD-STYLE 



PINCHED 4 



1 



4S-poiiit . . 78 ems 12-point 



STARVED 3 



eO.puiiit . . 74 Brill 



ASKS 

9e-poiiit . , 1501s ema 

BOLD 3 



96-point . . 11734 e 



Capitals of Fonts with Lower-case 
MODERNIZED OLD-STYLE 

PUBLISHERS OF NEWSPAPERS RBJBCT OLD-STYLB FOR ITS IRKBGUX^R FICURBS .... 1134567890 

5-pomt . . 9% ems 12-poiiit 

TOO SMALL FOR CATCH-LINES in a quarto or octavo fouo titlb-pagb 1934567690 

6-pomt . . 10% ems 

A VERY READABLE TYPE provided with many accents .... 1234567890 

T-point, old body . . 12^ ems 

THIS ALSO HAS ACCENTS and two forms of figures . . 1234567890 

8-point . . 13 ems 

MAY BE USED IN TITLE-PAGES with the renner 1234567890 

d-point . . 14 ems 

LEGIBILITY OF SMALL CAPS improved by hair-spaces 1234 

lO-point . . 15^ ems 

A FAVORITE FACE OF TYPE. Has many odd sorts 5 

ll-point . . 161^ ems 

SIGNS FOR BIBLIOGRAPHIC WORK IN THIS FONT 789O 

12-point, old body . . 19^ ems 

READABILITY improves with big sizes io 

14-pomt . . 22^2 ^T^^ 

NO SMALL CAPITALS NOR FIGS. 

16-pomt . . 27 ems 

FIGURES GROTESQUE IN ALL SIZES 567 

IS-point, old body . . 29^ ems 

AFTERtHIS NO SMALL CAPS I 

22-point, old body . . 38^ ems 
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Capitals of Fonts with Lower-case 
ELZEVIB OB CADMUS 

CAPITALS AND SMALL CAPITALS accbptabli in book and job work. mo piguibs 

Body 6 . . 9^2 ems 12-point 

HAS ALL THE ACCENTS NEEDED for the French language . . . 1334567890 

8-point . . 11^ ems 

USEFUL FOR CATCH-LINES in open composition 12345678 

lO-point . . 15 ems 

THIS FACE OF LETTER needs wide spacing 123 

12-pomt . . 18^4 ems 

HAIR-SPACES ARE OFTEN NEEDED I23456789O 

Body 14 . . 2OI4 ems 

GRADUATION OF SIZES 12 

20-point . . 31^ ems 

CHELTENHAM 

A RECENT FANCY OF FASHION IN MODERNIZED OLD-STYLE 1234567890 

6-point . . lO'^fi ems 

ITS CAPITAL LETTERS HAVE REMARKABLE HEIGHT . . 1234567890 

8-point . . 12^0 ems 

THESE CAPITALS MATE WITH ANY OLD-STYLE 4567 

10-point . . 15*^4 ems 

MAY MATE WITH LIGHT-FACED ANTIQUE 1234567 

11 -point . . 16^4 ems 

BEST WHEN THE FULL SERIES IS USED 123456 

12-point . . 18 ems 

IN A CIRCULAR OR TITLE-PAGE 890 1 

14-point . . 21!^4 ems 

USED AS INITIAL LETTER 1234 

18-point . . 27^2 cms 
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Capitals of Fonts with Lower-case 
CHELTENHAM 

(COKTINUED) 

SHOWS LINES IN RED 67 

24-point . . 34^ ems 12-point 

NOT WELL SHOWN 8 

30-point . . 42 ems 

ON THICK TYPE 9 



36-pomt . . 60^ ems 



SIMPUCITY 12 



42-pomt . . 59^ ems 



ORIQNAL 34 



48-pomt . . 63^4 ems 



QUAINT 




60-pomt . . 85 ems 



TITLES 




72-point . . 102 ems 
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Capitals of Fonts with Lower-case 

BENNBB 

GOOD FOR LETTERING ON THE BACKS OF BOUND BOOKS 1234 

S-point . . 13^ ems 12-pomt 

MATES WITH ANCIENT ROMAN OP SMALL SIZES 12345 

lO-point . . 16^ ems 

HAS GRACE and simplicity . . 1234567890 

14-pomt . . 211^ ems 

A .SUBSTITUTE FOR OLD ITALIC 12345 

14-poixit dotted . . 21^ ems 

OF USE IN MEDIEVAL REPRINTS 123 

14-point Antique . . 22^2 ems 

NOT A MUDDY LETTER 12345 

16-poiiit . . 30^ ems 

FIGURES IN LINE 123 

20-poiiit . . 40 ems 

MACFABLAND 

NO SMALL CAPITALS WITH MACFARLAND FACES 1234567890 

8-point . . 13 ems 

COMPLETES A SERIES 123456789 

18-pomt . . 27^ ems 

BRADFORD 

A SMALLER SIZE OF THE ANCIENT ROMAN 12345 

10-point . . 17 ems 

A GOOD FACE FOR SUBHEADINGS 12345 

12-poiDt . . 20^ ems 

IN CLASSICS 1234567 

24-poiiit . . 43 ems 
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Capitals of Fonts with Lower-case 

CLASSIC 

ANOTHER FORM OF OLD-STYLE TYPE OF GREAT PLAINNESS 1234567800 

6-poiiit . . 9I4 ems 12-pomt 

COMBINES COMPRESSION WITH GREAT LEGIBILITY 1234567800 

S-point . . 122361118 

MAY BE USED WITH RENNER OLD-STYLE 1234567890 

9-pomt face on 10-point body . . 14^ ems 

ALL THE SIZES HAVE ACCENTS AND FIGURES 12345 

lO-point face on ll-point body . . 16^ ems 

PREFERRED FOR CLASSIC REPRINTS 6789 

12-pomt . . 19^ ems 



FIFTEENTH CENTUBY 

NOT A NEAT FACE FOR A MODERN BOOK . . . 1334567890 

lO-point . . 14 ems 

OF GOOD SERVICE IN SOME REPRINTS 123^567890 

12-point . . 17 ems 

ADMIRED BY ADVERTISERS 12345 

18-point . . 25^2 ©ms 

A CRABBED FACE 1234567 

24-point . . 32 ems 

AUSTERE 123456789 



36-pomt . . 45^ ems 



RUGGED 12345 



48-point . . 62^2 ©ms 
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Capitals of Fonts with Lower-case 
OLD-STYLE CONDENSED 

With Lower-case 

OLD WINE NOT GOOD FOR NEW BOTTLES 12345678 

lO-point, old body . . 16^ ems 12-poiiit 

AN OLD STYLE IN A NEW SHAPE 12345678 

12-pomt| old body . . 20 ems 

STATELY AND COMMANDING 12345678 

IS-point, old body . . 21^ ems 

BUT WITH OBSOLETE FIGURES 4 

16-point, old body . . 251^ ems 

FOR LAVISH DISPLAY 4567 

20-point, old body . . 29^2 ems 

A SUITABLE INITIAL 4 

24-polnt, old body . . 35^ ems 

THIN STROKES 

36-pomt, old body . . 45 ems 

NEEDS SPACE 8 




48-poiiit, old body . . 55 ems 



TITLE-PAGE 



60-poiiit, old body . . 59 ems 
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Capitals of Fonts with Lower-case 
OLD-STYLE BXTBA CONDENSED 

With Lower-ease 

GOOD FOR JOBS. BUT NOT FOR BOOK WORK nm^ 

IS-point No. I, old body . . 141^ ems 12-pomt 

LETTERS SHOW LITTLE OLD-STYLE 34 

24-poiiit No. 1 . . 20 ems 

OSEFE INITIAL TO SMALL TYPE 3 



36-poiiit No. 1 . . 23 ems 



COIENSATION EXCOSABLE 2 



40-poijit No. 1 . . 27I2 ems 
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Text Types 



The Text Types of the ©e Vinne ^ress 
MICROSCOPIC TYPES 




■OLID LKAOKD 

BMJJJJJkjn, mt tkf ■■!! ■ liilf ft»i. fa «fc» lallMl »fai W bo«k Tka tyy* «Md «m Uukt of tkrfr •4IUm of Lb rM«ala» tat H wm 

«rva aaa* ^ AMntaui tra^CMWna. with okfltaK lowov. loUod —J —do mun iia»Mo. It ombo of • UMte Im|W kWy tkM 

•■^ *f"5* *?*?•* S!f.*,J^ '*J*'Sy j ' J ?' ." '***' •■! tfc. ty»o of DUot. 

ofiiaiol»«*o Mt o l— »>c»tMWyl n ioof — ««l;af tholowtr t mml , J.zZ. — . . .,, , i...v-w_i. u^ -^ ..... ...m.m 

iVMobo«WMawo>4a(«MMUy«atMtof tUaWMoohaota^MMlj ■tnimittoi higfc. 30 mUlt— two wl4» 3B Umo to tko ynf^ mAIm • 

twloo — ■— y Mn M iiii. IN»»»a»Ul M »— w o Kl olwwthat book of l» yi«oo. It wm fviatad hy CHfWido* m4 JowmI. ia » tyva 

oao laok ODvsn Most twoalj llaao ; ami oaa Maaf* iaoli of tfaU mi n ,•__ (•..• j l. <.»_>_« »j -- - i« «a ka •« 

«b«o.4ui»7».Mw..toaia.wuSro«t.i>akmtuBV.M.. T**^ ■ «^* -^ "y. '^'"■'* — f .""TL^-IS!?^ «r 

TktodaoloooUoMModfartkotoxtof Abeok. la UU tko Do VIbm tfco obbo otao of foot oo tho ty»o fwrl^Mly --ao ky DUotp fcrt U to 

Fmoo jvtataA a oallo^ttoa af tkirtj kuoMMo poMM udOT tko tltlo of bM fwito w oBall ia b^. 

^^[~*Si!"^ J*** ** .". ?' "' '?? *y • J^ *?* *?f ?* ^ fT^*^ »■ IMl ■•"» D»4ot.awaof Pio»T.ri«Mo4%ofraHfmhoarf»^y. 

iaokao wUo fc» two aad tkMo.oUlooBtkB lackoo Ugk. lU llS priatnl . ^^ j _» «,. _4,k ki. ... v.^j..#_ii fc_. ^ 4___ «_ a- 

HM Ma4« WW tally W«a4 la flUod kalkMrTV book oao-qaMtor ^« y** •»■•*•■» »*«* ". owa k»ado • faU tat of tyfo oa tko 

bMk tklck. wotokiac kat urn* kaU-aaaoo. Two ailUoaa of tUo ooUoo- FkoMk kody U tw <» <ai- —b o lf yolal^ witk wkIA ko folatod aa 

tMa won oooa tlmt t i mi aad pat oal of Ifiot^ ,. _ oditloa of tko •• IU>Um " of BookofiKuaaU aad olkor Uttlo kaoki. 

Twaaly^ro Uaoo of tklo typo apparaatly oobo wttkia urn* !■■> 

loaa laok, llaoal BMaMumMst. Tko Ijj o f—ad or Qi iaaa of Dwiia 

kiUUaat trao kao kooa ao*d for tko tmrt. It U a Marrol of oklU aad oat a tnU loat of iiiaiii aad Itallo kook tyyo oa t k ioo p o lat kody. 

""SliTr**}? " — ' * ' "'? ^ V7?*"^- ^ . . . A* BaodMdtf roaaJiy of Haarloa kai oat a otUl oaudte Cmo aa tka 

■rilUaattypoawwIadaltaoklofoaialoymoatia BMiklMof koakoaf . . _. ..j_ ' 

laklMof •canotkataaM ko vraooatfYa aaallort^oMiiUo ipaoo Im tw»«olat body. 

oanylaa oa tko foiooa of tka koldar. It to atoa aiook aood tor rif • Wut tko ooaTMtoaoo of lypt utttti It kai kooa amiiy to oaot tkooo 

scTjTK^ut^trift.isistjs' ^iiri.'rruS:rtLa:tk.?i£f ^^ri^JSf ,!: 

ky Indian J ■■aloolalliao ta aa liititriM itirai itt oa tko ariatiaa- jodottoal ooo la tko Vallod Matoo to tkat oaUod Kuolilw. «ada f*r 

fna aiaotot ytooo fiartioM. aad kofdow. bat tkooo tyyoi oa — o t aa i o kod l io 

laWMI^aiwit aad Do k ooaay. tira»foaadan of Paito. vakltokoJ • aio airt oo fnil. aad oaa ko mt* laadlly kaadlod. 

••Mtonoooodo" odlttoaof tko»rASMdoLaVteteiao."aliMkof 9B0 ^ _.,... ^ . .^» „ , _* ^ a.- 

•OMk ia <!ko to« of l9B«a Tko pofo •> mUo waa M arilHaotiao Ffci wr^t "kM " oad " toaiod " way oall /.r aa m f aao lfw . gMo 

klfk aad M MtUiaMtno wido. It wao fclalad ky Floa rntoOi aad iut to tntiralf <a inllimml iff, tal tkt »yM ^A»Jktl mlmmm aro o^ 

laUHtkoMMofloaadiyyaUtokodaalUlHaallorTdamo-OroooMt. ^,-, ,^. i^j.S "-- -»- -^-i- 1- lll^J- - .>.■- ■ 

Vw>»ort> aad »tko» ptoooo T a tko towa rfafconk of M>yoa»o. Tko to*a-a or. " toa*/, or aad* wM«r »y p^a« a Uta < 
of tkto kook woo IS adlltoattiM Ugk aad B aiflllanlrw wido. '•••• "^ ntmU lo om** At t$M aor* roadaW*. 

Measurement of alphabet in 12-pomt ems 

BOHAV OAnTALR, AOCD«FOHIJKLMXOPq»iTUVWXY« Q^^J 

Kuaua tow»ao» abodaf(kiJklniaoy«r«tavwsyB 4 Ifj 

iri£/C CAPITALS. A MCJtMrOHIJKlMMOrqMSrUrWITB 6 

iWtotoMfvooMbalodi/f Aijilaaoyf r«la*w«y I ^ 

TktotaatkMaoaaaUaapttatoaratooalo. PifaiM, 133 466 7 BftOk oaaakody. Wo koTo of tko Uroi tad o kalf- 
polat oaojok mi fm iiaiioii . of tko krilUaat. oaa pair of ou« f or roaaa aad oaa jok ooot tor llaHo. 

Three-and-a-half -point No. 17. A. T. F. Co. 
Brilliant No. 2. M. & R. 



SOLID 

DIAMOND, or toar-aad-a-kairjiefat. mwh to kave baea Int 
ma^ bj VoakaM of ABUtoiJaa. who rat a fall foat of tkto 
■iM ia the Toar 1700. Vaa Dijk, type- iuaiMlpr Ibr Danirl 
Kbarir, had olnini ia IMl aarwotaeoa a nniiller bml) than 
paarl, bat it wm aot the oIm aow kaowa aa diaatoad. acvM- 
b«a Uaai to tko iach. He had beea prrrrded by Jaaaoa uf 
Badaa, wha made for hia oaa ia IfiBK aoiar very aniall tyuea 
whkh were thaa railed diaaawd, bnt they are ant nurk aBollrr tkaa 
andara pearl. With thia type be priatcd miaiatnre editioaa uf 
Horac* aad VirRiL that wore tkea renrded aa triunpka of akUl. 

WilUsM Plrkariag ot Loadu* made the xreattat uae of diamnad 
darfaiR the alaetceath eeatorr, priatiac auay rlaaaic autkura ia 
miaiature farm. Hia aeriro, beKaa ia IBXt, coaatota of Cicem dr 
OUcOm, WtM, th« "Jeraaalem Liberated " of Taaau.the Suaarta of 
Pctraichu Daat* la tvo vulaaMa, Catallaa. Pntpertiua, aad Ti- 
ballaa, bU ia diamoad typ* ua leav«« aboat two by three aad uae- 
hatf iachca. Hto editioaa uf the Ittul aad Odyaaey ia Greek type 
uf fkaltlam Ibrm oa diamoad body are aurreto of armratr eompmi- 
tiaa aad aaperior preaawark. The lladt of aarftal miaiatorta ha« 
bar« attaiaed ia briUiaat, Air it to aot prarticable to cot by haad 
typaa for a body aaamUrr thaa t\% PoiaU : vet the Beatua puark- 
ratttaff marhiaa haa awde perfrrt lettrra ia relief marb amallrr 
thaa aav here dearriked, altaough they caaaot be made la aioTabla 
Icttara for practical prlatiac. 

A rcMBt mialatara cditioa of Daata (Milaa, ItTS) ia oa a leaf 
OM aad thrca-eiKhtho iarhaa wide aad araat two lacbea high The 
typaa far thto Utila boek were deaicned aad cat la IKS4 by An- 
tuato Pariaa. He called them Oeehki do Moaca. or fly-evea. The 
trpea were aot diatribated, bat dfatruyed after the f^iU imprca- 
aMM of each form, aow type* beiax required for earh aew form. 

Measurement of alphabet in 12-point ems 

EOMAN CAPITALS. ABCDEPOUIJKLMMOPQEBTUVWXYZ . . . 7^ 

B<MUa niALL OAnTALS, AaOBa*«aXJKLMaorqB«TUTWZTB U 

llomaa htwcr-caie, abcdrfchljklmaopqratwvwzys & 

tTALtC CAPITALS. ABCDSFOHlJKLMNOPQMSTUYWXrZ 7^2 

ttmNt ImMT-rmMt, mhedtffkijklmnmpqratitvmxfm O 

Pigarea, 1SS466789U, oaea body. PrMrtfama, HHHHHHH>«««m body 

4^-point No. 16. Bruce 
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LKADKD 
Tha typo of Pariaa was twnity liaaa to tha iach, bat it was aot 
ao aauU or au readable aa the atiaata typa of Heari DUbt Nor 
waa it ao well cut aad caat aa the brilUaat typa af Joka Ballova. 
which waa caat oa a body of the aaaM alta. 

Ia 1876 the UaivrTslty Preaa of Oxford priated aa editioa of tha 
Bible ia diaawad type, two rolamaa to the pane, earh colama 10 
Uaea liinK- The iraf to two aad oaa-aixth iachea wide, aad (oar 
aad oae-hair inrhea bag. The buok bnaad to oae-half iach thick, 
aad weigka a triHe over tkree ouacfa avairdupoto. 

Tka amalleat good type uf the ifteeath ccatury kaowa to eal- 
lectura to a reaiarkably aeat romaa Icttar uf the aiia aoaparell 
(abuat twelve Ua<w to the iach), which waa aaed ia 1«M by Okt- 
vaaai aad Oreguria de Orefvrito uf Vralee, ia a bfaatiftal auaaal 
of the Oflcao of the Charch. CoaMdariac the diAcalty of eattiag 
aymmrtrical Icttera oa ao aaiall a body, aad of raatiag them la 
typea at thto early period ia the Uttory of type-foaadiag. whea 
toula were inparfert aad axpcriraca vaa limited, thto foat af aea- 
parcil may be rated aa a triuaiph of early typc-foaadiag. 

Typea aa amall had beea ntade before. Ia MM Joka Prabea of 
Baala priated aa'edittoa of the BiUa la Latia fram typea of tha 
atoe aeapareii ; bat thaae typea were of Oothie form, aad vera 
aot au aeatly cat or caat. 

DiaaMMd Aa« aetwalaM limn ta lA« inek m»d tmmtmUa mhmit 
eae km»4rtd werdt (e (A« ffaare jarA i/ milii fiaynittoa. ^ Wt 
kmn tw pmirt tf tmtMftr rtmun mmd Mujik caae/ar itmlie. 
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FRENCH 



Measurement in 12-pomt ems 

CAPITALS. . 20H 

SMALL CAPITALS. 13^ 

Lower-case . . isi^ 
12345 ••"""•»™i 67890 

Motteroz-fooe. Body 12 



«OMAN LETTER made by the French type- 
9 founders has some peculiarities that attract 
the American reader, but they are slight and do 

not offend by flagrant eccen- 
tricity. We keep small fonts 
only of a few sizes and faces 
that are of good service in 
giving a distinct French flavor 
to short prefaces, extracts, 
mottos, and quotations in 
books for which French man- 
nerisms are appropriate. 
The faces on this page were made from the de- 
signs of Claude Motteroz of Paris, who has here 
tried to graft some Old-style mannerisms on the 
modern cuts of roman letter. He widens all the 
letters (a and s especially) and protracts the thick 
strokes, claiming that the very small type of Body 

5 is thereby made 
more readable than 
the same matter 
would be in Body 

6 of larger size and 
in a modern style of 
type, q We have 
one case only of 

each size, but these cases 
hold the accents and sorts 
most needed when exact re- 
printing in French style is 
desired by the customer. 

184 



Tou8 ces grotesques mols, Gaillarde, Trim^giste, 

Gros-iexte, Gros-canon, fostidieuse liste 

De vains noma qu'ont portte tant de types divers, 

Et dont le seul r^cit attristerait mes vers, 

Noms qui de leur grosseur et de leur difT^rence 

N*ont pu donner encore aucune connaissance, 

II sut les transformer en d*autres plus tieureux 

Qui marquent clairement tant de rapports entre eux 

Son nouveau typom^tre ofTre une r^gle sCkre: 

Chaque type s*accrott par ^gale mesure, 

Et la gradation qu'avec art il suivit 

Est aussi juste & I'oeil qu'elie est claire h I'esprit. 



ROMAN CAPITALS 



SMALL CAPITALS 



Measurement in 12-point ems 

•10 

Lower-case 7^ 

1 234567890 

Motteroz-face. Body 5 



The Text Types of the 'DeVinne ^ress 

FRENCH 

MOTTEROZ FACES of type, 
as made by Turlot in Paris, 
were accepted 
by the Municipal 
Council of that 
city for school- 
books, but they 
were not so ap- 



Measnrement in 12-pomt ems 

CAPITALS . .9 

SMALL CAPS. . 2014 

Lower-case. 201, 
EEEQEEEga^ 



^ •• 



f ^ A •• A •• A ^ 

eeeei louuug 
«i 234667890)) 



proved by other 

publishers, who still printed with 

older types of a compressed form. 

Motteroz-faoe. Body 18. Turlot. One pair of oases 



THE LEGIBILITY OF PRINT, or the 
hygiene of typography as he names it, 
was considered some years ago by Dr. 
J aval of Paris, in articles contributed by 
him to the « Revue Scicntiflque » of that city. 
The height and width of print letters, the 
breadth of the stem or thick strolce, the 
sharpness of the hair-lines, the length of the 
serife, and the relief of white space within 
and without each character, were separately 
examined for their effect on this legibility. 
His conclusions are but incompletely pre- 
sented in this sununary:— In reading, the 
eye insensibly pursues an imperceptible 
horizontal stroke through the middle of 
each line. The legibility of print is largely 
governed by the shape of letters above this 
horizontal line. The lower half of the type 
In this line contributes but little to legibility. 
Cover the upper half of the line, and the 
print below will be indistinct and perhaps 
unmeaning.— Tlie eye has been trained to 
read words at first glance ; we do not sep- 
arately identify and combine the print letters 



to form a word.— Serifs at the ends of many 
thick strokes are needed to keep the letters 
apart and produce distinctness.— A broad 
letter is more readable than a tall narrow 
letter, but the breadth of type cannot be 
regulated by arbitrary rule.— Some relief of 
white space between words Is important, 
but the insertion 



of leads between 
lines is not so im- 
portant for legibili- 
ty as is believed by 
many readers. — 
The doctor favors 
much compactness 



Measurement in 12-pt. 
CAPITALS .11^ 

SMALL CAPS. . 8 

Lower-case . 7^ 
£ £ £ gi&ft^&A 

^eeetioaaoc 

« 1234567890 » 



in composition, but 
this conclusion is opposed by the experience 
of publishers. Leads between lines can be 
and oflen are used to unwise excess, but 
leaded composition is preferred by all 
readers for its superior legibility. Leading 
does not make single types any clearer, but 
it does relieve the eye from the gloominess 
of excess of black. 



Mottcroz-face. Body 6. Turlot. One job case 
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FRENCH 

FRANgOIS-AMBROISE DIDOT was born in 
Paris, 7th January, 1730, and died 10th July, 1804. 
He gave considerable attention to the improvement 

of type-founding and of paper- 
making. His system of typo- 
graphic points supplanted that 
of Fournier. At his suggestion, 
and by his aid, the paper-maker 
Johannot first made the papier 
v6lin, or supercalendered paper. 
His most celebrated works are 
the ** Dauphin" edition of the 
classics, in thirty-two volumes, 
4to, and the '* Artois" edition of 
sixty-four volumes, 18mo, which 
are highly prized by all collectors. Firmin-Didot, 
the second son of Ambroise, and brother to Pierre, 
born 1764, died 1836, was also expert as a printer. 

Motteroz-faoe. Body 11. Turlot. One job case 



Measurement in 12-pt. ems 

CAPITALS . 1813 

SMALL CAPITALS 12^ 

Lower-case . is 
1 234 567890 

/^aelmnorst^^N 
No italic to Motteroz fonts 



FIRMIN-DIDOT was appointed printer to the King and 
to the French Institute, and was decorated witn the 

medal of the Legion of Honor. 
His portrait is in the gallery of 
the Louvre and the hall of the 
National Printing Office, Paris. 



Measurement in 12-point ems 

CAPITALS 1512 

SMALL CAPITALS .... 12 

Lower-case iii^ 

ITALIC CAPITALS i^H 
Italic lower-case . . . iii^ 

aft6e6eii6uuuQ 
1 234567890 

^a cdefghi k Imnorstv/]^ 



AMBROISE FIRMIN-DIDOT, 

.x\. the son of Firmin, was 

born at Paris, on the 20th of 

December, 1790, and died on 

the 22d of February, 1876. 

He was eminent as a printer 

and as the publisher of famous 

books ; was a punch-cutter and 

type-founder, the president of 

seoeral typographical associations, a diligent collector of 

books, ana the most learned typographer of France. ^ One 

pair of cases for roman and one j oh case for italic, 

French Light-face (Roman No. 7). Body 10. Mayeur 
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FRENCH 

FRENCH TYPE-FOUNDERS made a departure 
in their types about the beginning of the nine- 
teenth century. Bodoni of Italy had set them 
enviable examples in the roundness, clearness, and 
openness of his new faces of type, which compelled 
the admiration of all readers and the imitation of 
printers in every part of the world. The Didot 
Printing House at Paris was not satisfied to be 
a servile imitator. It maintained the roundness 
and clearness of the Bodoni letter, but it shortened 
ascending and descending letters and produced 
all the needed open- 
ness of print bv USe Measurement of alphabet in 12-pomt ems 

of more leads. Its ROMAN CAPITALS . .20 

new characters were small capitals .... 141^ 

made a trifle wider y 

than those of Bo- Lower-case ui* 

doni, and barely es- ITALIC CAPITALS . 20H 

caped the censure of Italic lower-case ... 14 

undue obesity The ^3456^890 i23456p8go 

stem or thick stroke ^^2^ ^^^ . 

was widened and the EEEEQ EJaEEQ ]6£;fi£Q 

hair-line audits serif ka^^egiidMuQ M^dSelUMa 
made sharper. It /^^acdefghikimnorstr^^ / \ 
was supposed that 

the legibility of print would be increased by broad- 
ening the thick strokes and by sharpening the hair- 
line — a treatment that emphasized the contrast. 
The new face thus made by the Didot Printing 
House found favor in England even among printers 
who had refused to make use of the excessively 
black and corpulent faces produced by Robert 
Thome . Readers weary of the hard angles and stiff 
forms of the Caslon model accepted the new Didot 
face as a welcome improvement, fl We have one 
pair of cases for roman and one Job case for italic. 

Didot-face. Body 12. Mayeur 
137 
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FRENCH 

AUX YEUX DU PUBLIC PROFANE, il semble qu^on 

/% n'ait a s'occuper que du format, du papier, du carac- 

l\ tfere, du nombre de pages, pour que le premier prote 

venu puisse mener a bien une impression de volume. — II 

en est tout autrement, si Ton sent en soi I'amour du livre, 

aussi bien que le respect des traditions. 

II ne faut pas tout d'abord blesser les regies typographiques 

ni s'y renfermer aveuglement. Le papier ime fois choisi, 

dans le format in- 18 ou in-S"", il s'agit d'arreter la hauteur 

de page et la justification, c'est-a-dire de mettre le texte en 

,.,„., harmonieaveclesmarces;ilcon- 

Measnrement in 12-pomt ems . ^ i>r^ ii- i ^'^ 

DniffAXTnAmrrATc ^*^^* detablir le titre courant, 

ROMAN CAPITALS . le j^ j^g^^ jes divers interlignages, 

SMALL CAPriALs ... 11 (jg recommeucer dix, quinze. 

Lower-case . . . . ii vingt fois le type specimen d'une 

ITALIC CAPITALS 1714 P^^^ observant, critiauant, cli- 

Italic bwer^ase . .11 pant de I'oeil, jusau a ce que 

iaQitF:A7Q ^^/i'Toon ^^ ponderation parfaite ait ete 

12345678 4567890 attemte ; puis, cela fait, viennent 

EEEQ EEEQ fifififig les questions des blancs, les fins 
Itae^eeiiduiiuQ de chapitres, « Thabillage » des 
a A i e e e i'i 6 il uii Q vignettes et enfin le titre. 
/^acdefghikimorstv^/N Lc Htrel ccla semble tout 

simple, mais rien n'est aussi 
malaise quede le combiner dans sa perfection, selon les regies 
de la typographic et du bon gout; on en compose dix et ce 
n'est pas cela; on recommence; de la capitale on passe aubas 
de casse, du bas de casse a la lettre fantaisiste, on cherche 
dans le moderne, dans Yelzevtr, dans la renaissance: on 
combine, on melange les races de caracteres; on coupe, on 
divise, on subdivise, on resserre les textes ou bien on les 
aere, et ce n'est qu'apres un labeur parfois incroyable qu'on 
obtient le titre rev^, serieux, qui fait plaisir a voir et en- 
gage le lecteur a pousser plus loin dans les colonnes serrees du 
volume, fl We have one pair of cases for roman and one job 
case for italic. 

Compressed French-face. Body 12. Mayeur 
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IN 1804 Eliha White and William Wing, of Hartford, Connecticut, under- 
took to make types without any experience in type-founding, and even 
without any knowledge whatever of the construction of the approved form of 
type-mould. After repeated failures, they 
were obliged to send one of their workmen to 
the foundry of Binny and Bonaldson, of Phila- 
delphia, but he failed to get the knowledge 
needed. After doing a limited business in 
Hartford, White separated from Wing, moved 
his foundry to New York in 1810, and made 
type in an old building on Beach Street. 
The business was continued by his son, JohnT. 
White, who was succeeded by Norman White, 
and when his son was admitted to the partner- 
ship the firm-name was changed to Charles T. 
White & Co. Charles T. White retired in 
1854, after selling the type-foundry to his em- 
ployees, who carried on business under the 
name of Farmer, Little & Co. T?^e businen 
w now carried an by William Fanner » under 
the name of A. D. Farmer <t Son Tjfpe Founding Co, q Of thie font we ha/u 
ttDO pair8 aihd one job ease for roman, one for italic, four for accenU, and tteo 
for astronomical and mathematical signs, 

8-point No. 13, old body 



Measurement in 12-point ems 
CAPITALS .... I2I2 

SMALL CAPITALS . .10 

Lower-case 9 

ITALIC CAPITALS ISi^ 
Itaiie lower'C€ue . . . 8^ 
12S^667S90lgS 4567890 

A A A A fe fi f 6 tJ g Sf 1 1^ 

lAA£i:&tt6(jdtr(;^Afl&&«^6g^ 
kaA&SU&^^idi^yjiAgJtdiida 
ChShThThWhOu ngowdh ifli 

ff^4?f» t* HK «t^ 1^ A ^ «fra 

^•^ • b d » / , k i J k I m r 

Font includes all regular 
accents 



IN 1806 ROBERT LOTHIAN of Scotland tried and faHed to establish a type- 
foundry in New York. His son George B. Lothian, who had been taught 
the trade of stereotyping in the stereotype- 
foundries of John Watts of New York and B. & 
J. Collins of Philadelphia, and had also received 
instruction from his father and from Elihu 
White in tyi)e-founding, undertook to establish 
a type-foundry in Pittsburgh, Pennsylvania. 
It was an unsuccessful enterprise, and Lothian 
returned to New York. In 1822 he undertook 
to make type for the old firm of Harper & 
Brothers. The face of Greek which he cut 
for the Anthon Classical Series was very much 
admired. Soon after his death, in 1851, the 
foundry was bouglit by Cortelyou & Giffing. 
In 1875 the business of the foundry ceased. 
One square inch of this type in leaded composi- 
tion takes in about tujenty'thres words of ordi- 
nary length, q Of this fotvt we have two pairs of cases for roman, one for italic, 
and one for accents, 

8-point No. 15, old body 
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Measurement in 12-point ems 
CAPITALS .... 13 

SMALL CAPITALS. . . 9^ 

Lower-case .... 9 
ITALIC CAPITALS 14 
Italic louder-case , . Si^ 
12S^661H90ieS45e>7890 

fifig Sf iittgfi i g St 

4SLclfia&S^ceSI69 dddad&aSmi6p 

><%x-i--|--|-=5 3 3lb/V 

Font includes all regular 
accents and signs 
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FAEMER 



TVAVID BRUOE, Jr., son of David, at a very early age gave close 
3J attention to the mechanics of type - casting. The machines of 

Wing & White, of Starr & Stnrdevant 
of Boston, and William M. Johnson of 
Hempstead, had been tried and rejected by 
the trade. In 1888 D. Bruce, Jr., made a 
machine that was generally adopted and 
had no worthy rival for more than fifty 
years. He also invented a type -rubbing 
and dressing machine of merit, and was 
fairly successful as a punch-cutter. Many 
meritorious forms of letter were designed 
and engraved by his hand. 

David Wolfe Bruce (bom in New York in 

1828) succeeded to the business of George 

Bruce, which he continued, in partnership 

with James Lindsay, under the name of 

Gtoorge Bruce^s Son & Co. David Wolfe 

Bruce retired from btMiness in 1890, trantferring the foundry to his em- 

ptoyeeSy and died in 1892, 9 Of this font we have four pairs cf cases for 

roman, one for italic, one for accents, and four for mai^hematical signs, 

9-poiiit No. 15, old body 



Measurement in 12-point ems 
CAPITALS .... 13 

SHALL CAPITALS . . 10 

Lower-case .... 9^ 
ITALIC CAPITALS 14 
Italic lower-case . . 91^ 
12S^S67S90 1234567890 

AUMdtQ AAlAtdti? 
*l»tl >••"—• tmi 

Font includes usual sooents 
and signs 



JAMES CONNER, a printer of New York, began business as 
a stereotyper in that city in the year 1827. His was the 

first stereotype edition of the New 
Testament. He also earned a good 
reputation as the publisher in the 
United States of the Bible in folio 
form. To the business of stereo- 
typing he soon after added that of 
type-foimding, in which he was re- 
markably successful. With the aid of 
Edwin Starr, then in his employ, he 
made the electrotype matrices which 
enabled him largely to increase the 
stock of his foimdry. After the 
death of James Conner in 1861 the 
foundry was managed by his sons and grandsons, who merged 
the business in that of the American Type Founders Company. ^ Of 
this font toe have two pairs of cases for roman and one for italic, 

9-point No. 18 
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Measurement in 12-pt. ems 
CAPITALS I4I3 

SMALL CAPITALS . . . IO34 

Lower-case 10I3 

ITALIC CAPS . . I5I4 
Italic lower-case . . 10 

1234567890^'**»«'«»» 
aaaMauuggg dddde^66q§ 
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1512 
12 

1014 
10 



FAEMER 

N 1820 LAWRENCE JOHNSON, a printer of England, es- 
tablished as a stereotyper in Philadelphia. In 1833 he formed 
a partnership with George F. Smith for the purpose of 

buying the type-foundry of Eichard Eonaldson. Under the new 

management the operation of the foundry was largely extended. 

In 1843 George F. Smith withdrew. In 1845 Johnson admitted to 

partnership Thomas MacEellar, John F. Smith, and Bichard Smith, 

who had been trusted employees of this house. Peter A. Jordan was 

added afterward. Before his death in 

1860, Johnson sold the foundry to his 

junior partners, who continued the 

business under the name of MacEellar, 

Smith & Jordan Company, but the 

house never lost its old name of the 

Johnson Foundry. 
For many years the Johnson Foundry 

had a great distinction among printers 

for its diligence in electrotyping foreign 

designs, as well as in originating new 

faces for ornamental types and bor- 
ders. The appetite for typographical 

decoration was largely developed by 

the publication of the "Typographic 

Advertiser,'* a quarterly journal that 

contained a deal of appropriate matter 

from the pen of Mr. MacEellar. An 

examination of their quarto specimen 

book of 1865 will show a surprising 

quantity of decorative material now out of fashion. John F. Smith 

was bom January 20, 1815, and died November 1, 1889. Peter A. 

Jordan was born in Philadelphia the 30th of May, 1822, and died 

there the 25th of March, 1884. Bichard Smith died September 8, 

1894. In 1892 the MacEellar, Smith & Jordan Company became 

the Philadelphia branch of the American Type Founders Company. 

€| This No. IS face of Long-primer contains an unusual variety of 

signs, <iccentSy tied letters, and irregular sorts. Of this font we 

have seven pairs of cases for roman, two for italic, six for accents, 

and five for algebraic and astronomical signs. 

lO-point No. 13, old body 
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Measnrement in 12-point ems 

CAPITALS . . 

SMALL CAPITALS 

Lower-case . . 
ITALIC CAPS 
Italic lower-case 
1234567890 1234567890 

^ t ChShThThWhOung 

=*^"" HHHHH '"^"^ 
+ x-^=-±<>^^3 



The Text Types of the ©e Vinne ^ress 

FAEMER 

BROAD-FACE 

BROAD faces with unusually long serifs, made to fill the 
gaps of widely separated thick strokes, may be disappoint- 
ing in book work. Stems too wide apart hinder neat spacing. 
Book printers and publishers object to them as mechanically 
incorrect, for the wider separation of stems makes more diffi- 
cult the close and proper fitting of contiguous types. In 

this font of a moderately broad face. 
Measurement in 12-pt. ems these difficulties are fairly avoided. 

CAPITALS . 17 Broad or expanded faces, not good 

Lower-case . . iii^ ^^^ strict book work, are often needed 

for any composition in which it seems 
necessary to fill space as to width more than as to height. A 
broad face with plenty of white relief gives a clearness to 
print not to be had by the use of capitals or of bolder type, 
while it is entirely free from the appearance of bold or vulgar 
display. It can be used to good advantage for the short lines 
in circulars and catalogues and the open display of small job 
work. ^ One job case. No italic or small capitals. 

lO-point, old body 



LIGHT-FACE 

THIS is an extremely light face of decided merit, but too thin 
and too light to be used as a text type for descriptive matter 
set solid. It shows to best advantage in an extract, in a motto or 
verse of poetry, in leaded or double-leaded matter, or in any work 

which has broad margins and large spaces 
Measurement in 12-pt. ems of white. It once found occasional em- 
CAPITALS. 16 ployment in the titles or descriptions of 
Lower-case . . 1034 plates when these titles were printed, as 

was the fashion, on thin paper facing the 
plate, but in any place it causes a strain on ordinary eyesight 
^ Of this font we have one job case only without its italia It 
is a font now in slight request and will not be replenished. Use 
it only for extracts as may be ordered 

11 -point, old body 
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FARMER 

BENJAMIN FRANKLIN, when in Paris, bonght from 
Foumier, the inventor of a point system, a complete 
equipment for a type-foundry intended to be estab- 
lished in Philadelphia. To this end Franklin asked his 
grandson B. F. Bache to receive instruction from Foumier, 
that he might be qualified to manage the foundry. Franklin 
and his grandson arrived in Philadelphia in 1776, and began 
the business of type-founding, but Bache was not successful. 
Thomas says that he did not or 

could not make good types. The Measurement in 12-pt. ems 

foundry was neglected, and Bache CAPITALS ... 1714 

turned more of his attention to ^^^^^ capitals 13 

printing. The tyi)e-founding appa- Lower-case .... 12 

ratus, given to his relative Duane, ITALIC CAPS 18I4 

was by him transferred to Binny I^<^i<^ lower-case 12 

and Ronaldson, who acknowledged 123^5678901^34567890 

that they had received many valu- AAAeIqS^IJI f JfeJf 6 

able suggestions firom the French adloufi^y^zg-egnodbsgu 

tools so provided. QSt deiouuy pgfl 

The point system was here inl776. ChShThThWhOucfli 

It may be assumed that these Phila- abcdefghijkimnopqrstu vwyx 

delphia founders used the Foumier UriJ^4fi5§4Ti 

moulds, and that the standard of ''""'''''^ HlXlUUi 

sizes they adopted was accepted by ±<Lax+A = — -h- 
their successors, L. Johnson & Co., *'ont includes all regular 

_,-___._, r>i .11 o -r -■ accents and Sims 

and the MacKellar, Smith & Jordan 

Company. The deviation afterward made (about four points 
in one thousand) may be understood as the result of imper- 
ceptible changes produced after more than a century of wear. 
Thomas says that Foumier sold old tools. This does 
not seem very probable. Franklin, himself an inventor, 
would most naturally prefer the very latest invention in 
type-making, q Of this font we have four pairs of ca^es 
for roman^ one pair for italic^ and four ca^esfor accents 
and various diOcriticaZ and maihematical signs us^ul in 
educational works. 

ll-point No. 12, old body 
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FARMER 

JOHN BAINE (once partner with Alexander Wilson of 
Olasgow) and his grandson began a type-foundry in Phila- 
delphia in the year 1785. They were the first skilled founders 

in the city, and soon had full employ- 
ment, one of their most important 
orders being a large font of types for 
an encyclopedia printed by Dobson. 
In 1790 the elder Baine died. Soon 
after, the grandson abandoned the busi- 
ness and removed to Augusta, Oeorgia^ 
where he died in 1799. 
Benjamin Mecom, a printer and the nephew of Benjamin 
Franklin, about the year 1775 made stereotype plates for 
some pages of the New Testament, but he never completed 
the undertaking, q Of this font we have two job cases. TJse 
for repairs only. 

ll-point No. 13y old body 



Measurement in 12-pt. ems 

CAPITALS . . I6I2 

SMALL OAPPTALS . III4 

Lower-case . . . ii 

1234567890 
No itaHo 



mHE BOSTON TYPE FOUNDRY began in 1817, 
J. and undertook to cast types, set types, and make 

stereotype plates. Its earliest 
specimen book, of 1820, offered 
Nonpareil at a dollar and forty 
cents and Pearl at a dollar and 
seventy-five cents per pound. 
Between the years 1830 and 1838 
the Boston Type Foundry gave 
appreciated encouragement to 
David Bruce, Junior, who was 
then experimenting with his 
type-casting machine. ^ Of this 
font v)e have one pair of cases 
for romaUj one job (use for italic j and one for accents. 

12-point No. 6, old body 
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Measurement in 12-pomt ems 

CAPITALS .... 19 

SMALL CAPITALS . . 13 

Lower-case 1212 

ITALIC CAPS . 2012 
Italic lower-case . . 12 
123456 5 6 7 8 9 

&kks^&&<}n cghk68t 

AAAiiE^'dtrng^ 
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FAEMER 

GREAT-PRIMER No. 4 from the 
Farmer Foundry has a face lighter 
than other Great-primers here exhibited 
from the Bruce and Conner foundries. 
Its small capitals 

-^ Measurement in 12-point ems 

CAPITALS . . 26i« 

SMALL CAPITALS . I8I4 

Lower-case . . 1713 

ITALIC CAPS 28 
Italic lower-case lei^ 

1234567890 1^34^ 

567890 ^234567 

8(j0 imj^SbTS'qO 
^^^aaaaaa dci^duyy 
aaa €Q g n §syy do db 
d& e^ It do uu yy 
ObShThTliWhOu 



are closely fitted. 
Figures for italic, 
roman, script, as 
well as tied letters 
and many accents 
for educational 
work, are provid- 
ed for books that 
call for odd sorts 
of irregular form. 
Do not confound 
this No. 4 face with 
the larger font of 
Great-primerused 
for the Jade book. 



ng owoutii th Wh ^ dh 



The transfer of the odd sorts of one style 
to composition in another style may pro- 
duce trouble. ^ Of this font we have two 
pairs of cases for roman and one job 
case for italic. Seven words to one square 
inch^ solid. 

18-point No. 4, old body 
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FARMER 

SAMUEL NELSON DICKINSON, bom 1801, 
died 1848, a notable type-founder of Boston, 

was taught the trade of a 
printer in the State of New 
York, but afterward was 
employed as a compositor in 
the Boston Type and Stereo- 
type Foundry. In 1829 he 
began business as a master 
printer. The style once 
known as Scotch-face was 
modelled by him in 1837, but 
cut and cast to his order by Alexander Wilson & 
Son of Oldsgow. ^ Of this font we have two pairs 
of cases for roman and one job case for italic. 

12-pomt No. 18, old body. Fanner 



MeMurement in 12-point ems 

CAPITALS . . 191a 

SMALL CAPITALS . 14ia 

Lower-case. . . 14 

ITALIC CAPS. 21 
Italic lower-case . 13 
1234567890 1234567890 

Noaecents 



I9I2 
13 



THIS ENGLISH or 14-point No. 4 of American 
Type Founders Company is a font of small size, 
reserved for repairs or the additions to electrotjrpe 

plates previously prepared 
from this face of type. Do 
not select it for any compo- 
sition of length. Its small 
capitals are unnecessarily 
smaU, and its italic is un- 
usually condensed. It has 
lower-case accents and dia- 
critical marks. ^ Oftliisfmd 
we have one pair and onejoh 
case for roman^ onejoh case 
for italic^ and one accent case. 



Measurement in 12-point ems 

CAPITALS . 

SMALL CAPITALS 

Lower-case . . 131^ 
ITALIC CAPS. 201^ 
Italic lower-case . 121^ 
12345 '''''''''' 67890 

d,kS,aaaS;aaeeei6Q0oo 
dbuuiluu yy gnii§S5 ih 

^§||tt*iUtfH 



14.pomt No. 4, old body. A. T. F. Co. 
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CONNEE 

GEEAT-PRIMER No. 4 from the 
- Conner Foundry was the letter 
selected by a committee of the 
Protestant Episcopal Church of the 
United States authorized to prepare a 
new edition in folio of the Book of Com- 
mon Prayer according to the standard 
of 1892. A limited number of copies 
of this edition in „ . „ . 

^.« •ill 1 Measnrement in 12-pomt ems 

folio, smtably dec- p,*T>jmATG 

orated, was printed CAPITALS. . a* 

in 1893 by the De ^^^^^^ capitals " 

Vinne Press. Lower-case . . is 

This 18-point type ITALIC CAP8 2^ 

was also used by the Italic lower-case is 

De Vinne Press in 1234567 4567890 
printing the great 

folio of Heber Bishop, descriptive of his 
collection of Jades now in the Metro- 
politan Museum of Art. 

Selection of this face was made after 
a critical examination of many styles 
shown in the specimen books of the leading 
type-founders here and abroad, q Of this 
font we have five pairs of cases for roman 
and one job case for italic, 

IS-point No. 4, old body 
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MeMnrement in 12-pt. ems 



BOHAK CAPITALS 
SMALL 0APRAL8 . . 



NONPABBIL Ka 22 of Miller A Richard wu designed and cast by that flim for the 
snaU text tjpe of the Centuzy DiotloDaiy. It Is now made by the Brace Foundry of 

New York. For DiotlonaTy serrice it was provided with 
a great variety of aooente for the two seriea of capitala and 
lower-case. It is also equipped with snperlor and inferior 
flgnres and letters for reference. It has piece fractions upon 
the 8-polnt body. Algebraic, astronomical, and phjrsical 
signs are other serviceable additikma. Please note that this 
letter is a compressed type of thin face with lower-case sorts 
that are below the standards of the Typographical Unions, 
and are ctmseqaaitly paid for at an extra rate of compoai- 
tion. This face can be selected with propriety for side-notes 
or cat-in notes of a text that has been set in compressed 
types on a large body. 

For dde-headings or for displayed words in the text chooee 
the aatiqiM of Miller ft Blohazd as ased in the Century 
Dictionary. It does not line traly with the roman, bat it is 
preferred by most writers over all other styles for words of 
display. 

This nonparefl when set solid takes in about forty-sev«i 
words to the square inch ; if leaded, about thirty-four 
words. 

Do not mi» itt torta Vfith typei qf other fonts. \ O/thiM/aee we have twenty-five pain qf Booker 
oMeafor roman, twenty- five for iudic, amd eeven eaeee/or aeeents, 

6-pomt No. 22. Bruoe 



10 

®,^ 
7I4 

ITAUC CAPITALS . 10^4 
Italie tower-cam ... 7 
1284607800 

HlfflHI HilllHH 

l«I46e7890i,, 4537890 
■ lM ii U i %t i Bl lii iiinpq jkimnopqpri ttt f w ijm 

iIUliAAiftiEfifilim6660 

6MUeflMflflUn <M>6OOM5O0O Att<k 

66 «&«««« iiiiiiiv (A 



NONPAREIL A of Miller A Richard is a very sinall font that should not be selected with- 
out special order. We have two pairs of cases for roman, one for italic, Ave cases for accents, 
and one for astronomical signs, etc The font is of use mainly for almanacs. Note also figures for 

roman and italic. Please take special care not to mix the sorts 
of A and 22 with other faces of nonpareil or 6-point 



Mesisiirement in 12-pt. ems 

ROMAN CAPITALS . 10 

SMALL CAPTTALS ... 9^4 

Lower-case 7 

ITALIC CAPITALS . . 91^2 
Italic lotoer-aue . . . 61^2 
1234567890 ltShS67890 HUHHI 

AiAA]^glf^6tr UAAigfiisd 

A4Aa&9 6^6eeS fit iII66dodMMiiQfi 
AAAAild Ug!t6MliUii6dii.^ug7l 
T 8 n O ft flflA^ t 'G -flWKOOCP 

>|/</o_ + = X *-i- $»Ib@ 



Great bleat Master Printer, come 
Into thy composing room : 
Wipe away our foul offences, 
Make, make our souls and senses, 
The upper and the loicer cases ; 
And thy large alphabet of graces 
The Utter, which being ever fit, 
O haste thou to distribute it : 
For there is (I make account) 
No imperfection in the fount. 



Nonpareil, and the still smaller size of agate or 5^-point, find 
their greatest employment in the advertisements of daily news- 
papers, but they are of good service in book-printing houses 
for the foot and cut-in notes of pages set in larger type, for 
indexes, tables, and other kinds of composition in which it is necessary to crowd much matter in a 
small space. These sizes are also much needed for pocket -editions of the Bible and devotional 
books, of which millions of copies are sold every year. 

6-point A, old body. M. & R. 
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BREVIER B of Miller & Richard is another small font that has been needed 
mainly for the repair of bruised electrotype plates made from this face, or for 
the composition of paragraphs or extracts which 
have to be added to or inserted in a text type 
of the same face on a larger body. It is, with- 
out doubt, a letter of good form, well cut and 
cast, but how much better or any way better 
is it than other faces of Brevier made before and 
after this was introduced f Of the many critics 
of typography who pronounce swift judgment on 
new faces, how many are there who could point 
aiU the peculiarities of this face when put in 
contrcui with other faces on same body f Did it 
ever make a book more attrcutive or salable f One 
square inch of solid composition in brevier takes 
in about thirty-two words of ordinary maUer; in 

leaded composition^ about ttoejUy-five voords, 4 We have thru pairs and one job case for 
roman, one pair for italic, and five for accents, 

8-point B, old body 



Measurement in 12-point ema 
CAPITALS .... 12 

SMALL CAPITALS . . 0^2 

Lower-case 8^ 

ITALIC CAPITALS 121a 
Italic lower-case ... 8 
1234567 S901gS4667890 

dkaaa&S^^)^iiiiiI66dod6diiiiiiu9li 
AAAA£!lOirQ^dd4daSdm^ 

- + = -r\.''%lb^@9» 



BOURGEOIS C of Miller & Richard is on a body that is in steadily declin- 
ing request. It appears occasionally in the weekly newspapers devoted 
to literature and art, but rarely in new books of 12mo form. It does good service 
in 12mo and 16mo editions of the Bible and 
hymn-books, and in preventing an undue 
thickness of book in a novel that threatens to 
exceed the customary limit Publishers here 
and abroad have reached the conclusion that 
Bourgeois or 9-point has too small a face for 
a new book intended to be attractive and 
readable. The reprinted novel in two colunms 
to the octavo page is no longer desired by the 
reader or provided by the publisher. When 
a smaller body of type is required for any 
other purpose, as for a dictionary or encyclo- 
pedia, preference is always given to a type that 

has bolder lines. This Bourgeois C face is of pleasing cut, but it is too weak 
and delicate to meet the taste of the ordinary reader. The old demand for 
books in small types with leaves of 4^6 inches or less has abated. Readers ode 
for types that can be easily read. One square inch of bourgeois or 9-point of solid 
composition will take in about twenty-eight words; if leaded^ about twenty-one words. 
IT We have three pairs of cases for roman, one for italic^ and five for accents. 

9-point C, old body 
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Measurement in 12-point ema 
CAPITALS . . . .131a 

SHALL CAPITALS . . IO34 

Lower-case .... gs^^ 
ITALIC CAPITALS I4ia 
ItcUic lower-case . . . 8ia 
12345678 90 1234507890 
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Measurement in 12-pt. ems 
CAPITALS . . 14I2 

SMALL CAPITALS . 10 

Lower-<»ise . . . 9^2 
ITALIC CAPS . 16 
Italic lower-case . 9 
1234667890 12S45678 

kkk'kKlk ^tdtjug 

Font includes all regular 
accents 



M. &E. 

DUBING the early part of the eighteenth century printing in Scotland 
was in a more unsatisfactory condition than in England. Scotland 
had no printer and no type-founder of high merit. Types, presses, paper, 

and workmen were imported mainly from 
Holland. The first type-foundry to earn 
a fair reputation beyond the Scotch border 
was that of Wilson & Baine, which began at 
St. Andrews in 1740. Alexander Wilson, 
the successor, took the type-foundry to a 
village near Glasgow, and gradually made it 
one of the best. His early types were copies 
of those made by William Caslon, but in 
later years his letter showed that he had 
carefully studied the models of Baskerville 
of Birmingham. Association with the pro- 
fessors of the Glasgow University and their 
famous printers, Robert and Andrew Foulis, 
increased Wilson's zecUfor improvement, ^ We have seven pairs of cases 
for romany one for italic^ three for accents^ and one for astronomical signs, 

10-point No. 28, old body 

At the beginning of the nineteenth century Scotch types and 
JLjL Scotch printing were in great request. English authors did 

not hesitate then and afterward to ex- 
press their preference for the cuts of type 
made by Wilson, or by Miller & Richard, 
or Phemister, over all the English type- 
founders, Thome, Fry, Jackson, and Cot- 
trell. Publishers confidently offered to 
Scotch printers orders for the making of 
superior books. There was a thorough- 
ness in the workmanship of all Scotch 
books that commanded general respect. 
It is worthy of note that the phrase 
Scotch-face was then applied to a new 
face of type planned by Samuel Nelson 
Dickinson of Boston. Q Four pairs of cases 
for reman, one pair and one job case for italic , and four fm^ accents. 

ll-point D, old body 
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Measurement in 12-pt. ems 
CAPITALS . . 151^2 

SMALL CAPITALS . 11 

Lower-case . . loi^ 
ITALIC CAPS 1534 
Italic lower-case 91^2 
l2Ub^n^Q 12345G78 

li^feefouuiiii^ dMeibilu 

AAAAAlil 66660 

Font includes all regular 
accents 
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The Text Types of the ©e Vinne ^ress 
A. T. F. CO. No. 26 

THIN lines in type prodnce feeble printing. The imperfect legibility of ordinary 
faces of roman text type is noticeable in smaller sizes, and especiaUy in faces 
of Brilliant, Pearl, or Diamond, which are hard to read and print. Too much ink 
makes tjrpes thick and mnddy; too little ink makes them gray and indistinct. When 
inked with discretion, the effect of presswork 
flrom small types is often that of feebleness. These 
■mall types show little of the stem and still less of the 
serif and hair-line; they have not surface enough to 
carry a good body of ink. To remedy this fault, Quan- 
tin, an eminent publisher of Paris, had made for his 
miniature editions a remodelled roman face on the 
antique model, in which all the lines were nearly of 
uniform thickness. A print of this face will be shown 
on an advanced page under the name of Louis XV, 
Body 6. 

Readers of failing eyesight rightftQly ask for types 
that are plain and unequivocal— that reveal the entire 
character at a glance and are not discerned with diffi- 
culty by body-marks joined to hair-lines and serifii that 
are but half seen or not seen at all. The Morris and 

Jenson styles are needlessly bold for readers of excellent eyesight, but they are attempts at 
an improvemerU in the right direction and wHl never go out of fashion entirely. TMa No, 96 
face of the American Type Founders Company eeeme to combine the beet featuree of an eaaUy 
retid type. Q Of this font we hone two pairs of cases for roman and one job ctwe for itatic, 

6-point 



CAPITALS . . 

SMALL CAPITALS 



11 

8% 
8 
11 

7I3 



Lower-case .... 

ITALIC CAPITALS 
Italie lowers-ease . . 
1284667890 1284567800 

AAAAk&Ek6 AXAXAi^fiddegfl 
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WEAK types make weak presswork. Book critics have rightftilly 
complained of a deficiency of blackness of ink in recent books. 
In much of this objectionable presswork the fkult is due more to weak 
typea than to weak ink. Under the conditions that control ordinary 
presswork it is not x)ossible to show vivid blackness on thin lines that 
will not hold the needed ink. When thin-faced letter is leaded and is 
surrounded by an excess of white, the thin lines must seem compara- 
tively gray. Excess of ink will not always 
give the desired blackness. 

Durable features are shown in this No. 
26 face of broad form, which is designed 
for hard usage on newspaper work. The 
hair-lines are unusually thick, the serifs are 
properly bracketed to stems, and will suc- 
cessiftdly resist the wear of the moulding- 
brush, the lye-brush, and the proof-planer. 
It will take ink readily and make a read- 
able print without undue impression. 

Students and book and newspaper printers 
are ftdly agreed as to the worthlessness of 

the sharp hair-line. Hair-lines should have a visible thickness even in 
87nall sizes, for this increased thicknesa is really needed as much to give 
legihility as to prevent wear, Q Of this font toe have ttoo pairs of cases for 
roman and one job case for italic, 

8-point 

151 



Measnrement in 12-pt. ems 
CAPITALS ... 14 

SMALL CAPITALS . 11 

Lower-case ... 10 

ITALIC CAPS . . 13I2 
Italic lower-case . 
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A. T. F. CO. No. 313 
HIS FOURTEEN -POINT was se- 
lected for the minor matter of the 
great Jade book (leaf 19 x 24 ins.) 
of Heber Bishop. It is a Scotch 
face of the nineteenth century, and 
seemed a proper mate for the Great-primer 
selected for the text of that work and also for 
the folio edition of the Book of Common Prayer. 
These faces were probably designed by the same 
artist. During the past seventy years many 
new styles of roman type 
have been introduced. 
They have had their day 
of favor, but they do not 
now supplant older styles 
of merit The Caslon face 
of 1732, the 1828 face, 
this Scotch face, and the 
Scotch-roman are exam- 
ples. After a careful sur- 
vey of all the styles, discerning critics say that 
the old forms have not been surpassed. Every 
lar^e printing-house has condemned as out of 
fashion and out of use fonts of type that were 
in excellent condition, and has put in their 
places other styles of inferior merit; but it is 
not proved that the new is always better than 
the old. fl Of this font we have two pairs of cases 
for roman and one job case for italic. 

14-point 
162 
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SHALL CAPITALS 14% 
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BEUCE. No. 11 

rPOIST, or PBARL, li » imall die that finda bat little emptoyment In ordinary bock work. It la aonie> 
ttmea adocted for the alde-noteo and foot-notea of amall paffea, bat rarely ever, and aeldom vriaely, for qnotod 
Unea of poe^ or atmilar eztracta that may be Inaerted in the middle of the text It haa to be uaed occadon- 
ally with larger type, when It ia aelected for the worda that more folly explain a large illoatration and that coaid 
notbeaetin atjrpe of larger letter. When booka are to be of very amall dxe, with leaToa about two incheo wide 
by three inehea long, a 6-point body doea good aerrice; bat the demand for booka in minute type ia not large. 
They are bought aa typographic cnriodtiea; few book-buyera hftve the eye- 
right that enabtoa them to take pleaaure in reading microacople letters Measurement In 12-pt. emi 
Ifanuforturera find 6-point type a aetrlceable letter for booka of pocket 

aiaaa, containing tablea of figorea ttiat give a ftilneas and exactneaa of deacrip- OAPTTALB 9 

tlon which cannot be trnated to memory. ,^^„ oartau &X4 

Many yeara ago ttie New OTleana"Picft]rane"reftiBed to enlarge itiaheet for ^ 

tha atwidy increaae of adrertlaementB, which it ordered aet in Peari type. Lower-caae 

The change waa not a profitable experiment. Experience ahowed that Pearl JTAUO 0APITAL8 . . 8 
type, diflloilt to print with cleameaa on good book paper, waa much more luMo foicr«r«n<t 5SU 

tnmUeaome on ordinary newa paper. The Bhailowcoantera of the email type ^ 

aoon filled ap with ink and made muddy pieaiwork. Flgurea and firactiona 13 34667890 XWHhhkhS 
en en body were illegible. AdTertiaen and readera complained that the 

printed adTertiaementa were hard to read. Another dlacouraglng reiult waa the exceeding frailty of the letter 1 
atliioagh the new foce of Pearl coat much more than ita approximate larger aiae of Agate, it wore out too loon and 
had to be condemned when it had receiTed relatively few impceaaioM. 

OiM«fft(arsliMk(tfj»Mr{,<»Mt<cleoN4M«<Non,laJMMaiotUcfa<y-iiiiMwor^ lAfmtJtflt worda, I Of 

UUa NO. II /BM we Aom thrm ptrin nf cmm fOr roNUM and tkrto Job eatta for UaUe. Flgurta at* on an and \om 
tedfai. JWMlfona art on aM 6ody. TJnUfoiU haa no ao Mmt n. 

5-pomt, old body 



SEVEN-POINT, or MINION, is a neglected size. It is too large for ordinary news- 
paper work, either in news or advertisements, and too small for the text of the ordi- 
nary book, yet it has to be kept in stock in every large printing-house, where it 
finds useful employment in foot-notes, extracts, or the index matter that supple- 
ments a text type of larger size. French printers make frequent use of it in gazetteers, 
encyclopedias, and thick books of reference. 

Minion is still a term of endearment for pets and children. Early printers and 
type-founders applied it to this size when it was the smallest size of type manufactured. 

Do not confound Minion with Minionette, which last-named word was used by a 
Philadelphia type-foundry of the last century to describe 

a new body for combination borders — a size between Measurement in 12-pt. 
minion and nonpareil, which size was the body 6 of the CAPITALS 12 

French point system. small oapitals . 9 

The English unit for measuring composed matter is Lower-case ... 8^ 
the en-quadrat The number of ens in the line to be ITALIC CAPS , 12^4 
measured is multiplied by the number of solid lines. The lUUie lower-ease . 7^ 
unitisdiiferent, but the method of measurement is the 1234567890 ^Vft^ Mi %%% 
same as that of the United States. One thousand ens lAliLfilOt^ AllXiil6tr 
English equal five hundred ems American. &li&S^^66ilil6665d6tifi11$fi 

In the French method the space taken by the twenty- J£lOtTgJ^dddilgXlfUfH 
four letters of their alphabet is computed as twenty-four 

letters. The number of letters is determined by filling the line to be measured with 
repetitions of the alphabet, and counting the letters that can be put in the stick. The 
number of letters so ascertained in one line is multiplied by the number of solid lines 
in the matter composed. 

One square inch of 7-point or minion, solid composition, takes in about thirty-eight 
words; of leaded matter, about twenty-seven words. 4 We have six pairs of cases 
for roman, one job case for italic, and two for accents. 

TM$ l-pointfaee haa superior Jlgures and ordinary accents. 

7-point, old body 
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^ ^j PAOE occupied by type. One pound of metal tyi>e, as packed by type-fonnden, eoren 

^^^ about three and six-tenths square inches. To find the weight of one page in high 

1 ^^ spaces, divide its number of square inches by the figures 3.0. To find the weight of 

^<,^^^ a font to compose a given number of pages, provision must be made for a surplusage. 

The inroportion of this surplus is variable. For a small font, the tyi>e-founder's rule is to add 

one half to the computed weight of the composed types. 

A iurplue i» needed. For a font of two thousand pounds 

Measurement in 1 2-pt. ems <*' "»<»'®' *^ ""^^"^ "®^ "<** ^ relatively as great, and 

addition of one fourth to the weight of the composed mat- 
CAPITALS .... 10 ter may be enough. All calculations of this kind are but 

^r^ guesses. No printer or type-founder can exactly foresee 

Jl^ how unequally copy yet to be written will exhaust sorts. 

~L^ Soto toeightt qf/orUt are ealeulaUd. For all work that 

' has to be done in haste, for newspapers and magaiinea that 

1234567890 iiHIIiil have to keep in type postponed articles or alternated adver- 

9S5S4AAaft66^UlS66Ao5«Aftu^a tisements, a font of twice the weight of the composed 

glf ddd&dHeeiii'xddood tiiitHiffl matter wUl not be enough. 

A large and well-sorted font is always economical as to 
service. It enables a master printer to complete work quickly without delays or stoppages 
for sorts. It wears better. One font of one thousand pounds will give more service than two 
fonts of five hundred pounds bought and used successively. 

When a font of a new type has been put in case, it should be set up until one sort is exhausted. 
If after composition there be left in case a large surplus, a list of the characters most needed 
ehauld be ordered/rom the /ovmdry to nuzke the aeeortment even. But tufter a repeated remirting 
qf the caeee it toiU alvfays be found that a large turplue it unavoidaMy l^ ^ Qf thit font we 
have five pairs qf caeee for roman and one /or italic 

6-poiiit 



SMALL CAPITALS 

Lower-case .... 
ITALIC CAPITALS 
Italic lower-case . . 



^"^OME characters are deficioii in itaXie. A fall font of roman test type, as sold by the founder, 

^^^ always has italic, which Rhould be of the aame style aa the roman, but the scheme for italic 

1 ^^ does not give ro many characters as for roman. Small capitals for italic are made only to 

^^^-^ order. Figures, fractions, reference-marlcs, and some of the points of the roman serve for 

such series. Italic flj^ures are furnished to some fonts by some foundries. 

All the characters specified in a scheme are furnished by the larger foundries with every entire 
font of roman from Agate to Pica. In English and sizes above, many of the minor sorts and all the 
accents are omitted. For sizes above Great-primer, small capitals are uncommon. Brilliant has 

no small capitals, or fractions, or accents, and few of the 
- - f * 1 o f minor sorts. Although it may be rated as complete, the small 

Measurement in l_-pt. ems scheme for roman has no accents for roman capitals or small 
PA PI TAT <? 03< capitals, and none for italic capitals, but these accented letters 

'4 jjjj^y ^^ obtained in small quantities of one or two ounces to 
SMALL CAPITALS . ... 7^2 each character on Order. 

Lower-case 7 Accents are not always provided. The scheme includes all 

ITALIC CAPITALS . . 10 the characters needed for ordinary worlc, but for foreign lan- 

Italie lo fT-coM 6^J. guages, or for scientiflc books, other characters are needed. 

n ' • • ' a 1 1 a "^^^ educational works require a large list of long and short 

1234 5 67890 iu^aliAif vowels ; dictionaries, a large number of diacritical marks, 

most of which have to be designed and cut to order; and Portu- 
gueso, Danish, and other languages have peculiar marks which must also be made to order. As a 
general rule, oven tho ordinarj' accents are to be had only for the book types made by larger foundries. 
The number of characters in a full scheme of book type is 253, but if characters were required for 
the accents of all foreign languages, for the signs and marks used in dictionaries, and for books 
about ninthematies, chcmistr)', bibliography, astronomy, etc., the number might exceed five hun- 
dred, yo tyiye/ouruh'r pretends to keep characters of limited use for every font ; probably no printer has a 
complete assortvient of all accents and svjn* for any font. \ Three pairs of cases for roman and one job c<ue 
for italic, 

5i-point 
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PROPOSALS FOR THE PRINTING of a large Bible, by William 
Bradford, January 14, 1688. These are to give Notice, that it is 
proposed for a large house-Bible to be Printed by way of Subscriptions 
(a method usual in England for the printing of large Volumns, because 
Printing is very chargeable). Therefore to all that are willing to forward 
so good a Work, as the Printing of the holy 
Bible, are offered these Proposals, viz. : 

1 It shall be printed in a fair Character 
on good Paper, and well bound. 

2 It shall contain the Old and New Testa- 
ment, with the Apocraphy, and all to have 
useful Marginal Notes. 

3 It shall be allowed (to them that sub- 
scribe) for Twenty Shillings per Bible : (A 
Price which one of the same volumns in 
England would cost). 

4 The pay shall be half Silver Money, 
and half Country Produce at Money price. 
One half down now, and the other half on 
the delivery of the Bibles. 

Of Bourgeois we have seven pairs of cases for roman, two job cases for iteiUc, 

and one accent case ; of 9-point we have two pairs of cases for roman and one 

for italic. 

9-point 



Measurement in 12-pt. ems 
CAPITALS. . . 14 

SMALL CAPITALS . 10*% 

Lower-case . . . 0^4 
ITALIC CAPS . I4I2 
Italic lower-case . . 8^ 
1234567890 

1234567890 1234567800 

AAfilOOtgN iAi:15t^9!J 
aMafi^^dei ili666duiiM 9^ 

AAMOOrygS dda^di^ 



5 Those who do sabsoribe for six, shall have 
the seventh gratis, and have them delivered 
one month before any above that number shall 
be sold to others. 

6 To those which do not subscribe, the said 
Bibles will not be allowed under 268. a piece. 

7 Those who are minded to have the Com- 
mon-Prayer, shall have the whole bound up 
for 22b., and those that do not subscribe 
288. and 6d per Book. 

8 That as encouragement is given by Peoples 
subscribing and paying down one half, the 
said Work will be put forward with what Ex- 
pedition may be. 

Cf Brevier we have twenty-eight pairs of cases 
for roman, eighteen cases for italic, and eighteen 
for accents, etc, ; of S-point we have five pairs of 
eases for roman, two for italic, and three for 
accents. It is the face used for the large type of 
the Oentnry Diddonary, with many signs and 
accents. 

8-point 
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Measurement in 12-pt. ems 
CAPITALS ... 12 

SMALL CAPITALS . . 

Lower-case . . . 8^4 
ITALIC CAPS . . 1284 
Italic lower-case . . 7^2 
12345G7890 1234567890 
1234667800 12345078OO 

HHhH% iififfi* 
AXkAJ^gS lAlAAAidttyS 
&ll&&afiaaaaaM& 6eeiddp5oo 
iiuuii^uu ^-y 9C€d ggnnuftj 

AAAAItMtttOO mgS 

dddadddaad Iddceii ^p^Jyg gfl 
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fENPOINT, or LONG-PRIMER, is an approved size for 
novels, travels, poetry, and the literature of amusement. 
Not unwisely, French publishers regard this 10-point 
size as the smallest that can be used with satisfaction to 
the general reader. The smaller sizes of 9- or 8-point may be 
selected with advantage in encyclopedias, gazetteers, dictionaries, 
and educational work, but they are not acceptable to the lover of 
light reading in the ordinary 12mo or 16mo book, even when they 
have been widely leaded. The sale of novels diminished with 
each decrease in the size of type. This belief of the French pub- 
lishers is shared by every English 
Measurement in 12-pomt ems an^ American bookseller. The day 

CAPITALS .... 16 of the paper-covered novel in small 

SMALL CAPITALS ... 12 type is ovcr. 

Lower-case ii Following the teachings of Wil- 

ITAUO CAPITALS . 16 liam Morris, there are reformers of 

licdic lower-case ... 10 printing who claim that types are 

1234567890 ijfjft iiiltij ^^^^ readable when dose -spaced, 
ia846«789o p:i^35p without leads between lines. This 
A A A A Sfitft fcKTItT6ftrtht^ compacted treatment does not im- 
tJtrGCpH AkilMMiBil6t)6 PK>v© the No. 11 series of type. It 
tJtrtJt5&&fta6fe6efiii66oMiign ifi readable solid, but more readable 
lAlA JSMjB tttt 0060 when leaded. 
UtttgS^ ddMaOoMie One square inch of this size, set 
eminidddddduHHUuHgn solid, takes in about twenty-one 

words 5 leaded, about sixteen words. 
In estimates for the space to be covered by composition, allow- 
ance must be made for the style of the writer: the Latinized style 
of long words needs more space, the colloquial style less space. 

Of Long-primer we have fifteen pairs of cases for roman, three 
job cases for italic, and one case for accents j of 10-point we have 
thirteen pairs for roman, two pairs and one job case for italic, and 
two cases for accents, which contain the usual assortment for 
roman and italic. The ordinary forms of reference-marks have 
been supplanted by superior figures. Types for this 10-point 
No, 11 face have been properly nicked for service on the type-setting 
and distributing machines. Matrices of same style mil be found on 
the Mergenthaler machiyie. 

10-point 
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LEVEN-POINT, or SMALL-PICA, is the 
size for serious books to be spread over 
many pa^es. For the history of many vol- 
umes 12- or 14-point has more favor. Pub- 
lishers and authors assume that a treatise 
1 large type is more acceptable to the stu- 
dent or reader. It is a mistake to select a 
petty type thatmakesreadingtroublesome. Types of small 
size may be chosen for their beauty or appropriateness to the 
subject-matter, and news- 
papers, Bibles, prayer- and 




hymn-books must be printed 
in small type for the sake of 
economy as well as for the 
convenience of the reader. 
Large types and large leaves 
are in as much request now 
as they were a century ago. 
There is warrant for the be- 
lief that in the future a series 
of big books will be regarded 



MeuDTement in 12-poiiit etns 
CAPITALS . . . . i7g( 

SHALL CAPITALS . . . I2I3 

Lower-case .... is 
ITALIC CAPITALS isi^ 
Italic lower-case . . .11 
1234567890 HJ|H mmk 

AAAEfifiltOOOtrtrtgfr 

& jl S, a ^ ^ S e f 1 n 666oliuM (;ii 



as absolutely necessary to Ot^HtyttNg Aa6Maa4^SS 
a well-appointed bookcase. iUiU6d66S05viii'&uUii^n 
But the increased sizes of 

books call for corresponding largeness in paper and plates, 
and for greater cost in printing and binding. 

Of Small-pica we have sixteen pairs of cases for roman, 
one pair and one job case for italic, and two accent cases; 
of 11-point we have five pairs of eases for roman, two pairs 
for italic, and two accent cases. This size, in addition to 
the usual accents, is provided with several peculiar signs 
for reference-marks, and also has a few strange forms of 
alphabetical letters, made for some educational treatise. ^ One 
square inch, set solid, takes in about seventeen words; leaded, 
about fouo'teen words. 
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HE series shown on this page in 
size of 12-point is from the Brace 
Type Foundry, and was designed 
by the late August E. Woemer of 
^ Ip^l New York, who died July 27, 1896. 
iXJ ^ ^^ No series of modem type has 
=^ proved more acceptable for gen- 
eral book and job work. Although not made blacker 
or overbold with thick lines, it has remarkable legi- 
bility. In clearness it is not surpassed by the best 
faces of the Old-style, but, unlike that letter, it has 
no mannerisms of unnecessary 
quaintness. 

Its letters are close -fitted. 
Each character fills its body as 
fully as its design permits, 
but all the characters connect 
neatly with one another in 
every possible combination of 
letters. Uniformity of style is 
maintained throughout to a 
remarkable degree. When set 
solid it is a graceful and read- 
able letter, but leading gives it an improved appear- 
ance of lightness and delicacy. The general effect of 
print in this type is that of sustained symmetry. The 
eye picks out no letter for unevenness or other fault. 
Of Pica we have one pair of cases for roman, one job 
case for italic, and one accent case ; of 12-point we have 
jive pairs of cases for roman and one job case for italic. 
One square inch of this size, when leaded, takes in 
about eleven words ; solid, about thirteen words. 



Heftsarement in 12-paiiit ems 

CAPITALS . . 201, 

SMALL CAPITALS H^ 

Lower-case . . . isfii 
ITALIC CAPS 21 
Italic lower-case la^ 
123456789 3*567890 
i m t Si i3 

IMOtrgS iMotips 

4i&aS^MeUi3(56fliii}n 
AMdiyi^NddMougn 
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MALL CAPITALS are often unsatisfactory. A word in 
small capitals should be more prominent than one in italic ; 
but as now made they are thin, weak, and make no show. 
Some publishers prohibit their use in the text, preferring to 
make distinction with the lighter faces of antique or clarendon. 

This weakness comes from 
planning small capitals of Measnrement in 12-point ems 
the same height as the round CAPITALS .... 151^ 
letters of a small lower-case. In this small capitals . . 1112 
reduced height it is not possible to Lower-case .... 10 
draw small capitals of a becoming ITALIC CAPITALS 15^i 
prominence without widening the let- itcdic lotver-case . . . 914 
ters to a degree which makes them 1234567890 
bad mates for the larger capitals. 

A ready remedy is to plan them taller and give them more breadth. 
Some French type-founders now make small capitals of greater height 
and width ; others put them on a wider set, so that they seem to be 
hair-spaced. For the small capitals of most of our fonts hair-spacing 
will usually be found an improvement that gives increased clearness 
and distinction. 

Small capitals were once an approved style for the running titles of 
books, but they should not be selected for a running title of few words. 
Small capitals of 12- or 14-point are distinct, but sizes smaller than 
10-point will prove unsatisfactory in this exposed position. At the 
head of the page they receive too much wear under impression and 
their shallow counters are soon choked with ink. 

Small capitals are rarely used now to indicate emphatic words. 
The rule that forbids a too frequent use of italics is equally severe on 
small capitals. They are much too weak for side-headings of dic- 
tionaries and catalogues. The lighter faces of antique and title-letter 
are now preferred. 

For the subheadings under chapters one line of small capitals is 
acceptable, two lines may be tolerated, three lines are offensive. Plain 
lower-case of small size is a better choice. As usually made, small 
capitals are more difficult to cut than capitals or lower-case, and this 
tempts founders to make one set of small capitals serve for two or more 
distinct faces. An inexpert can seldom detect tlie mismating, 4 We 
have two pairs of cases for roman and one job case for italic, 

10-point, old body 
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] MODERATELY compressed face is needed 
for a narrow page as is a round or broad face 
for a quarto. The reader who loves order 
and symmetry in print is annoyed when 
he notes in a page of poetry lines of words that 
evenly fill the measure while following lines (and 
often there are many of them) have only the overrun 
of one short word or syllable not to be placed within 
the upper Kne. The short lines have to be followed by 
great gaps of white that ^ve a general raggedness and 
an unworkmanlike appearance to the entu'e composi- 
tion. This mangling of the cadence or harmony in- 
tended by the poet is un- 
H»nm>mei>tiiii2-poiiit<>ms avoidablo whou a letter of 
CAPITALS . . 2013 broad face has been selected 
SMALL CAPITALS 16 for use in a narrow measure. 
Lower-case . .131, Equally mipleasing is the 
TTA T TO PA P^ 00 appearance of a broad type 
11 ALIO OAFb 22 ^f large gj^e on a narrow 
Italic lower-case 12?. page. To avoid the feulty 
1234567890 division of words (for in the 
widest measure words must 
occasionally be divided), the compositor may have to 
thin-space the words in one line and put em-quads or 
more between the words of the next Une. Types are 
inflexible ; they cannot be squeezed or stretched out. 

As we have large types for foUos and small types for 
newspaper advertisements, there should be a similar 
adaptability in the construction of the types intended 
for poetry and narrow measures. This tall and stately 
form of letter is as admirable when properly selected 
as any other in this book. ^ Four pairs of cases for 
roman, one Job case for italic, and one accent case. 

14-poiDt No. 19, old body. Bruce 
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YPE-POUNDERS grade types one point 
apart from 6- to 12 -point. The point is 
.0138, about one seventy-second of an 
inch. Skipping but one point, founders next ad- 
vance to 1 4-point ; again, skipping three points, 
they go on to 18-point. The intermediate size 
of 16 -point is seldom made of a face acceptable 
for a modern book. Ordinary 18-points are too 
coarse for a neat book ; their t3^es are wide and 
make uneven spacing between words. 

To provide a large type, of approved face and 
free from this defect, the 

TV fT' T\ 11 1 Measurement in 12-point ems 

ue V inne rress had made p . p jn, . j « 

for its exclusive use this * * ^^ 

Lindsay face on 1 6-point y ^"^ 

k«j,r n ^r„c ^^r^l.^M,, LowoF-case . . . 1414 
body. It was onginaUy j^rpATTp CAP^ oZ 

designed for the smaUer i/^^/^ ^ 

body of 14-point by the ff^.^f ,^8 q"o 
late James Lindsay of 1234567890 

ii Ti m Ti 1 Small capitals nnusually tall 

the r>ruce lype r oundry, 
as a combination of approved features in the 
French-face and the Scotch-face that unite neat- 
ness of form with great clearness and compact- 
ness. This 1 6-point will take in about one 
hundred and twenty-five words solid to the ordi- 
nary duodecimo page, yet it will not produce the 
unduly stretched-out eflfect that is noticeable in 
(wer- leaded compodiwon. ^ We have four pairs of 
cases for roman and three job cases for italic. 

16-point Roman Scotch-faoe. Bruce 
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No. 1828 



A NOTICEABLE peculiarity of the 1828 face on 
. 10- and 12-point bodies is its remarkable boldness. 

It is a more readable letter than 
the hghter faces that were ap- 
proved by publishers between 
the years 1840 and 1890. It 
has the thicker stem and the 
flat lower-case t of the Scotch- 
roman, which seems to have 
served as the pattern. The 
critical reviewers of the last 
century who advised its dis- 
charge as an out-of-date style 
would be astonished if they 
cotdd read recent praises of its heauty and superiority. 
fl Of this font we have seven pairs and one job case for 
roman^ two joh cases for italic^ and one axxxnt case. 

12-pomt. A. T. F. Co. 



Meftsvrement in 12-poiiit ems 

CAPITALS . . 20 

SMALL CAPITALS I4I2 

Lower-case . . 12^ 
ITALIC CAPS 211a 
Italic lower-case . 1213 
1234667890 

AaMjse^in6b66miMqfi. 
a/iaaseeeiiioooouuuui^ 



THIS face, the work of an early American pnnch-cntter of 
ability (possibly Edwin Starr), was put out of use in 1828, for 

during that year it was consigned to 
a type-founder's vault as if for burial. 
There is now no known reason for this 
neglect. It is a letter of good design, 
a real improvement on a style pre- 
viously introduced by type-founders 
of London. Types of inferior design 
were kept in fashion there and here for 
many years afterward. After a burial 
of about seventy years, some lover of 
Americana had it taken out of the vault 
and fitted to a mould on the point 
system. It was accepted by the readers 
of the Shenandoah edition of Stockton^s novels as a type of remarkable 
merit, fl Of this font tee have five pairs and one job case for roman, 
one pair for italic^ and one accent case, 

lO-point. A. T. F. Co. 
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CAPITALS . .16 

SMALL CAPITALS 121^ 

Lower-case . .11 
ITALIC CAP8 . 16 
Italic lower -case . 923 
1234567890 Hfiill 
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FIVS-AND-A-HALF-P0II7T, or Aj^ate (the ball of ii-polnt, or small.ploa, inyertloal meM* 
nrement), may seem to the inexpert an exceedingly small reduction of body, not worth the 
coat of new engraving. It finds its greatest ser\'ice in the adyertlBing colonuiB of newspapera, 
and it may be considered as the limit of minuteness in that 
service. It is known among English type-founders as 
'* Ruby.*' This reduction in size has been accompanied by 
a serious change in the shax>e of its letters. The small letters 
of the lower-case are relatively much broader than those of 
larger sizes. Ascending strokes like b and d are shorter, 
and descending strokes like p and q are very much shorter. 
The widening of the small letters has enabled the punch- 
eutter to put more white in the centre of each character 
and to give more width to the thick stroke. This treatment 
has nuule the faces almost as readable as the larger siies of 
A-polnt. For this reason it was selected by the late firm of 
MoKillop, Bprague A Ca f or their voluminous Commercial 
Register. One square inch of this face, in solid composition* 
takes in about 66 words ; of leaded matter, about 44 words. 

If OftMtfiimt tM have two pairt ofeatet for roman, two for italic, and ont for aeeenta. IthOM 
tuperiortformarki ofnfortnee, aUo two tett of flguroB—one §et on tnbodn and tKeothtiron 
two-third em body. Fraetione are on em ffody. 



Measurement in 12-pt. ems 
.... 11 



CAPITALS .... 
SMALL CAPITALS . . 

Lower-case .... 
ITALIC CAPITALS 
Italie Unoer-«ue , . 
1234667890 1284567890 
lfl84&67890 liHllifHHlkHH 
lf^£(m44AU6dMiUI6MMtiftii9 



8I4 

11 
7^ 



5i point, old body 



8I4 
11 

7^ 



SIX-POINT, or Nonpareil, is the most nsed of the small sizes. It seems to have been 
made for the first time in U90, by John Froben of Basle, who designed it for an 
octavo edition of the Bible In Blaok-letter. It first appeared with a roman face in a 
beautiful manual of the services of the Roman Catholic Churoh that was printed at 
Venice in 1601. Its first name, Nonpareil (unequalled), 
has been preserved unaltered in all type-making coun- 
tries, and it was regarded as a marvel of skill in min- 
ute letter-cutting. 

Six-point, which is one half of la-point, or its older 
equivalent, in a vertical lineal measurement, is really 
only one fourth of that body. One square inch con- 
tains in solid composition about forty-seven words; of 
leaded composition, about thirty-four words. 

This No. 13 face of 6-point has thicker lines than the 
No. 11 face, with the intent to make blacker print and 
give more readability to the letter. For this reason it 
is selected for the text type of dictionaries, gazetteers, 
and voluminous works of all kinds that are made to 

give the boldest amount of readable matter in a very small amount of space. Con- 
trast this 6-point No. 13 with the 6-point No. 23 of Miller it Richard on another page 
and note the superior boldness of this face. Its lower-case alphabet is about thirteen 
per cent, wider, and it is this widening that increases its legibility, as well as its dur- 
ability under impression. The design and the engraving of this face, by the late A. E, 
Woemer, Mhow ununuU merit. No. 13 i§ readily moulded in the electrotype foundry and 
givee eaii^etory impreeeione on ordinary newe paper, H Qfthiefont we have §ix pain of 
eoast ybr roman, one for it€Uie, and one for aeeenti, Superion and aeeenle. 

6-pointy old body 



Measurement in 12-pt. ems 

CAPITALS . . . 

SMALL CAPITALS . 

Lower-case . . . 
ITALIC CAPITALS, 
Italic lower-eaae . . 
1234667890 HHHH%%%H% 

6&Aft&^dd6tltI66ddafiiifin$fi 
dhdaaHMldbddiiiiiiu^ii 
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FOURTEEN-POINT BODY of this face 
was selected by a judicious buyer for a 
new edition of the Bible recently printed by 
the De Vinne Press. Types from many houses 
were critically compared, and this No. 13 face 
preferred as LmbiLglu the more desirable 
qualities. It shows graceful shapes in all of 
its characters, and a skill in the combination of 
unlike forms that has rarely been equalled. The 

demands of readers for 
Measurement in i2.point ems largeaud readable typcs 

CAPITALS . . 23 are increasing, and are 
SMALL CAPITALS 1714 more urgent now than 
Lower-case . . 15 ever. The double -col- 
ITALIC CAPS 231^ umned octavos in non- 
Italic lower-ease 1413 pareil or in minion are 
1234567890 neglected. The greater 
1234567890 cheapness of white pa- 
per has encouraged this 
preference, but a proper care for waning eye- 
sight should be a more important reason. The 
books that can be read with comfort, and that 
have received highest approval of librarians 
and collectors, are always in a large type, and 
some of the sizes can be used with advantage 
for the ordinary octavo page. ^ Of this font we 
have thirteen pairs and two job eases for roman 
and one for italic. No accents. 

14-point 
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BRUCE No. 13 

OLD -FACED LETTER 

of modern cut is not yet 

out OI I£ISlllOn. J.t Measurement in 12-pt. ems 

is seldom selected SwSLsei : : Si^ 

j^ -m 111 Italic capitals . . SS^-s 

tor large books, but ^**"» lowercase 2113 

it is eflfective in advertisements. 

THE ITALIC of this size is a 
readable letter, fl One case for 
roman and one case for italic. 

22-poiiity old body 



CAPITALS OF THIS 13 SBBIE8 
can be used in Title-pages with pro- 
priety as mates for the 105 Series of Two- 
line letter, or with the 

■rr ii» I'Ai Tj^« j_ J' Measurement in 12-pt. ems 

Half-title. It IS a type ot capitals .... 25 
great grace, is neatly cut, J^L^r!^ '. ! lit 
and makes useful plates, italic capitals . . 25^ 

m^ . /. i 1 XT- J • ^*^* lower-case . 15I4 

This font has the ordinary 
accents, and figures and fractions on the 
en body. ^ OF THIS FONT we have one 
pair of cases for roman; one case for italic, 

16-point, old body 
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n» T»xt Tfpts of a* 4>«fMuw f>iw> 
BBITCE No. 13 

A USEFUL TYPE 
in Capital Letters 
for a bold title-page 
upon the large leaf 
ITALIC i% plain. 

Om pair o( MM! i iUk b halt <rf qpir aM« 



^Serviceable in 

i^al Display Line of Ad- 
vertisements or in other 
work to be read quicklj. 
Has readable ITALIC 

Capitalt . . ■ 444a 

Two p*in of tMMea ; italic in half of upper ei 
28-poiiit, old body 
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BRUCE No. 13 

CAPITALS 

DESIGNED 
FOR WEAK 
EYESIGHT 
BOLDNESS 

OF LETTER 

1234567890 



48-pomty old body 
Capitals 78 

1()7 
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BRUCE No. 16 



DAVID BRUCE (born in Scotland, 1770 ; died in New York, 1857; wm the 
fintof A tTpe-fonnding fiunilj which has done much for the improYement 
of the arte of stereotyping and t jpe-making. After serring an apprenticeship to 
printing in Edinburgh, he emigrated to New York in 1793, where he followed his 
trade as a pressman. In partnership with his younger brother, Oeorge Bruce, he 
began business in New York as a master printer in 1806. Rumors having reached 
them of the advantages of the new art of stereotyping, David went to London in 

1812, and ineffioctually tried to g^t the information 
he desired from the inventor, Earl Stanhope. From 
other persons he got, as he thought, enough of hints 
or suggestions to warrant him beginning the work. 
On his return to New York he added stereotyping 
to his business, in which he made a marked suc- 
cess. Three of the most valuable aids to stereo- 
^JP^i» '^^ ^> unquestioned inventions: the shav- 
ing machine, which enables the stereotyper to 
make all plates of even thickness; the "patent-block" of hard wood, which 
firmly holds the stereotype plate and yet allows its ready release or change to any 
new position; the dove-tailed packing-box with sliding cover, which secures plates 
from injury and aids in transportation. In 1822 he withdrew from business. 4 Of 
this font we have two and a half pairs and one job case. About thirty-two words, 
solid, to the square inch. 

8-point, old body 



Measurement in 12-pt. ems 
CAPITALS . . . I2I3 

SMALL CAPITALS . 10 

Lower-case ... 8^ 
1234567890 

No mated italic 



GEORQE BRUCE (bom in Edinburgh, 1781 ; died in New York, 1866) emigrated 
to this country in 1795. After eerving apprenticeship as a printer in Philadelphia 
and working as a compositor in New York, he became the business partner of his brother 
David. Their new enterprise of stereotyping was seriously hindered by the shapes of 

the types they had to use. Types as then made had no 
shoulders. The beard or neck sloped at a very long 
angle from face to shank. The plaster nsed in stereo- 
typing filled these sharp angles, from which it was 
removed with difficulty. Breakages which defaced the 
mould and spoiled the cast were frequent. After many 
unsuccessful efforts to induce type-founders to make 
types with square shoulders, the brothers undertook to 
make types for themselves. They began with type- 
making tools unprofitably used by the brothers Starr 
Their first specimen book is dated 1815. 
Gkorge Bruce was an enthusiastic and indefatigable punch-cutter, who found his 
greatest pleasure^ even at advanced age^ in cutting letter s^ many oftohich are still approved 
as models of good form. %Of this font we have two pairs of cases and one job case for 
roman^ also one job case for italic. About twenty-neven words, leaded, to the square inch. 

7-point, old body 



Measurement in '. 


12- 


pt. ems 


CAPITALS . . 




12 


SMALL CAPITATit 




9 


Lower-case . . 




8 


ITALIC CAPS 




. 13 


Italic lower-case . 




. 7I2 


12 3 4 5 6 


7 


8 9 
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BRUCE No. 16 

CORRECTION of the construction or rhetoric of copy before it is 
given to the compositor is not a part of the duty of the master 
printer. On much of the copy sent to him are written these orders : 
"Follow copy; do not change capitals, italic, punctuation, or con- 
struction." Experience has warned him that it is hazardous to correct 
even where correction seems to be needed. He rightMly assumes 
that the copy of a new book is the work of a person who has prepared 
that copy properly. His estimate of the cost of composition is based 
on that belief, and this is also the belief and practice of all master 
printers. This estimate includes the proviso that changes subse- 
quently made by the author in the proof must be regarded as altera- 
tions from copy. 

There are authors who seldom change a word or point in proof, but 
there are others, educated and competent but unsystematic, who pre- 
pare copy negligently, with small regard for 

uniformity in the use of capitals, italic, points, Measurement in 12-pt. ems 
quote-marks, etc. To follow their copy ex- CAPITALS . . 15^, 
actly would be to the joint disgrace of all Lower-case . . 9^ 
concerned. Copy of this description, too often 1234567890 ^}f 
written and printed in haste, when it cannot be 

revised by the author, should be corrected by some one appointed hy Aim, 
before it is put in type, but the author is seldom willing to do or to have 
done this needed work. He does not see its utility. The faults that 
afterward seem so glaring in print may not be seen by him in his copy. 
Nothing is more deceptive than the written expression of thought; what 
seems proper in manuscript to-day, will seem improper in type to-morrow. 
There are few writers whose faculties are always in such exact working 
order that they never change the words first written. Changes are 
needed in almost every manuscript, but they are more economically 
made in a type- written copy before it is given to the printer. If changes 
are not made then, they must be made in the proof at increased expense. 

Some copy contains the statement that it has been hastily prepared, 
and the printer is asked to correct negligences before it is put in type. 
This extra work is cheerfully done on short matter, but when manu- 
script is bulky, requiring hours for a revision, compliance with the re- 
quest is impossible. When compositors are directed to correct copy 
in the processes of type-setting, their work may be unsatisfactory 
to the author. It should not be expected that two or more men can 
maintain the perfect uniformity of style that is desired. 

10-point, old body 
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BRUCE No. 16 



The Superiority of a 

COMELY TYPE 

Is Most Apparent in 
Its Larger Sizes 



86-poliit^ old ImxIj. One aww 



GREAT-PRIMER is seldom asked for 
in books smaller than cap 4to ; few let- 
ters can be put in each line „ .. ,„ . 
and even-spacmg is made ^^^ .... a* 
difficult. 4 This font has suMUeapiteis . . sois 
smaU capitals. The italic i-^««^- ^^ 
onered tor its proper mate 
is too thick. It takes in about seven words, 
set solid, to the square inch. This font, 
being rarely called for, is now papered. 

18-point, old body. Brace 
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BRUCE No. 16 



A Four -line 

CAPITAL 

gives beautj 

to a generous 



Title- 



pag 



e 



1895 



No italic 

Capitals 90^. Lower-case 54 

48-point, old body 
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BRUCE No. 16 



TYPES 

Pleasin 

In Shape 

Fi 





ures 



1234567 



No italic 
Capitals 122i2' Lower-case To^j 
72-point, old body 
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RIGGS 

FLAT 
SERIFS 



Measurement in 12-pt. sms 
''apitals . . . 103^ 
LowBT-ease . . 71*3 



and of 
Old Shape 
Made by 
Mr. Riggs 



in 1854 




48-poiiit, old body. No italic 




Tk0 Tnet Tgpn ofA» ^Vinm ^rms 

LiaHT-FACE 

HERE BeemB to be a gradual paas- 
ing- away of the noently revived 
fashion of typm of blacik &oe and 
for compact ooiapoBitioiD in book 
work and in business pamphlets 
and ciroulars. It has been found 
by dlsoeming- buyers of printing that a rofOJoM. 
sflA olean out of type of a liffht flooe and of «hl- 
obtnuiTe shape is not ao iktlendng to the ey» 
as the more pretentions bold fooes. The light- 
&oe Is certainly mnoh more attraotdve to the 
reader. When gener^ 
"~™~-"* ^ ^**^* •-' onsly relieved by seat 
We^^ • • ■ • » spacing between w^nto 

tween lines, this light- 
fSftoe with its olear ontUnai is mnoh moi* reaA- 
able than ovei^blaok types huddled togetber In 
a gloomy composition. 

Durability is one of its merits. Its relatively 
wider space between the 8tem.8 of each letter 
is not so quioMy choked with ink when these 
stems have been somewhat flattened by wear. 
It is a serviceable letter for eleotrotyped adver- 
tisements that will get hard usage under press. 
Many merchants prefer this style for oiroolar 
letters. 

Of this font of 10-point Light-face we have six 
pairs of cases and one job case. It has been used 
with the best results in the printing of school- 
books and for novels of few words that have to be 
spread out to fill many pages. It is too fat a letter 
for poetry, for it compels the turn-over of lines. 

lO-poiut, old bodj. Fanner 
174 
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LIGHT-FACE 

JIOFESSIONAL MEN, and even men of 
business who wish, to avoid In a concise 
circular the selection of bold type that 
conveys the Idea of advertising: ostenta^ 
tlon, and are also equally dissatisfied with the 
feebleness and fosslness of ordinary t3rx>o£:raphlc 
script and the commonplaceness of the common tacea of 
roman and Italic letter as made for books, find In this 
style of llght-fiEi.ce the clearness and simplicity that they 
are looking for. Print from 

this type Is visibly unlike Measnrement in 12-pomt ems 

that of the usual forms of CAPITALS 16 

roman and italic. Lower-case 1212 

Like all broad-faced and 1284567890 

open tyx>es, it needs for its &&6d31660tLtlQ£l 
neat presentation a proper 

background of white relief. K it is set solid with thin 
spaces between words and with a narrow margin, the 
effect so produced will be disappointing. For the ordi- 
nary page, double-leading is the treatment advised. 

It will be of service for special paragraphs in pamphlets 
that require frequent change of type, but not of a feyce 
that overbears the needed lines of display. 

What has been written on the previous x)age about the 
durability of electrotypes from this face may be repeated. 
A paragraph set up in ordinary faces of 6- or 8-x)olnt is 
liable to be worn and made almost unreadable when it 
has to be printed, as is often required, in a hurry and 
without prox>er make-ready on a cylinder machine. An 
electrotype plate from this face may have its lines thick- 
ened by rough treatment under press, but it will retain 
its legibility longer than it would if cast from ordinary 
roman text type. 

Of this size we have five pairs of cases and one Job case. 
There is no italic for this light-faced series. This font 
has only a few accents, but it has very clear figures that 
could be used with advantage as an aid to other fonts 
that have weak figures. 

S-pointy old body. Farmer 
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LIGHT-FACE 

AK IMPORTANT PART of this font of 
a\ Pica or 12-point Ligtit-face consists of 
its accents for foreign languages, diacritical 
mai'ks, and the crossed and 
conjoined letters made for 
educational work. In a cir- 
cular letter of few words on 
a page with wide margins, 
and intended to he easily 
read without show of tlis- 
play, this light-face often 
proves moiB attractive than other oi'dinary 
styles of roman letter. QWe have two pairs, 
of oases and one accent case. 

12-point, old bodj. Farmer 



ment in 12'pt. enu 

CAPITALS. 2114 
Lower-case . isig 
1284567890 

JULfeETlootrgN 

dAMiIi0o6dt>il\}en 



TJseftil in Advertisements 



n 13-pt « 



DB. iFAVAIj njtholda typ«-A>uiide» In tlioir piMotloa or niTliis nun* 
-wlAth to tho amall letlors of a toxt typo wltb «M)h deai«aae in tha 
holght or body of tho type. A lO-polnt of good form bne n lower-case 
Alphabet erf 18 of Ita own enu, bat a Q-polnt of tbe eame teoe most have 
an tfphabet of 16 ema. If greater oleamess Is desired the letters mnat 
be made still wider, as la done In this font 
with a lowei^^iase series of 193t ems to the 
alphabet. The wider letter oaUa for wider 
OAPITAU .... 12^ spacing between words, more leads between 
lower-caae .... 10 lines, and generous marglQ around the page. 
1S846A780O ^he pleasing general ofteot of this llght- 

Aoed letter la spoiled when Ite types are 
■M solid and tbln-spsood, and when tbey are printed on a leaf with a 
•camped margin. This style of letter is too wide to be reoommended 
Aw poetry of long lines In a narrow meaanre, bnt A>r short bite of prose 
oomiKMltion It will proTo of good servloe, and will be relished by the 
reader. 4 Of this font we have two pairs of cases and one job case, and 
two Job oasea of oopper-fhoed latter. 

6-point, old body. Farmer 
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LIGHT-FACE 



This Graceful Series of Type 

HAS NO SMALL CAPITALS 

Italic, or Fractions, but it is 
much esteemed by those who 

want clearness and no display. 

12345 67890 

Capitals 32. Lower-case 22 

18-pomt, old body. A. T. F. Co. 

Of this font we have two pairs of cases 



Please note that this Type 

HAS 8LENDEE SEEIFS 
that are easily bruised by 
rough or careless handling. 

It is as delicate as Script. 



Capitals 38. Lower-case 25 
22-point, old body. A. T. P. Co. 
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LIGHT-PACE 

Of good service 

IN HALF-TITLES 

on Full Folio Pages. 

Has plain figures. 

1234567890 



Capitals 47^. Lower-case 35^ 
SG-point, old body. A. T. F. Co. 



An Approved Type 

IN SCHOOL-BOOKS 

For Young Children 
Needs Abundant Space. 

123456t890 



Capitals 43I4. Lower-case 3 0^2 
28-pomt, old body. A. T. F. Co. 
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CASLON OLD-STYLE 

EVERY equipped book-printing house of the middle of the nineteenth century wai suppoied to 
hare two facet of roman letter for the most used sizes of type. There was a bold face and a 
light face — perhaps a thin or a condensed face — but no face showed serious departure from the 
standard of form then generally observed. A difference of cut in a new style did not much change 
the structural form of the letter. Change was usually prompted by intent to gire more of boldness or of 
lightness to the print. Not all of the new forms of type were needed; too many were the outcome of 
caprice. About the middle of the last century the trustee of a New England printing>house of high repu- 
tation, then in financial difficulties, reported that that house had 

seventeen distinct faces of Long-primer romao. It is difficult now Measurement in 12-pt. Oms 
to understand what need there ever could hare been for so many *^ 

faces when all were supposed to hare been made from a common CAPITALS 10 

model on similar lines of construction. At the request of any Lower-case 6^ 

publisher who admired a new face of type as shown in a type- ixt4c678oo 

founder*B specimen sheet, the proprietor of that printing-house . 

bought a font of the desired letter. Neither he nor the publisher No italic 

seemed to foresee that the appearance of this new face must be 

seriously affected by changes that must be suffiered in its appearance from a coarser texture of the paper 
selected, in the quality of printing-ink, or in varying conditions of presswork. This want of foresight 
was a misfortune. The new face that was pleasing on hot-pressed paper in a carefully supervised type- 
founder's specimen book was sure to present an inferior impression when it had been hurriedly printed, 
as was customary, on paper made for ordinary news or cheap book work. To the book-buyer the new face 
was not always an improvement. Many preferred old types as more distinct and readable. 

It is a mistake to assume that a new face entirely different from any other must make a new book 
acceptable and more salable. Its success depends more on the choice of suitable paper and the aid of an 
expert pressman who has pride in good work. If half the money spent during the last century on the 
cutting and casting of new styles of roman letter had been paid for a superior quality of paper and a higher 
grade of preuwork, our American books of that period would have been more prized by readers, even 
when printed from old types. ^ Of this font we have one job case. 

6-point No. 15, old body. A. T. F. Co. 



OLD-STYLE TYPE was practically out of fashion in i8oo, and Charles Whittingham 
(the uncle) seems to have been the last London piinter to abandon its use. It was 
soon after despised by publishers, readers, and book reviewers as an angular, old-fiuhioned type, 
not to be preferred, as was vainly tried, to the rounder forms then in favor. It was condemned as 
entirely unsuitable for any book of merit and in every way inferior to the graceful types of 
France and Italy. Connoisseurs of that time did not unite on any style of letter as the model 
of good form, although thick and thin, black and light 

faces were then produced by type-founders in profusion. Measurement m 12-pt. ems 
William Pickering, a publisher of London, unable to find CAPITALS . . . IIS^ 
from his printer Charles Whittingham (the nephew) the small capitals 8 

type that he desired for a proposed book in old dress, went Lower-case .... 7 
with him, about the year 1843, to the Caslon type-foundry, ITALIC CAPITALS 121q 
and induced the proprietors to take out of their vault the Italic lower-case . , 71a 
Old-style matrices made by the first WilUam Caslon about ^ 234567890 1234^67800 
the year 1732. The face selected was Great-primer or AA6frn«^J>l^^ /^ j» 
i8-point 5 the book to be printed was " So much of the a a £ r. y w ^ ^ /i /r ^ ^ 
DIARY of LADY WILLOUGHBY as Relates to her aaa^^^cciiiioooduuGu^fl 
DomeJHc Hiftory^ Se to the Eventfiil Period of the Reign aaaaeeeiiiii ioSouuuu f/l 
of Charles the Firfl. . Imprinted for Longman, Bkown, 

Gkexn 8e Longmans, Faternofter R<nv, over againft fFarwick LanCy in the City of London. 
1844.** The font so cast contained the long f, with all its doublets, and every other peculiarity 
of the time. Proper names and their synonyms were also in italic, and capitals were freely 
used for nouns and verbs. In this book of 1844 we may note the beginning of the present 
profligate use of italic as an affectation of quaintness in places where it is not needed. Will any 
one explain why italic, once used with some propriety as an emphasizing letter for words of 
real or supposed importance, should now be selected for trivial particles that need no distinction } 
^ Of thiifont Vft have three pairs and one job case for roman ^ two job cases for italic , and one 
accent case, 

8-point No. 71. A. T. F. Co. 
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Measurement in 12-point ems 



CAPITALS . 

SMALL CAPITALS 

Lower-case . 
ITALIC CAPITALS 
halic lotver-casi 
1234567890 i2j4s678go 

AA££gfl kkti^ i2itfH 

aaaaeeeeiiiioooouuuu9ff 
aaaaeiiitttioooouuuufM 



1323 
10 

I2I2 
8I2 



CASLON OLD-STYLE 

CASLON I made his Old-style type in series from pearl to six-line pica, and 
all sizes showed mutual relationship. Sizes from g^reat-primer to six-line 
pica are admirable even now for their remarkable legibility, but small sizes, from 
pica to nonpareil, do not deserve unqualified commendation. Minute examination 
will show that all sizes were unwisely cut in a geometrical proportion. The 

reducing instrument that we now call the pen- 
tagraph was unknown to Caslon, but he must 
have reduced his sizes geometrically by the aid 
of reducing-glass. His types of nonpareil are 
strictly in proportion with his types of pica — 
the alphabet of 26 letters in each size (as he cast 
them) contained the same number of ems of its 
own body. Type-founders now give to the 
smaller sizes a wider set, but a Caslon nonpareil 
or brevier of modem casting is still a lean letter, 
disliked by compositors and by the average reader 
of print as condensed, huddled, somewhat ob- 
scure, and a strain on the eyesight. It has to be 
used by book-printers as die proper letter for 
foot- and side-notes or in the index or appendix to a Caslon text of larger size, but 
it is accepted unwillingly even by the admirers of Old-style letter. Its out-of-line 
arabic figures are especially objectionable in table work, for they interfere with 
one anotber in different lines of composition, Q Of tbis font tue bave tbree pairs 
of cases and one job case for roman, one job case for italic^ and one for accents, 

9-point No. 71. A. T. F. Co. 

THE geometrical reduction of type so that each size shall be in true 
proportion with other sizes b contrary to the ^ .-achings of optics and 
to the pracdce of type-founding. It is well understood by all type-founders 
that each size of letter must be made increasingly wider with every decrease 
in its height. The great-primer of the ** Diary of Lady Willoughby" is a 

readable letter, but the nonpareil and brevier 

made by Caslon are not so readable. They 

seem huddled and confused in composition, 

not from ignorance or carelessness, but from an 

unwise adherence to geometrical proportion. 

Here it may be remarked that, contrary 

to the teachings of some modern reformers 

of typography, Pickering and Whittingham 

did not give solid composition to the ** Diary 

of Lady Willoughby." Its lines are widely 

leaded, and the composition was made more 

readable by this leading. Solid composition 

is at its best when the type selected gives a 

perceptible lane of white space between its lines. This lo-point was used 

by the De Vinne Press for Messrs, Crowell ^ Co,^s reprint in i2mo form 

of the first folio of Shakspere, ^ Of this font we have seven pairs and two 

job cases for roman, two job cases for italic, and two accent cases, 

10-point No. 71. A. T. F. Co. 
180 



Measurement in 12-point ems 



CAPITALS . . 

SMALL CAPITALS 

Lower-case 
ITALIC CAPS 

Italic lower -case , 
1234567890 12345678^0 

AAA££eO(?5J AAAnk 
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CASLON OLD-STYLE 

COMPOSITORS serve two masters: the buyer who orders the 
work and has the right to direct its style, and the master 
printer, who is responsible to that buyer and to the reader for the 
workmanship of the composition. The buyer rightfully expects the 
compositor to correct indefensible negligences in his written copy, 
and to arrange types in a tasteful manner. The master also re- 
quires the compositor to produce workmanship in good taste. 

Here comes occasion for possible disagreement. Types selected 
by the buyer (or even by the master printer) may be composed as 
directed and yet not produce the good work desired. Types are 
inflexible; they must occupy a fixed space, and they may not mate 
tastefully one with another. The arrangement of types intended 
by either party must be modified to some extent by the compositor. 

Good taste is not one of the exact 
sciences. It has few absolute rules. Measurement in 12.point ems 
What is tasteful in one composition CAPITALS . . . 17I4 
is not in another. What is pleasing small capitals . . xx\ 
to thp author may not be pleasing to Lower-case .... 1013 
the master printer. The compositor's ITALIC CAPITALS . 17 

notion of eood taste may differ, and •- ,. , 
, , ^ . , -^ ' , ^ Italic lower-case . . 9i« 

the three parties may be at complete , ^ ^ 

variance. 1234567890 1234367890 

Good taste should be understood as AXfifeCj^Naaaaeeenuoouu^fi 

a synonym for propriety. It means JJMgStaaaaeeeeimooodiiufH 
order, symmetry, and the observance 

of seemly arrangements that have the sanction of age and authority. 
In type-setting it means the putting of right types in right places. It 
does not mean departure from methods that have commanded general 
respect. Composition is but the architecture of words, and it must 
be governed by general rules of law and order that are observed not 
only in architecture but in every kind of worthy construction. 

Positive directions from the writer of the copy must be obeyed, but 
when the compositor has a free hand he can safely disregard popular 
fads and fashions and arrange types to suit the intent of the writer. 
He will not try to improve the supposed graces of a new style of type, 
or to add to the eccentricities of a designer or engraver, or even to 
show his own skill as an original combiner of odd bits of typographic 
building material. He will try to keep the author or writer at the 
front always. If he does the work by easy and simple methods, it is 
more than probable his composition will be approved as in good taste. 
Q Of this font we have two pairs of cases for roman^ one job case for italic^ 

and one accent case, 

11-point No. 71. A. T. F. Co. 
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CASLON OLD-STYLE 

ENGLISH PRINTERS of the seventeenth century 
bought their choice types from founders of Hollandy 
who grudgingly supplied thdr rivals in London with type- 
making materials. In his ^^Mechanick Exerdses"" of 1683, 
Moxon commends Van Dijk of Amsterdam as a prince of 
letter designers^ and the tracings that he gives of Van Dijk's 
model letters justify the praise. The best English books 
of dus period were printed fit>m types that had been cut 

in Holland or cast in Eng- 

MiMgremciit in IS-poInt ems 1 1 /- tv_ ^ 1. ^* • 

^^'^^ "^"^ Dutch matncesy 
CAPITALS 191a ^^ England had no punch- 

SMALL CAPITALS • . . .18 ^ r -^ L wii- 

r cutter of ment when William 

Lower-case 11% r- 1 u --• r j 

ItAUC CAPITALS .IB^ C«bnJ>eganas type-founds 

liaUc bwer-^ase ... .11 i? / jj-ju 

123456789 1234567890 England did have Its share 

AAAAfifefifilCcR of petty founders, who cast 

XAAAfiifiSIdOcfl obsolete designs from worn 

aata eeee fiH 6600 uuuu 9 ft "^^^^ and carelessly fitted 

AAAJi^k&R16i}gff "«^«!- '^^l ^Pf^ ^^ 

ih&aiiiiiUi6dd5iiuiiufH *onts of type then offered as 

new may have been cut a 
century before by one punch-cutter, the lower-case series 
(that did not fairly mate with the capitals) by another, while 
the italic was the product of a third incompetent. Types 
so constructed made sorry show in print ; they were unequal 
in height and out of line. The University Press of Oxford, 
England, which once cast all its types, preserves as curiosi- 
ties many fonts of types of differing heights to paper. 

There is a somewhat similar face of Pica, known as No. 1 5, 
on the opposite page, which shows the mixing of two series. 
^ Of this font we have ten pairs of cases for roman, one pair 
and one job case for italic y and one for accents. 

12.pomt No. 71. A. T. P. Co. 
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CASLON OLD-STYLE 

CASLON I and his successors had to make, at the 
request of fastidious buyers, changes from the orig- 
inal design. In the specimens as printed by Luckombe in 
his " History of Printing " of 1776, the critical reader has to 
note a No. 1 and No. 2 face. In the authorized Caslon 
Specimen Book of 1796, beautifully printed by Charles 
Whittingham, one notes also a No. 3 face, and others de- 
scribed as New. It is plain that the Caslon Foundry had 
been persuaded to make changes in the earliest forms. 
There is then a thin and angular Caslon style in fashion 
during the first half of the 

eighteenth century and a Measurement in 12.point ems 

rounder Caslon style pre- CAPITALS 19 

ferred at the close of that small capitals 1213 

century, but each style is Lower-case 11% 

from the Caslon Foundry. ItJLIC CJPlTJLS . 1714 

The word Caslon, as applied Italic lawer-^ase 1013 

to a distinct face of type, is 1234567890 
consequently not exactly de- AXAfifefifiO^N AAif 6O9N 
scriptive; it may be some- aaaaedeeiiiioooouuuuH 
what misleading. Jje lOOUQN ddeHoougn 

Caslon's faces were closely 
copied by Wilson and other founders. When Old-style 
was revived, the disused matrices were reassembled, but 
not always with discretion. The type of this page, with 
capitals too thick for its lower-case, seems to be the work 
of two punch-cutters, each aiming at a different end. This 
face was put out of service for many years in this house, 
but after long neglect it met with warm approval when 
used for the printing of Scribner's limited edition of the 
writings of Rudyard Kipling in many volumes of octavo 
form, fl Of this font we have eight pairs of cases for roman^ 
and one fair and a job case for italic. 

12.point Old-style No. 15. A. T. F. Co. 
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GASLON OLD-STTLB 

REVIVED Old-style had to fiice didike. Some 
. book rev ie wers denounced it as a relapse to the 
crudity of Puritan printing; others hailed it as a 
return to dignity and simplicity. Much could be 
said in support of each belief. The reading public 
of 1850, wearied with the efieminacy fostered by 
engravers and type-founders in their preference for 
sharp lines, was ready for masculine strength. 

Unfortunately, no line of distinction was drawn 
between the strong and the weak features of the Old- 
style. Was there any need 
CAPITALS . .ao^ for the profuse pcppcnng erf 
SMALL CAPITALS. 14^ °""^ ^^ prep«itions and 
Lower-case. . .is articles in itaUc ? 
ITALIC CAPS 31^ ^^^°^ ^^^ admitted its 
Italic hwer-casf , la g«~^ ^^" "^^ Old-style 
123^J<5 aflififkflflftffi J>ad defects. The lower-case 
AAfife9NA65 **^*' and indeed, all char- 
4iaa6eeii6odiia9n meters that had a central cross- 

Stroke, were pinched and 
feeble. Capital letters were not in proportion. Arabic 
figures seemed absurdly out of proportion when used 
in a line of capital letters. The dt and the long f with 
its doublets had been out of use for about fifty years. 

This face was used for the reprint of Moxon's 
** Mechanic i Exercises,'' ordered by the TypothetaofNew 
York, fl Of this font we have ten pairs of cases for roman, 
two for italic, and one accent case. Has joined letters. 

14-point No. 71. A. T. F. Co. 
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CASLON OLD-STYLE 

iLLiAM Caslon secured the legibility of 
the larger sizes of his Old-style by pro- 
viding a generous relief of white space be- 
tween lines of solid composition. His faces 
were not too large for their bodies. Round 
and small letters like o and e are in the 
centre, or nearly in the centre, of the body. 
Descending strokes below the line, as in g 
and p, are of about the same length as as- 
cending strokes in d and b. 

^r^ • 1 r 1 • o • Measurement in 12-pt. ems 

Capitals of this i8-pomt ^^^^ ^^^ 

are apparently but little smaii capitals . . 1534 

^1 l' <! n 1 Lower-case ... 16 

taller than those oi a mod- itauc capitals . . 26^4 

g^ \ Italic lower-case . 15 

ern 1 4-point type. Caslon 
saw need for a visible lane of white space 
between meeting lines of solid letter, for in 
his time printers made sparing use of leads. 
This added relief of white between the lines 
prevented the use of leads. Amateurs in 
typography who now prefer types set solid 
overlook the greater height of modern round 
letters that almost compels the use of leads. 
^ Of 1 8 -point we have two pairs of cases for 
roman and one for italic; of Great-primer 
No. i^ we have three pairs of cases for roman. 

18-point No. 71. A. T F. Co. 
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CASLON OLD-STYLE 

CASLON'S LOWER-CASE 
round letters were thin in width 
as well as very low in height. A letter 
upon a laige body could properly be 
presented on a relatively small page. 
Even-spacing was then possible with 
1 8-point on the small octavo that is 

ibM««.«.ti>ii2.pt«.m now not practicable on 
2?^^ ;•'!?** the modem cut of that 

Small w^tali . . 31 

SE"^ : : lU size. To secure even 

like style, round letters are now cut on 
a lower line, which makes descenders 
very short, and ascenders and capitals 
much taller. Experiments in a lower 
placing of round letters on the body 
to make a series more serviceable for 
job work are not always of benefit in 
book work. €[ Cff this font we have 
two pairs of cases for roman and one 
for italic. No accents, 

22-pomt Old-style No. 71. A. T. P. Co. 
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EGIBILITY was also increased 



by the greater protraction of 
the thick stroke of each letter and 
by the increased thickness of the 
hair-line, which was made shorter 
in all curved lines so as to give 

more length to the Mea8,irementinl2-pt.ems 

O Capitals .... 36ia 

longer thick stroke. K'l-^r . : Hi 

fx^l^ ^ 1_ 1_ • Italic capitals . . 35^ 

1 ne too snarp nair- itauo lower-oase . 2013 
line is the result of unwise efforts 
to rival in type the delicate work 
of copperplate printers, which 
have seriously degraded typog- 
raphy and proved an annoyance 
to readers and a loss to printers. 
fl Of this font we have two pairs of 
cases for romariy and one job case and 
one lower-case for italic. This 
font has no accents, 

24-pomt Old-style No. 71. A. T. P. Co. 
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Tb» Text Tjfpn of tin ^Vbuf 9>iwm 
GA8L0N OLD-STTLB 

CASLON FACES ARE NOT 
qUAINT ENOUGH FOR A 

TRUE BIBLIOPHILE. 

]i«m«m»tiiiis.Ft«ii. He says I cive us 

CSipttils .... 8934 J ^ 

SmaU 6iiMlte]0 . . ST^s 
liO i regeMe ... 37 

it.u.i.w«M»M . 3s% oi olaer Lrerman 
artists, fl One pair of cases for 
roman and one case for italic. 

28-point No. 15» old body. A.T.7.00. 



the prim shapes 



He maintains that true 

teachings as to Good 

Forms in type 

Lower-ease ... 34 f^-£ A^ A^ J * A.1 

Italic capitals 59 OtOpPeU WtW 

Italic lower-case . 35^ ,k ,K 

ALBERT DURER. 



Measurement in 12-pt. ems 

Capitals .... 48I2 
Small capitals . . 35 



36-point No. 71. A. T. F. Co. 
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CASLON OLD-STYLE 

GOOD FORM 

is not noticed 
in many Faces 
of a Small Size. 

Roman : Capitals 60, lower-case 40^3 

Italic : Capitals 62, lower-case 36 

One pair of cases for roman and one case for italic. Italic is on 40-point body 

42-point No. 71. A. T. F. Co. 

OLD-STYLE 

receives favor 
for Lightness, 

not for Blackness , 

Roman : Capitals 7223, lower-case 45^2 

Italic: Capitals 71, lower-case 37 

One case for roman and one for italic 

48-point No. 15, old body. Farmer 
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CA8L0N OLD-STYLE 




OXO 

I Shows us 

I HIS TRANSLATIONS OF 

f^an Dijk: 



ANTIQUATED 



Italic & 
Roman 



Ck^talB 91^. Lower-oMe 84I4 

flO-point No. IS, old body. A. T. F. Co. 
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Caslons 
Models 

DUTCH 

FACES 

of 1683 



Capitals 119. Lower-case 77I3 
72-point No. 15, old body. A. T. F. Co. 
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CBNTUBY 



THE OLDEST TYPES an Ml 
dke ndat Not aD l&e qld OMikcfB 
of type weft cacdeii: Aqr fond 
^w i t i»M# aftdtif of l ffft fff'* g ui old 
fcoofai aad Aqr kaev dut Ae mdn 
of Aflir OVA lime wcwid nan M iyr 



kffiituig. Soflieof 
Ae Ijpcf o{ Ae eiilj piiiltfi o{ bdj 
aad FiMceaft jiilif admifdl bjr tjrfe- 

Ch9ita]ii4%. Lowr eaae 9 



RUDENESS 

10 its Eognving 
is not undoubted 
evidence of g^reat 
age in Old Type. 



H>paiBt BHtBhart 



UNCOUTH FACES 

of type, rare in the i5tli. ate 
made in the i9tli century. 



Capltels 451^1. Low«r-«Mo 26 
36-point. Bamhart 



TYPES first made 
by careless workmen 
were seldom used 
for the printing of a 
second edition of the 
book, and mean types 
were soon destroyed. 

Capitala 25. Lower-cMe I6I4 
IS-point. Bamhwt 



BIBLIOGRAPHERS say tlat 
tke Gutenberg Bible of 1455 it 
tbe model of a well-printed book 
Tbe types of Jenaon in 1472 lave 
been accepted u a standard form 
of roman. Letters designed by 
Ratdolt» Renner» Garamond» and 
Tory still bave tbe approval of 
tbe experts in type-making. 

Capitals ICaii. Lower-oase 10 
12.point Bamhart 
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ARLINGTON 

AfiUNGTON is another form ot invented Old-style made 
by the American Type Foundry at St Louis, Ma, tor 
more show in advertisements. Its lower-case is taller and 
bolder than a shnilar body ot the Fitteenth Century type 
and it is more condensed, but its figures are made to line 
according to modem usage. It is attractive in an adver- 
tisement, but does not appear to advantage when mixed 
with the faces ot approved Old-style upon a title-page. 

12-point Arlington. A. T. P. Co. 
Capitals 15^. Lower-case 11 34 

No era shows more 

COARSENESS 



in design and in cut 




48-point XV Century. B. B. & 8. 
Capitals 62^. Lower-case 27^ 



DO NOT USE these rough types in any 
work that calls for nicety. Critics of 
good worK do not like a line or a para- 
graph in types that suggest advertising 
notions and that make a discord with 
symmetrical letters of a neater form. 



18-point Arlington. A. T. F. Co. 
Capitals 2234. Lower-case 17^ 
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m 

P0BTTJGT7ESE OLD-STYLE 

THIS OLD-STYLE FACE was cut about 1804 
by Joaquim Carneiro Silva, who was then 
a punch-cutter attached to the M«««m«t m i>,dnt 
National Pnnting House of cApixAic ,«, 
Lisbon. Notice the confor- lo^er^ase 14% 
mity of these letters to the ^^ ^^^ r«,.««»i 
fiishions of good form then Nomnuwpttiis 
prevailing: the thinness of omJ<»i>«"» 
the E, S, and F, the crossed lines of the W, and 
the unusual width given to some round letters. 

Body 14. VMUnMX Ptintliig Honae, Llabon 



s first made, the S was 
always tall & thin, with 
stiff curves, but the short 

O n O ir\ ^ f\ T O Meunrement in 12-poiiit ems 

had pref- CAPITALS - 




No italic. Few aoeento 

No small capitals 

One job case 



erence for l-'Ower-case 
a large in- 
itial, or as the final letter. 
Long f disused after 1810. 

Body 28. National Printing House, Lisbon 
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The Merits of Old-Style 



OI.D- STYLE TYPE ii often commended for 
its superior legribiUty, but the features that 
give to it this claimed legibility, not alwajrs 
clearly understood, may need an explanation. 
In the old-style, the so-called hair-line is short and 
hat a visible width, and the thick stroke has more ex- 
tension before it tapers to the hair-line. Each character 
It constructed so that all its lines can be seen at Arst 
gflance. In modern cuts of t3rpe the hair-line is longf 
and sharp, tending to invisibility, while the thick stroke 
is correspondingly shortened. In the old-style, the 
serifs at the end of the thick and thin strokes are short, 
stubby, and antfular : in the modern, they are longer, 
lighter, and more gracefully curved or bracketed to the 
thick stroke. The general effect of old-style is that of 
angularity. Smooth curves and gracrtui tapers are 
not desired. On the contrary, the general effect of 
a modem face is that of roundness, precision, and sym. 
metry. Each character of a properly cut modern letter 
is exact and carefully finished in all its details: but 
when its letters are seen with its mates in a mass of 
composed types, its high finish does not seem a merit. 
A letter of modern cut is seldom so distinct as the same 
letter in a type of old-style of the same size. 

The greater distinctness of the old-style can l>e 
proved by experiment. Select two equally well-printed 
pages of large type — one of old-style and one of 
modern cut of the same size and about the same thick- 
ness of face. Place them in a favorable light: then 



moving away from these contrasted examples note how 
much sooner the modem types become indistinct. 

Yet the superior legibility of the (rfd-style wlU be 
evident only in i8-point or larger sixes. In sizes smaller 
than i3-point the old-style face will not be any dearer ; 
the 8- and 6- 

Measurement in 12-pt. ems 



point size may 
not be so dis- 
tinct as 8- and 
6-point of mo- 
dem type.The 
diminished le- 
gibility of the 
smaller sizes 
is the result of 
a wrong prac- 
tice of early 
English type- 
founders who 
made smaller 
types in ex- 
actly the same 



CAPITALS 9% 

. 8 

. 6h 

. 9 

. 6^ 



SMALL CAPITALS . . . 

Lower-case 

ITAIJC CAPITALS . . 
Italic tower-ras€ .... 
ia34567890/JJ/5d7«90 

iJkAAa«fc«efiii66Aosd&aa9fl 
JAJAJAkAP/}t6ddd000t>0gN 

did* an iMl ibdd ti «i9dr 



proportion as 
they made the larger types. The modern practice, com* 
mended by opticians, is to give increased width to each 
letter with every decrease in the height of its body, 
t 0/ Pearl we have cne /air <(f cases /or roman, ant 
Jet case for italic: t(f S'Point tee have three fairs ^f 
cases /or roman, one job case for italic, and one eeue 
for accents. 



5-point. Bruce. 



The Defects of Modern Style 



THE DESIGNERS of uld and new shapes 
of roman letter did their work on differ- 
ent lines. The old designer gave to sup- 
posed needs of the reader of large type his first 
consideration. He would make types graceful if 
he could, but he thought it more important to 
make them distinct in all the combinations of 
composition. His first object was to design letters 
that should be readable. 

The designer of modern type thinks it his first 
duty to make each letter "artistic " or of grace- 
ful shape, but his notion of grace is largely me- 
chanical. He thinks of each letter as a unit, and 
not of many letters in a mass. The hair-line must 
be sharp and tend to invisibility as it does in 
copperplate engraving : the curving thick stroke 
must dwindle to its hair-line with a faultless 
taper; the slender serif must be neatly brack- 
eted to its thick stroke. Every line, curve, or 
angle is mechanically correct, but the general 
effect of letters so devised when they have 
been combined in a composition of types is that 



of overwrought refinement To use the paint- 
er's phrase, the letter so treated is "niggled" 
or overdone. Without intending to do so, the 
designer has been more intent on showing his own 
skill than in aiding the reader of print. Letters 
that appear __ . « 

symmetrical Measurement in 12-pt. ems 

when exam- CAPITALS. .... 10% 

SMALL CAPITALS . . . 7% 

Lower-case 6^3 

ITALIC CAPITALS III4 
Italic lower-case ... 7 
1234567890 i234i6y8qo 
AAAXA6f^I6C<; AAAA6ftf6t^(f» 
diiiaS6^ee{iii<xK>oouu&u9ii % ' ° ^ 

A A AAAPJOVgi^ dMaa/wSfH 



ined singly 
do not surely 
seem so fine 
and pretty 
when com- 
bined in a 
mass, in a 
page or col- 



umn. 

H 0/ Nonpareil we have ^ve pairs of cases for 

TomaHf two job cases /or italic ^ and one case /or 

accents; o/6-Point we have ten pairs 0/ cases f^r 

roman^ two job cases /or italic^ and one case /or 

accents. 



6-point. Bruce 
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i NOT FOLLOW Ihal old-slyle leltcr is the pcrfe 




of design or 

ig. Some lelters ar? toa Ihln. as in Ihe lower-case a. e. s ; others ngato. oi 

rounder IcEters of the capitals, are disproportionately wide- In 

of old-style these faults have been correcled. 

£1 is the length, sharpness, and deticae; of 



be receoHy made 
at defect of mode 
nif. When hair-l 

nade visibly wider, print therefrom is to 
de more readable. Some of Ihe angular 
L4tyle can be preserved without damage 
ity and effectiveness in Ihe composition, 
eighteenth century there were a few men- 
ders who made old-slyle type of bad pro- 
Jchersafiet novelty who have aooiden tally 
hese types in old books have had them 
t from a perception of real merit, bul 
lut before Ihe modern reader letters that 
.o hate the chann of irregularity added 
.ness. Admirers of the old-slyle charac 
hen they accept the mean workmanship 
modeb of good form. II 0/ A/inii/it vit havi elevtn fail 
le joi auts/orilBlic. and hm caia /or accaits. 
7_ 7-point, old body. Bruce 



MeBsurement in l"-pt, ems 
CAPITALS . . . I2I4 

BMAIX CAPITALS , . 91, 

Lower-ease .... 7^ 

ITALIC CAPITALS 121a 

llalU lawtr-cast . . . 7^ 

AAAS£££Enn6f)00CN 

didadi iiiiiii I nifiOddoilieiiftl 



JISMnrenii 



jil2-pt,o 



CAPITALS . . 


III3 


SHALL CAPITALS 


(Ha 




8 


/TAL/C CAPS 


X9\ 


Italic Imvtr-taie . 


8% 



i of Italy was the tirat ootable type-founder who broke from subser- 
uu to Ihe rules laid down by Diirer and then observed by type-maker* 
11 couDlries, The models of Tory of Paris anil of Van Dijk oi Amster- 
d supplemented Diirer's teachings) had been accepted everywhere as 
«i of good form. William Caslon, type-founder of London, in r7J5 
d precision to these old forms, bul he fairly preserved the old model. 
Types theo made might be thick or thin, bold or light, 
but the angularity of structural lines was always the 
same. Il was seldom that any punch-cutter altempled 
change. As far back as 1732, Fleischmin, the leller- 
eugraver for Ihe Entchedj Fonndry of HoUimd, gave 
moire roundness to the ronnd leRets of the lower- 
case, but bis teachings fotmd do imitacive pupil. 
Bodoni of Italy was more successful. He increued 
the roundness suggested bjr Fleischman, lengthened 
the ascending and descending strokes, extended 
serifs, put more white space between the linei, and 
thereby gave improved readability to his typea. 
Treading closely on his heels in the path of reform 
e Fran^ois-Ambroise Didot of Pari*. The new 
models so made in Italy and France were imitated 
or altered by foimders abroad ai well as here, and attempts at change prodnced a 
bewilileting variety of styles, but all founders avoided angularity, and preferred 
nmild forms and sharp hair-lines. 1[ Of Bmitr ii>i kavi tamty-Jitie pairt of catts 
ftr reman, fanr job cotes fur italic, and two caatt for accents; of S-point -at have 
fifUtn pain t/tant Jvr nrtnan, two job casts for italic, and on* cast fir atcenls. 
8-poiat. Brace 
196 
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LETTER FROM BENJAMIN FRANKLIN to John Basker- 
ville from Craven Street, London, dated 1760, showing the 
discernment of a critic of typography. 



Dear Sir: Let me give you a pleasant instance of the prejudice some 
have entertained against your work. Soon after I returned, discoursing 
with a gentleman concerning the artists of Birmingham, he said you would 
be a means of blinding all the readers of the nation, for the strokes of your 
letters being too thin and narrow, hurt the eye, and he could never read a 
line of them without pain. "I thought," said I, **you were going to com- 
plain of the gloss of the paper some object to." **No, no," said he, **I 
have heard that mentioned, but it is not that ; it is the form and cut of the 
letters themselves; they have not that height and thickness of the stroke 
which makes the common printing so much more comfortable to the eye. " 
You see this gentleman was a connoisseur. 

In vain I endeavored to support your char- Measurement in 12-point ems 
acter against the charge ; he knew what he CAPITALS. ... 14 
felt, and could see the reason of it, and small capitals . .1184 
several other gentlemen among his friends Lower-case .... 9^ 
had made the same observation, etc. Yes- ITALIC CAPITALS 141-2 
terday he called to visit me, when, mis- Italic lower-case . . 9^2 
chievously bent to try his judgment, I 1234567890 1234367890 
stepped into my closet, tore off the top of AAAAfi£££I!I0600U?N 
Mr. Caslon's specimen, and produced it to AAAAAtfefefeii!i6665tJtTtytjgS 
him as yours, brought with me from Bir- aaaaae^eeiiii6666uiiuii9fi 
mingham, saying I had been examining it AAAA^iJ&ElIlOdOU^N 
since he spoke to me, and could not for daddde'ieeilitddooouiiiiiifn 
my life perceive the disproportion he men- 
tioned, desiring him to point it out to me. He readily undertook it, and 
went over the several founts, showing me everywhere what he thought 
instances of that disproportion ; and declared, that he could not then read 
the specimen, without feeling very strongly the pain he mentioned to me. 
I spared him that time the confusion of being told that these were the types 
he had been reading all his life, with so much ease to his eyes; the types 
his adored Newton is printed with, on which he has pored not a little ; nay, 
the very types his own book is printed with (for he is himself an author), 
and yet never discovered this painful disproportion in them, till he thought 
they were yours. I am, etc., 

B. FRANKLIN. 

Of g-point we have ten pairs of cases and one job case for roman, two 
job cases for italic, and two cases for accents. 

9-point. Bruce 
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I MODERNIZED OLD-STYLE. No. 20 

M ^OLLOW COPY is the lesson taught to the apprentice who 
1~H begins to set type from a reprint, which is supposed to be cor- 
^ rect, but when the apprentice is qualilied to set type from manu- 
script, this stringent rule has to be relaxed. He is then told that there 
are two classes of writers for the press — the careful and the careless. 
He must strictly follow the copy of a careful author, but he must c 
fully correct in his type-setting all indefensible faults of spelhng, gram- 
mar, punctuation, or any other violation of typographic order that 
may be made by the hasty or careless writer. 
Messuremont in 12-pt. ems At this point ends the compositor's duty as 
a self -constituted corrector. With the right or 
wrong of statements made in the copy, with 
its rhetoric or construction, he has nothing 
to do. It is enough for him lo do what he 
has been told, and to make copy orderly and 
readable in print. Tlie proof-reader may 
query suspected faults on the autlior's proof, 
and the author may afterward make changes 
in the proof, but it is not the duty of the com- 
positor or even of the proof-reader to edit. 

Negligent preparers of copy rely too much 
on the printer. To ask him to correct faults 
of rhetoric or of construction, or to verify 
dates and quotations, a most unreasonable, for his contract with the 
writer is for mechanical and not for editorial work. It is often difficolt 
for the printer to draw a just line between helping and meddling, but 
every one will admit that he should not cross the line that will make him 
liable to the charge of presumptuous interference. Experience teaches. 
To correct supposed errors unasked is dangerous and thankless. This 
Modernized Old-style is now used by the De Vinne Press as the text 
type of the Century Magazine and the St. Nicholas. Its light 
lines, that will not take or impart a strong black to print, commend it 
to all who desire a greater prominence to be given lo engravings. 
^ Of Long-primer we have seventeen pairs of cases and one job case for 
roman, one pair and ^ve job cases for itaiu, and two cases for accents; of 
\o-point we have eighteen pairs of cases for roman, two job cases for italic, 
and one case for accents. 

10-point. Bmoe 
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SMALL CAPITALS . 

Lower-case . . 
ITALIC CAPS 
Italic lower-case . 
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The Text Types of the ©e Vinne ^ress 
MODERNIZED OLD-STYLE. No. 20 

PRINTING from types is often slighted as formal, mechani- 
cal, and inartistic. Each type in a text is objected to as 
exactly like other types of that text. All lines of prose 
except in the first and last lines of a paragraph are of the same 
length. All pages except those that begin and end chapters 
are of the same height. There is no flexibility or freedom in 
arrangement. A page of type is squared, prim, precise, and of 
unvarying uniformity. It shows none of the dash and swing of 
free-hand penmanship, none of the receding in perspective or 
the strong contrasts of light and shade customary in copperplate 
and lithographic work, none of van- ,, . ,« . . 

, f, . . Measurement m 12-pomt ems 

ishing tints of photography, none of r A PITAI S I6I2 

the ingenious combinations of letters small capitals 13 
with ornament that gave charm to the Lower-case . . n 
medieval manuscript book. Printing ITALIC CAPS . 17 
purely typographic is consequently Italic lower-case . iii^ 
said to be flat, commonplace, and 123456789 1234.5678^0 
destitute of artistic features. AAAfififittOOtJOgR 

These defects are beyond contra- AAAA^fefefifitlddOtitgS 
diction. But are they faults to be iaaa^eeerifii6666duuu9ii 
lamented ? Typography has merits QNdaddiemtm6uuMfn 
of its own. It is now and always has been the most valuable 
branch of the graphic arts. No other has done equally good 
service in education and in preserving the literature of the world. 
No other has contributed so much to the pleasure of the reader. 
The great value of lithog^raphy, copperplate, and photography 
may be admitted, but what could these arts do toward providing 
readable letters for the modern book, magazine, or newspaper ? 
The artistic features of the finer arts are the ones not wanted 
for every-day use ; it is the unvarying mechanical formality of 
types that is wanted. C Of Small-pica we have one pair of 
cases for roman, two job cases for italic , and one case for accents; 
of 1 1 -point we have twelve pairs of cases for roman, two pairs 
and tivo job cases for italic ^ and one case for accents, 

ll-point, old body. Bruce 
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A" 



i TTEMPTS TO REPRODUCE the fine hair-lines 
f lithography or copperplate, 
. meritonous as they seem in other forms of 
engraving, are not so practicable with types. Profusely 
shaded and ornamented letters, type-metal flourishes, 
and overworked borders are decorations of the past. 
Modern taste is thoroughly masculine. The feminine 
feature of delicacy, with its unavoidable feebleness, is 
disregarded. Readers want strength and simplicity. 
Letter-press printing is strong enough to stand on its 
own feet, and to uphold stoutly 
the methods that have earned 
iB^ it honorable distinction. Its 
13^ merit is in its simplicity, sym- 
1213 metry, and readability. It is 
at its best when it carefully 
avoids the effects easily pro- 
123456789 i23456ySgo duced by its rivals. The pre- 
AfilOtJ^N Afet6ii(;'S ciseness and uniformity of the 
i^iiiaaadeeelinooUufns type-printed page, inartistic as 
AttOOgN damUgk they may seem to the amateur, 
are the features that give merit 
to the book and pleasure to the reader. The irregu- 
larities shown by the artistic designer in his construction 
and combination of letters may be pleasing on one page 
— perhaps in a dozen pages — but they are disliked when 
offered in greater quantity. Books of engraved letters 
are objected to not for greater cost, but for offence at the 
designer's intent to usurp more attention than the writer. 
^ Of Pica we have eleven pairs of cases for roman, two 
pairs and two job cases for italic, and one case for accents. 



Heuiirement in IS-poiot e 

CAPITALS . 

SMALL CAPITALS 

Lower-case 
ITALIC CAPS 
Italic lower-case 



V 



12-poiut, old bodj. 
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MODERNIZED OLD-STYLE. No. 20 

JOHN PINE of London published (1733- 
1737) a remarkable edition of Horace in two 
octavo volumes. He began intending to print 
a book of superior typography, but met ob- 
stacles. The book was to be profusely illustrated, 
but printers from types could not print woodcuts 
with the delicacy he desired and give fit black- 
ness to letters. He had the text set up in types 
and spaced to fit the illus- „ * . to . ^ 

^ Measurement in 12-pomt ems 

trations. A proof of the ^ . ^^^ . ^ o 

composed type was trans- small capitals . lei^ 

ferred to the plate and it Lower-case . . ^,^ 

was engraved and prmted jj^^jr^jc CAPS 231. 

with the illustrations. So j^^^^^ lower-case . 14 

treated, the letters were 1 23456789 ^j^5<57<Spa 

beyond correction after- goHIKNTA^fbt^gN 

ward. Lowndes says it f x'. -ax-'. .^.Js ...... ^ 

, , • '^ J. aaaaeeeeiiiooouuuucn 
was ''remarkable more for ... -^x*-^-.,. . ,...: ^ 
, , ^ - aaaaeeeeliioooutiuticn 

the beauty of the engrav- 
ing than for the accuracy of its text." This was 
the last notable attempt at printing a classic text 
from transferred type by copperplate process, 
and it was not financially successful. Readers 
then and afterward preferred engraving for the 
illustrations and types direct for the text. C. Of 
English we have four pairs of cases for roman, one 
pair and one job case for italic ^ and one case for 
accents; of 14-point we have four pairs of cases for 
reman. 

14-pomt, old body. Bruce 
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I Text Types of the ^Vinne ^ress 
. ■ ODERNIZED OLD-STYLE. No. 20 

i»MPOSITION from types offers 
advantages to a writer that are not 
fully valued. Faults in spelling or 
the arrangement of words can be 
jted with facility. The blanks or 
' i-->t"« >=n h'""-, can be readily re- 
d. A p t can be made long or 
: by pi m or tak- 

out leads. The line 
seems too short in 
can be spaced be- 
letters to the de- 
^idth, or it can be reset in a type 
■ size. The lop-sided line can be 
centred and types of single letters can 
be moved about at will in almost any po- 
sition. This extremely useful Freedom 
IN the Movement of Letters or Figures 
in type work is not practicable in any 
other branch of the graphic arts. C 0/ 
this font we have three pairs of cases for 
roman, one job case for italic, and one 
case for accents. 

IS-poiu, old bodj. BniM 
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Mekaareineiit in 12-pt. ams 
CapitalH .... 2»»3 

Small capitals • ■ I7I3 
Lower-oage . 10 

Italic capitals . . 301$ 
Italic lower-case . 16^ 




The Text Types of the ©c Vinne ^ress 
MODEENIZED OLD-STYLE. No. 20 

OHN RUSKIN wisely says, 
"There *s no Repentance 
IN THE Engraver's Trade." 
What is cut must stand. A title- 
page or any other form of en- 
graved work may have letters 
of an acceptable shape, but the 
general effect of Me«^_,^,,,,_ 
their arranerement ^v^^^ . . . asi* 

<-^ Small capitals . . 25 

will be made un- ScTaJIL : : ?s^ 
pleasing if it hud- ''^''—- ^^^ 

dies together some lines and as 
needlessly separates other lines 
that should be close. Words so 
engraved cannot be readjusted; 
the letters cannot be moved. 
In this font note a greater width 
of capitals and of lower-case. 
C Two pairs of cases for roman 
and one job case for italic. 



22-point, old body. Brace 
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Ttm Tnl Tfp— of dm JitXHmt Vmt 
OLD-BTXLE TYPES OF WOOD 

CHAPBOOK 
Light-face 



Wfofad, old bDdf. OkMiL V.W. 



COARSE 
Lettering 



48-poiiit, old bodr- Claw IL T. W. 
Ca^UU . . . 1021s iMwvt-tmM . 



CHAPBOOK 
Bolder Face 



ae-point, old body. CIm* II. V. W. 
CiipiUla ... 81 Lowar-oMo . 
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OLD-STYLE TYPES OF WOOD 

Make a 
SHOW 

BO-poiDt, old body. Class II. V. W. 
CapiUla . . . 126I3 Low8t-CMe ... 94 

In a 
CAR 



lOS-point, old body. V. W. 
Capitals , , . 224I2 Lower-oase . 



The Text Types of the ©e Vinne ^ress 
OLD-STYLE TYPES OP WOOD 

OLD 
Types 

72-poiiit, old body. Qaw IL V. W. 
Capitals . . . I44I3 Lower-oaee . . . 11S% 

ONE 

Face 



US-point, old body. Class II. V. W. 

Capitals . . . 206 Lower-case . . . 153 
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The Text Types of the 'De'Oinne 'Press 
OLD-STYLE TYPES OF WOOD 

OLD 
Style 

72-poiiil, old bodj. Class II. V. W. Incomplete assortment 

SQUEEZED 
Characters 

48-point, old body CondeuBed. Class II. V. W. 
CapitftU ... 78 Lower-case . . , SQIq 

Ran 

144poinl, old body Condensed. Class II. V. W. locompletB assortment 



The Text Types of the ©e Vinne 'Press 
OLD-STYLE TYPES OF WOOD 




O-point, old body. C!»b8 II. V. W. 

lueompletp aasortmeut 



Us 



18(]-[iuiut, old body. Class II, V, ' 



CnpiUis . . . 37e 
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OLD-STYLE TYPES OF WOOD 

Hail 

180-point, old body, Condensed. Claas I. V. W. 
InoompUte ueortment 

OLD 




T2.point, old body, Expuided. CIms IV. V. W. 

CftpiUU . . . 206 Lower-aue . . . 14434 
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OLD-STYLE TYPES OP 'WOOD ^^B 

fine] 

Shape 

96poiut, old body. Condensed. Class II. V. W. 
Capitals , . . 1501^ Lower-case . . , lie 

A Nice 
TYPE 

120-pomt, old body, Condensed. Claaa II. V. W. 
Capitals . . . 147 Lower-cMS . . . 113 
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OLD-STYLE TYPES OF WOOD 




ISO-pomt, old body, CondenBed. CUsb U. V. W. 
Capitals . . . 274 Lower-case . . . 2C 



CONDENSED 
Thin Letters 



eO-point, old body, Condenaed. CUhs I. V. W. 

Capital! ... 74 Lofrer-oase . . . 5& 
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7%« r«et7jpM 0/d« Ctttftnjw 9>i«w 
OLD-STTIiB TYPES OF WOOD 




Oq^ttalt . . . 117\ Lbwwiw ... 81 




144-poiiit, old bodj, CondMuad. CUu L V. W. 

Inoompletfl swortmetit 

CftpltalB ... 164 LowaMwe ... 187 
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CHELTENHAM OLD-STYLE 



COMPOSITION IS MADE MORE PLEASING when the 
qpaces between words seem to be of the same width in all lines on the 
page. A leader is repeDed by print in which 
words have been separated, as they may be occa- 
sionally, by two diree-to-em spaces in the first 
line and by five-to-em spaces in the next line. 
Quite as unsightly are lines that have been diick- 
spaced at one side and thin-spaced at the other. Spacing of either kind is 
a disgrace to the printer; it is a fault for which there is seklom acceptable 
excuse. ^ Of this size of Cheltenham we have one pair and two job 

10-point. A. T. F. Co. 



Measurement in 12-pt. ems 

CAPITALS . . 15% 
Lower-case. . . 9 
1 234567890 qOuftd" 



NOTElhekivsneol 
the c^iitel letten. which 
DAVB been to pioduoed 
by putdng die bMe-Kne 
of all the letlen upon a 
iawet levd. The few let- 
len that so below this 
bMe-hne. as in i, g. p. q, 
y, aie nnuMially ihoct. 
The vace gained by this 
■faorlening ii ined to in- 
oeaw the height of the 
capitab and all ascending 
ctten. ihe tenfi aie 
ihort and stubby. The 
so-called hair-line has a 
Tinble width. 

CAPITALS . lOX 
Lower-case 6^ 

6-pomt 



OLD 




72-point. A. T. F. Co. 
Capitals 1 O2I2 Lower-oase 69 



A USEFUL type 
(or job woik m any 
f oim of printiiig that 
calls for a letter of 
marked thiimeis, that 
does not show lo« 
in its readability from 
compression. Adany 
old - style features 
have been preserved: 
the joined letten A 
and A, and the 
quaintness of early 
arabic figures. 

CAPITALS 121-8 

Lower-case 7"^ 

8-point 



CONDENSED LETTER should be thin-spaced invariably. The 
proper space between words in any type is fairly indicated by die 

blanks between die stems of die letters m and 
tk of that type, which will be wide in fat and 
narrow in lean types, and should be a safe 
guide for the determination of correct spac- 
ing. Q Of this size we have two job cases. 



Measurement in 12-pt. ems 

CAPITALS . 1684 
Lower-case . . 9sti 
1234567890 Qdft ' • 



ll-point. A. T. F. Co. 
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Th9 7«xf Tgp§a o/tif ^Vbum Ihwga 



i;^ 



iTENHAM OLD-STTLB 




|LiDi2>l iLE festmies are more pmiouDOBd 9 
the cafNtak of Chelteiiliaiii than in its lowM^ 
care. Tire cririfal readier misses the * ti ft >^ ja 
and angularity of many of die chancten in ibe older 
Cation s^e. These capitab can be wed widi oon- 
aatenqr fnr two4ine lettos widi modernized tHAitylit 
or nal old'ityfe when ktten of proper hei(^ for theae 
dder styles aie not to bejiad. 

Chdtenham is not to be leoommended f«r open (fit* 
play in combinarion widi lines that have been set in any 
<^ die modemized faims <^ <Jd-st^ that have dunnar 
hairlines. Yet a titlfrpage ex- uimmamtiRUvi^wm 

tf:^^^':^'^'^ CAPTTAIJ . «^ 

be pkaaig udcouuteul bdue Lj^iMaie . . u* 



enoiic^ even he the Elzevir or Cadmus Ietlien» mad 
blackness enough to usher in [xopeHy the XVCentmy 
or Bradfoid style. 

Advertiseis and publishers of illustrated catalogues 
have received the Cheltenham with marked favor, ior 
it combines the extreme of compactness with great clears 
ness. More matter can be put with legibility in a small 
space than in the more generally accepted formof roman 
I^er. It is approved by job printers as a neat style for 
circulars and pamphlets, but it has not, as yet, any popu- 
larity as a text letter for the standard books of publishers. 
Q Of this face we have two pairs and two job cases. 

14-point A. T. F. Co. 
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CHELTENHAM OLD-STYLE 

THE TITLE-PAGE 

has very few types, but 
its proper arrangement 
requires some thought 

36-point. A. T. F. Co. 
Capitals 50^ Lower-case 28^4 

T4E TYPE OF THE TITLE should be of the same face 
as that of the text This is easier said than done, for there 
aie few text types provided with larger sizes of precisely the same 
face and fitted for words and lines of different length. The com- 
positor must do the best he can with the faces and styles that are 
available, but he must avoid harsh contrasts. He should understand 
at the outset that his composition will be most satisfactory wh^i 
the types selected show mutual relation. 
A title-page may be entirely in capitals or Mea8upementmi2.pt. ems 

entirely in lower-case (initial letters ex- CAPITALS . i8 
cepted), either in roman or italic, but two Lower-case . . 1014 
series can seldom be used together. ] 234567890 Qftd' ' 

Written copy for the title-page matter 
should be studied before the first line is put in type. The com- 
positor should predetermine how many lines and how much blank 
between lines are really needed. He should begin by sketching 
on a bit of paper the relative size and length of the proposed lines. 
The first lesson to be learned by him is, that the attractiveness of 
a title-page depends as much upon the proper distribution of white 
space as on the proper display of important words. 

12-pomt. A. T. F. Co. 
215 




SPACING 



60-point. A. T. F. Co. 
Cap i tain S5 



YOUNG COMPOSITOR should 
read over every line as soon as he sets 
it, and at once correct any error in type or 
spacing. Before he empties the matter on 
the galley he should read it again, looking 
for outs and doublets. The time given to 
correction in the stick is not time lost. It is 
easier to correct there than on the galley or 
stone, and it is worth a deal of trouble to ac- 
quire the reputation of a clean compositor. 

IB-point A. T. P. Co. 
Ckplt«]fl27l3 Low«r.«M«161s 

of Importance 



eo-point A.T. F. Co. 
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CHELTENHAM OLD-STYLE 

OVER -WIDE 



48.pouit. A. T. P. Co. 




»HY should the running 
tide of a few letters, or even 
those of a title-page, be dis- 
located with very broad 
spaces between letters to make the 
line fill the measure ? This explosive 
treatment is not practised in short 
lines of poetry or in dialogue matter. 
It does not make the page more s5Tn- 
metrical or the intent of words any 
clearer. It does confuse the reader. 



Sp. 



2*-pomt. A. T. P. Co. 
Cftpltals 34^1 Lower-cue 20 



acing IS a 

48-pomt. A. T. F. Co. Loi 
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CHELTENHAM OLD-STYLE 

COMPOSITION 

meets most approval 
when wisely planned 
with a close attention 
to many trivial details 

42-point. A. T. F. Co. 
CftpitalB 59^ Lower-case SSSj^ 

ILLUSTRATIONS, 

as of descriptive cuts, diagrams 
or initials, always need much 
white space about them for 
their fair presentation. Do not 
place types too close to a cut. 



30.point. A. T. F. Co. 
Capitals 42 Lower-case 2323 
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ELZEVIR OR CADMUS 



rWS ITAUC, WITH ITS STUBBY SER- 
IFS, CLOSE-FITTING tAND THICKER 
USES, IS ESPEaALLY FIT FOR ELECTRO- 
TYPED STAMPS OF 'BOOKBINDERS, tAND 
FOR APPUCATION IN WHICH COMMON 
SMALL CAPITALS tARE EXPOSED TO SE- 
VERE IMPRESSION tAND SOON WEAR. 



t: 



HIS LETTER IS OF SERVICE FOR THE 
CATCH-LINESIN SMALL TITLE-PAGES 
SET IN ELZEVIR, OR FOR TWO OR MORE 
COLUMNS OF PROPER NAMES ARRANGED 
IN TABULAR FORM. 

«His Small font op Capitals and small capi- 
tals ONLY, WITHOUT LOWBt-CASB SOKTS, WAS 
BOUGHT AS THB PROPBK MATB FOB THB ElZBVIK 
TWO-LINB PACBS SHOWN ON ANOTHBB PAGB. 



SWASH LETTERS SHOULD NOT SMEET. 

Capitals . 9^2 Small capitals . 7^ Italic capitals . 9^ 

Of this font we have two job cases for roman capitals 
and one job case for italic capitals. 

6-point Elzevir. Mayeur 



Who designed this face? 



Measurement in 12 


-pt. ems 


CAPITALS . . . 


11^ 


SMALL CAPITALS . . 


8^2 


Lower-case . . . 


81a 


ITALIC Cj4PS . . 


. 121a 


Italic lower-case 


. 81a 



ELZEVIR is a name unwisely chosen, for this face is not at all like the Van 
Dijk faces largely used by the famous printers of Holland. Who, then, did 
design it ? Didot (*' Essai sur la Typographic," p. 699) says that Garamond 
and Sanlecque made types for the Elzevirs. An Italian authority ("Tipo Italiano 
non Elzeviriano," appunti di B. L. Centenari, Rome, 
1879) intimates that the Elzevirs were provided with 
some Italian types. The author gives us no satis- 
factory evidence in support of this intimation, and 
Willems ridicules it, but it must be admitted that 
this so-called Elzevir letter has features unlike those 
of any seventeenth-century face made in France or 
Holland. 

This face was revived in 1878 by Gustave Mayeur 
of Paris, who says that he selected for his model the 
types of a book printed in 1634 ^y the Elzevirs of 
Ley den. It is a compressed letter, with a large open 
face, short ascenders and descenders, and thin stems, 

plainly made to withstand wear, for its few hair-lines are thick and the serifs are 
short and stubby. Although fitted with unusual closeness it is a readable letter, and 
popular, not only with publishers and authors, but with job printers. Its durable 
two-line letters make it especially valuable for book titles and open display. €1 Of 
this font we have four pairs of cases for roman ^ one pair of cases for italic^ and 
one case for accents. 

8-point Cftdmns. Fanner 
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ELZEVIE OR CADMUS 

THIS face and body were selected by the Committee on Publi- 
cations of the Grolier Club of the City of New York for their 
edition of the Knickerbocker History of New York, which was 

published in 1886 in two volumes 
octavo, with appropriate illustra- 
tions by George H. Boughton, Will 
H. Drake, and Howard Pyle. 

In these Elzevir or Cadmus faces, 
the careful reader will note the care 
given by the designer to secure prop- 
er openness within each character. 
Counters are deep and the space 
between parallel stems is unusually 
wide. Round letters like a e are 
tall, and the arch of curved letters 
like m n d p shows more flattening at the top. C Of this face 
we have five pairs of cases for roman and one pair for italic. 

lO-point Cadmus. Fanner 



Measurement in 12-point ems 

CAPITALS .... 16 

SMALL CAPITALS . . . lO^s 

Lower-case. . . . 1084 
ITALIC CAPITALS 16% 
Italic lower-case . .Ida 
1234567890 I2}4$6y890 

AAAAfilOOg AAAfel60gi5 
AAaa^IOO dddaaadUfn 




ADMUS TYPE of the Farmer Foundry is 
identically the same as the Elzevir of Mayeur 
& Co. of Paris. Each font was cast from ma- 
trices struck from the same 
punches. Its lower-case has 
unusual height, and the serifs 
are so short that the charac- 
ter is differentiated with diffi- 
culty from the newer cuts of 
light-faced gothic. Some of 
the italic capitals have two 
forms — one of the ordinary 
model and one with old-fash- 
ioned swashes. ^ Of this font 
we have four pairs of cases for 
roman, two Job cases for italic, and one accent case. 

r2-point Cadmus. Fanner 
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Measurement in 12-point ems 

CAPITALS . . 18I2 

SMALL CAPITALS . 1313 

Lower-case . .13 
ITALIC CAPS . 19% 
Italic lower-case . 1213 
123456789 12^4^67890 

AAAAEIOU aaaaaaa 
d^aaaa^a 6e 1 000000 U9 
AAA A ddddddddeldil 




The Text Types of the 'DeVinne 'Press 
ELZEVIR OR CADMUS 

|RENCH Body i4of thescxalled Elzevir 
face, inamore marked manner by reason 
of its larger size, shows all the peculiar- 
ities previously noted in the 12-point Cadmus. 
It seems almost as large and quite as distinct as 
modernized old-style on 1 8-point body. Com- 
position in all forms of Cadmus or Elzevir face is 
much improved when it has been leaded. Note 
also that there are swash letters to the italic, and 
two forms of arable fig- „ ., „ . . 

ures one for roman and CAPITALS . . .„^ 
one for italic, and a very small capitals . »% 
large provision of accents. Lower-case 14., 
It also has in its italic series J■J^^^c CyfPS 21% 
the conjoined letters QIJ, ,f^^ lower-case is., 
Qu,as.es,is,us,a.a,a.nd ,2,^5 ^4^7890 
p. They are not at all fan- ^geiOOgN AEibufS 
tasticin form, butthey give ^^^^^(^(.^(^ 
anacceptablea^ternationto Q[jQ^^i,^aa^ 
plain composition. 

Capitals and small capitals of the Cadmus and 
Elzevir style may be used with advantage in the 
catch-lines or the minor lines of display in title- 
pages that have been ordered in two-line letters 
of Elzevir. C. Of ibis body we have tbree pairs of 
cases for roman, one and one-balf pairs for italic, 
and two accent cases. 

14-point Elzevir. Mftyeur 
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n» TtxtTfpm of til* HtVbiM fVn* 
BLZBVIB OB CADinTS 

I HIS small font from ■ttie 
Central Type Foundry 
of St. Louis was bought 
to fill a gap in the sizes of capi- 
tals of the two-line Elzevir. It 
has no small capitals and no italic 
In all composition from Cadmus, 
Elzevir, or French Old-style note 
the extreme lightness, thinness, 
and openness of all the charac- 
ters. These are desirable quali- 
ties in a proper place, but the 
selection of this style in com- 
bination with types, of modern 
form and of bolder face should 
be avoided. When capitals only 
are used it will be judicious to 
hair-space the letters that fit too 
closely. COf this face we have 
one job case only. 

ao-point Prenoh Old-rtyle. C. T. P. 

CapiUl* 31^3 Lawer-«ua smi 
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The Text Types of the 'DeVinne *Press 
RENNER 

I ENNBR PACE appears to best advantage in the 
ELIZABETHAN SHAKSPBRB edited aod 
annotated by Mark Harvey Liddell. The first vol- 
ume, Macbeth, was published in 1903 by Doubleday, 
Page & Company, In the form of a medium quarto 
(leaf 9 by 13 inches), on Van Gelder paper. The text was set la 
14-poiot, with notes in 10-point that enclosed the text on three 
sides, after a fashion that was generally observed by many printers 
of the fifteenth century in the printing of texts that called tor 
much comment. The preface of this ELIZABETHAN SHAK- 
SPERE was in italic of I4-point. 
The decorative initial letters were 
those of Brhard Ratdolt of Venice, 
and are partially shown on page 
48 of this book. 

This IO>point is a fair reduction 
of the I4-point, but there is a trifle 
more of boldness in the lines, as 



Measurement in IS-poiat ems 
CAPITALS . . . . i6i« 
SMALL CAPITALS. . 14 
Lower-case .... lO^a 
ITJ3UC C/}<PlT/iLS 16% 
Italic lower-case . , lOig 
1234567890 1234367890 
seemed desirable for the body of AAA^6e[tt66O000Qf^ 
smaller size. Oneof tfaepeculiari- AAAA66eBnn6660000gfl 
ties of this Renner face is the en- i&^^JiillTd&d&tiMiifii diUh 
Urged height and width of small 

capitals. In most fonts of roman letter the small capitals are not 
higher than the round letter of the lower-case^ and they are always 
so closely fitted that their hair-spacing is often needed. This 
compactness makes them insignificant even for catch-lines, and 
useless for types of display. In this face we have increased height, 
more width, and greater readability. Arabic figures have old-style 
features, but they are made to line with one another. Signs for 
paragraphs are sufficiently distinct, but do not have the blotchy 
appearance of the old forms. There are no catch-words at the 
foot of each page or joined letters, yet the page retains a distinct 
old-style appearance. Y Of this face we have six pairs of cases 
for ronton, one pair of cases and one job case for italic, and one 
case for accents. 

10-point. Bmoe 




xuuMJnBB 

RADZ HennCR of Hailbnm, Germany. 
was the sixth printer of Venice, in vfaidi 
ci^ he practised bis art with sticocu be- 
tween the years 1470 and 1494* He found 
there the brothers de Sp^er and Nlc(4u 
Jenson, rivals of ^reat abili^, who were try- 
ing to please Italian readers with new roman 
^pes. Renner was moved to emulation, and 
tfave to his readers a roman letter of much lifter 
race than those of bis competitors. It bad some 
crudities but much merit 

The ^pe of this page was remodelled on that of 
Renner's "Quadragesimale" of 1473. In 1899 it 
was recut for the service of 
the De Vinne Press, to meet "— ™««» »■ "-p«*»» — • 
the wishes of buyers who CAPITALS. . . ai4 
objected to the thinness of SHALL CAPS. . . ib% 

modernized old-style. Lower-case up. 

The le^bUity of printing ITALIC CJM>S aoH 
does not depend so much ItaHc /oawr-caM . is% ' 
upon a type of thick lines I7$4<i678 3S4567890 
as it does on the clearness 

emd instant visibility of every line in every character. 
To this end the hair-lines of this style were made 
firmer and thin letters were widened. Old rules 
were observed. Short letters occupy but about one 
third of the body and ascenders ancl descenders are 
of equal length. This treatment gives the white 
space between lines that is needed for easy reading. 
This modernized Renner type, first used in 1900 
by the Grolier Club of the City of New York for 
the printing of a limited edition of Boccaccio's Life 
of Dante, has since been employed in many other 
books of importance. ^ Of this face we have five 
pairs of cases for roman and one pair for italic. 

14-poiiit. Bmoe 
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The Text Types of the 'DeVinne 'Press 

EENNER BOLD-FACE 

Useful as it may be in words that 
really require a distinctive letter within 
a text of roman^ italic has the defect 
of insufficient boldness* It makes a 
^weak side-heading when in type of the 
> same size as the text letter. Adver- 
' tisers object to it as giving but feeble 
emphasis to words marked within a paragraph. 
In dictionaries and other works of like nature 
that need at the beginning of every paragraph 
a letter intended to arrest „ , „ , 

MeMnrement in I2-pt. ems 

attention at first glance, a CAPITALS 22^ 
bolder face of type is a real ^ower- case is^ 
need. The fat-faced title i2^4>S67890 
type that was preferred for 
subheadings is out of favor. It is now required 
that the bold type for a sub- or side-heading of 
this class shall have the same peculiarities as 
the type of the text. For this purpose the Bold- 
faced Renner was made, but it has been used 
with advantage in the selected paragraphs of 
circulars and pamphlets that seem to require 
special distinction without any parade of bold 
display. Pamphlets that need a text-type of 
old-style shape will find this Renner a most 
useful letter, q Of this face we have two pairs 
of cases for roman. It has no small capitals, 
italic, or accents. 

14-poiiit. Brnoe 
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The Text Types of the ©e Vinne ^ress 

RENNER 

/TALIC as the running mate to roman type was 
unknown to ^enner or to any printer of the fif- 
teenth century, for it was first made and used by 
Aldus Manutius in 1 500. Emphatic words within 
the text in types of entirely different form were not 
then called for. 

To distinguish words intended to carry emphasis, 
the ^e Vinne ^ress was induced to have made for 
that house a new series of Renner roman letter with 
dots under each character. In so doing it followed 

the example set by the Lon- 

Measurement in 12.point ems ^^^ type-founder, Jackson, 

CAPITALS. 2034 who used dotted letters in- 
Lower-case . . 1284 stead of italic for words of 

1234567890 distinction in the grand edi- 
tion of the Macklin ^ible in 
seven folio volumes. For there were then and are 
now critical readers who maintain that a mixing in 
the same line of an upright and a slanting letter is an 
offence against good order and good taste. 

These critics are in the minority; a larger number 
of readers insist on italic as a character needed for 
emphasis. The italic letter here shown is not that 
of T^enner^ hut an adaptation, to which the peculiar- 
ities of the T^enner roman, and other old-style fea- 
tures like swash-letter capitals, have been transferred. 

This italic is preferred by many readers as a text 
letter to show the supposed needed change of style in 
prefaces or circulars. It is not a type of bold dis- 
play, but it is as readable as the roman, and more 
distinct than many other forms of inclined letter. 
^ Of this face we have one pair of cases. 

14-point Italic. Bruce 
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The Text Types of the 'DeVinne ^ress 
RENNER 

A TWO-LINE LETTER 
WITH WIDE FIGURES 

Capitali 403i 
ZO-point. Bmoe 

fiXTEEN-POINTisatypc 
seldom selected now for the 
, text of any book, yet it was 
once the preferred size for 
• all Folios and large Quartos. 
Its large letters aided easy 
reading, but greater largeness of type 
rarely made an ordinary book unduly 
thick. This l6-point Renner is broad 
and is not recommended for measures 
of less than 30 ems of pica. For a thin- 
ner type on l6-point body, see page I6l. 

CftpitAla 31 Loww-«M« I8I9 
16-poiiit. Bmoe 



■HIS fool of Rcnoer or 8-polat body li to tmall tupply, and tbould 
>t b« Mieclcd (or a vcrboic circular or aa tha iczt Icllar of a pampb- 
I or book. It will flad lla boat field of acrvlcc In tbc conpoalllon 
of aub-baadlD^ or for tbc aide or foot-actca to Rcnncr pagca In looker typa. 
It matca wall wlib Bradford, MacFarlaod, Anclant Roman, and even wltb Cuab- 
In^ Monotone, and will be acrvlccable In tbc catcb lloea for ibcaa facaa. 
Capitaln 131^ Lower-case S^ 
fr-poiat. Bmee 
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Th9 Tmtt Tgp98 ofdi9 ^Vituw <Pn88 

MACFABLAND and BBADFOBD 

MISTAKE is often nude by T*!'? "?*I?!^'*'i!*? !5? 

oon or a Ucht-ltee roman type cteot Roman or of tli« Bndtart 

with duup hair-lines for press- fiees here ||..__,^ ^i n-n*. 

work in red ink or in any color «»mpiiflod ««»««»"»» *»-F*- 

paler than black. Its thin lines whtehotrje capitals is 



will not retain and cannot trans- 



it clotetf Loww-caao. ... 9 



let color enouch to make the itwaarel^^^**^^*^ 

ahow desired. These MacFar- drawn bf tlio artlat whoso namo it 

land or Bradford ftices will be heare from a carefnl atndf of a 

^ .. .• . toundbroad bold-laood tenar mado at Vonloo at 

Moamramont In 12-pt. - . theendoftheflfteondioenlBiyaaa 

CAPITAI^ . 171s niJSLS «•«» •oon aftar In Piria. 

Lowercase. . im i™®™" Thla face can bo naod krairih 

I 2 rrTfi 7 fi fi <USP1>7» ^^ hoadinsaor in tho diapbqr of tflio. 

x^o«9D/oii||^ bolder IMfeo or other open compoaitlon of 

Show is needed select a bold-ftee Andent Roman qrpo. Tho pacoH- 

tiile. We have also lO-point V^ m,,. ? n J*^J^, ^ 

W^Mm^ mr\ T\! F^*"* been Mthfnny p te aor yod la aU 
Bradford. % One ]od caae. ^lete atflea. f One pair of caaoa. 

lO-pofaitlfaeFtelind. nnner 8-point MaeFlulaDd. Itanw 

A Useful Face of Letter either 
IN CAPITALS or IN L0WER-<:ASE 

Capitals 27^ Lowercase 16 
18-point MaeFarland. Fanner 

V|J I ILLIAM BRADFORD, who gives name to 
x3cA» this face of type, has distinction as the first 

Ueuarement in 12-pomt ems Prfnter in the City of NcW YofL 

CAPITALS . . 201, ^^^ ^ K^"8land in the year 

Lowercase . . . r^ ^^}\ Jf «*f *f * P^'J?'^ ^ 
toxAKR-mcxa Philadelphia in 1682. He re- 
12345678»0 ^^^^^^^ New Yorkin 16Q3and 

died there in 1752. 9 One job case. 

12-poiiit BnclforcL Farmer 

CLEAR and PRETTY 

Capitals 4334 Lower-oase 26 
24-pomt Bradford. Farmer 
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The Text Types of the ©e Vinne ^ress 
CENTURY EXPANDED 

|HIS face of type was first made 
on 10-point body, for use on 

THE CENTURY MAGAZINE, 
and it has been used for many books 
of The Century Co. The expansion 
of the letter is upward, enabling one 
to get much matter in small space. 

Capitals 28 Lower-ease 20 
IS-point A. T. F. Co. 

Legibility first, Decoration last 

PRINTING, in its early days, was a mas- 
culine art. The value of the printed book 
was in its readability. The types used might 
be large or small, thick or thin, but they were 
always distinct. There were thin and thick 
strokes in the many forms of letter then in 
use, but the thicker stroke was always pro- 
tracted, and the thin stroke always of a per- 
ceptible width. Knowing well they could not 
compete with skilled copyists in refinements 
of decoration, the old printers wisely gave 
their best efforts toward making print plain. 
The change that came with the new method of 
engraving on wood, in its imitation of copper- 
plate delicacy, was damaging to typography. 

Capitals 22 Lower-oase 15^ 
14-point. A. T. F. Co. 
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The Text Types of the ©e Vinne 'Press 
CENTURY EXPANDED 

A Pleasing Face in 
A TITLE-PAGE 

as Capitals or in its 
Lower-case series. 

Capitals 54 Lower-case SS'-i^ 
36-point. A. T. F. Co. 

TTTHE TWO-LINE TYPES chosen A TITLE eomposwl with io«™«™o«»fM» 
i for books by the printer may ^^ '^ "'"^ unpwing. The .uthor i» 

, II' . • r luunlly quick to notice diaconl. but he hu 

show a sad disagreement of face. no,thet«bnic.]kno»I«JKelh.te«ble.him 

Some are obeae, others lean : some to detect its true uqh. Hi iinput«a tba 
with thicker and others with thinner diaconi, not &iwmyB rightfully, i 



le have Hat and extended, 
and others very short and bracketed, ^nd"ui"i^m^^ty a 
serifs. That aeries is rated as com- iishen have been » ■ 
plete which embraces ail the regular nv« between eiiittng 
bodies from two- line diamond to two- ^'- "■"'' 'J''^ Incongniii 

linegreat- 
MensurBmeiit in 12-pt.. primer, 

CAPITALS. . 1312 ^"'"e'y 
compoBi- 

8MAU. CAPITALS 10=13 ^^ "^^ 

Lower-case . . 91^ ^^ y^t 
1234567890 these ore 
not Buffi- 
dent. He needs intermediate sizes : 
capitals that are smaller and two- 
linea larger than any in the series. 
He has to make use of the capitals 
of the ordinary text types, to two- 
lines of other series, to condensed 
faces, to italic capitals and btack- 
letter. IT Of this font we have one 
job case. 

8-point. A, T. F. Co, 



'. when otlenor 



they he™ 
o»I«»d.iw- 




cMlineaKBd 


CAPITALS . . . IO84 




■MAU. CATITAU , 8% 


the entire ti- 


tle lobe «t>- 


Lowar-OMt ... 7% 


•nnd-tw 






iat«CIT8tO 


nnut bead- 






tai«.ifbleb 


i»l>nr to b* th* atrtM moM 


■T>iUbla.uid 




InEOfeiHk 




Dld-elvle b«f or* ft taxt In nodwn-cat te Am- 


■ean ud dapknd. but it ■won ■ fuilt not 




the Bdzinv (rf miniated twD- 


Unnontheu 


»alltl»^PM» lOf thiifoot 



Meunrement in 12-poist emB 
CAP1TAI£. . . . ISfl. 

8I£ALL GAPTTAI^ . . 9\ 

Lower-case .... 9 
ITALIC CAPITALS. ISJ* 

1234567890 HIHIiil 
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The Text Types of the ©e Vinne 'Press 
CENTURY EXPANDED 

^ESIGNINQ a new face of tjfe, to be based on the old-etrle model 
I 10 as to ahow apparent eTidence of ita age, too often bqpna with 
tlie wrong notion that mdenaaa mnat be ita strong feature. It ts 
( asanmed that the old t]rp&-nia]tera wore csreleas in drawing, as well 
' as onskilled in engraving. It is supposed that some degree of sloven- 
liDBSa will be of service in maldag a 
newljr created tTpe conform to the spirit 
of old time. The mder the ^pe the greater 
its probable age. Types of the seventeenth 
most be rongher than those of the nineteenth 
centorr ; types of the fifteenth centnrj most 
be constmcted to show an ignorance of or 
indifference to the established roles of propor- 
tion and symmetry that had been observed 
by the writars of good mannscript boola be- 
fore the invention of types, and ever after- 
ward by engravers and designers of letters. 

There is no warrant for this belief. A book reviewer of authority haa ai^d 
that " The first book is better than the last, " and that Gutenberg's Bible of 
Forty-two Lines atill remains the model of a well-made book. Not every 
one will assent to this enthnsiastic dogmatisn, but all printers will agree 
that this Bible haa a rightfnl place in the front rank of fine books. 4 Qf 
tkUfaet 1W Kave one pair 1/ eoiei for roman, one pair for iialie, and ant job 
eateforaeeattt. 

9-point. A. T. P. Co. 

)RDINABY can wu shown in tha dMigning and engTaviBK of early types ; the 
qualified rasdars of that period did not talarate ilovanly type and printing. 

Than were than and have been eTsr alnee SDongh of alovens la Uia making of 
typea^ but mQch of the inferior early work haa 
disappeared and ia forgotten. It was properly 
condemned aa mbbiah by the reader* of the fol- 
lowing eentoriea. Bnt few failorea anrvive. 1 
have one Wore me. Dr. John Scott on the Fonr 
Booka of Sanlancea, printed tiy Windalin da Spayer 
at Veniee in 1475. 

Its earelaaaly drawn latter* were not properly 
adjoated oa tiie matrieea ; ita ^pe* were eonse- 
qoantly printed ont of line, and th«y presant a 
most napleaabig appearance in apite of ita decent 
pre aa work, bnt there I* no eTidence known to me 
that thia ^pe wa* erer n*ed again in any other work. 4 Qftki* wiuvJUf Uts 
fttM vt kavt ont pair ^ eatu for tkt romaji, m4 fair for lit Ualie, tnd uu jab mm 
foraeeonU, 

e-point. A. T, F. Co. 
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Ueasurement In I2-|>oint vm^ 

CAPTTAU 11 

SHALL ClPtTAU ... 9 

Lower-caae .... 8 
ITALIC CAPITALS . 
Balit btvtr-tati . . . 

12346678S0 
AAMHOGGOcfi UJUfetfi6o(lfl 
ikliettSOtidftSofiaflfitB 

AXA6i:£tl6dtt}iiUimiM^ 
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The Text Types of the ©e ViimeS 
CENTURY EXPANDED 

H|HIS century expanded pace was pUnned to 
B make a more readable type than the thin and gray-faced 
y old-style letter in which most books had been printed 
I for many years. The thin lines of this Century face 
were made of a perceptible thickness, the serifs were shortened, 
and the body-marks protracted a trifle. To secure a proper relief of 
white space within each character, the round letters were made a little 
taller. To proportion the type for 3 large page tn two columns and 
with narrow margins, and to give the usual amount of reading-matter 
in a small space, the characters were compressed a trifle. The lower- 
case alphabet of a modernized old-style on long-primer body, previously 
used, was below the standard of measurement fixed by the Typographi- 
cal Union, for it had round letters that were 
remarkablylowastoheight. The lower-case 
alphabet of this style is equally thin, per- 
mitting as many letters to the line, but the 
round letters are taller and more distinct. 
The changes from old standards, pur- 
posely made by the designer, were not of 
great importance, but most of them were in 
directions that had been usually avoided by 
type-makers. The thickened lines enabled 
the pressman to produce print that is really 
black and not apparently gray, as was un- 
avoidable in presBwork on small sizes of 
modernized old-style. This face was modeled and cat by Hr. L. B. 
Benton, and is made on two bodies \sj the American I^e Foonden 
Company. For long lines of poetry printed in duodecimo or in any 
smaller form, as well as for all compact composition set in a narrow 
measure, this style of face is properly adapted. It will prevent the 
onpleasing tuming-orer of a short word or of a single Eiyllable in a 
following line, which mars the general effect of composition. 

These ake the shall capit aui, which are a trifle higher than the 
round lettert tfthe lower-ease, and thete the italic diaraderi tfikefimt. 
Qfthitfmt we have twopain if eaietfor roman, one pair for italie, 
and tioo eatesfor aeeentt. 

10-point. A. T. P. Co. 
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MeOflureiaeDt in 
CAPITALS . 

SMALL CAPITALS . 

Lower-case . . 
CAPITALS . . 14I3 
Lower-case . . 9H 
AfeloOgfJ ifei6DgN 
fiilSaa gggei!iid5dotiiltisn 
A&IOiJQN ddda^joiipi 
1234567890 iJSilgiif 





The Text Types of the ©e Vinne ^ress 
CENTURY BROAD-FACE 

HE CENTURY BROAD-FACE was made by the 
De Vinne Press for service on books to be set 
in a broad measure, which do not require a 
compression of letters for the saving of space. 
It retains the thickened hair-line, the short 
serif, and all the characters of the face de- 
scribed on the previous page. The purpose of the designer was 
to give each letter a larger face than is usual in text types of 
this body, with as much boldness of line as would be consistent 
with the greatest legibility. This desired largeness with bold- 
ness has been carried to its fullest extreme. It is a readable 
letter when it is set solid, but it is much more readable when 
the lines have been separated by a thin 

lead. A twelve-to-pica lead gives this Measurement in l2-pt. ems 

body the boldness of 11-point. CAPITALS 15 

Types are not made more re^^ small OAPirlli 12 

giving them larger and blacker faces. Lower-case . . 11 

The attractiveness of a very black-faced wmAT wr^ r^Ancf* - ^, 

. , J . ,. • - ITALIC CAPS IS^s 

type when used m one line or m a few ,. ,. , 

lines becomes repelling when it is used ^^'^ tot«Jr-caw 10% 
inamass. A page of fat-faced type com- l^^J..^ ^ rJ#i^^ ^ 
pels a greater strain on the eye than a ^ AfilofJgS AEIOUgff 
page of ordinary book-type. What a 6AAa666Sflii666aiiii9fi 
reader needs for a pleasurable reading cfdda^MKifitfd^atidfl^ 
is the instant visibility of every stroke 

in every letter, but this visibility is dimmed when the types 
have too much black. The strength of the black is weakened 
when its relief of white space is diminished. 

These are the small oapitals, which are a trifle higher 
wider, and bolder than those of the series on the previous page. 
These small capitals can be used for sub-headings where those of 
ordinary form have proved indistinct and unsatisfactory. These 
are the italic characters qf this font The lower-case alphabet 
of this face slightly exceeds the standard of measurement fixed 
by the Typographical Union. It is as readable as some broader 
faces, and it takes in more words to the line. 

Of this font toe have six pairs qf cases and one job case for 
romany one job case for italic, and one case for accents. 

lO-point Century No. 2. A. T. F. Co. 

2SS 



Th9 T9xt Tjfp98 of th9 ^VittM ^n8s 
CBNTDBY EXPANDED 

LINES OF RAZOR EDGE 
are justly admired in prints 
from copperplate, but they 
cannot be produced so neatly 
by engravers on wood. They 
will thicken under pressure. 

Gq^ttils M Lower-esM 26 
24-pdiiti A. T. F. Co. 

Deceptive Proofs 

iRnSTS OF EinNENCE used to draw and p^ 
blocks of boxwood with fhe minutenfiss of xninia- 
toies on ivory. With wonderful iqgenuity, en^ 
graveiB on wood cut on the blocks so prepared sharp and 
slender lines intended to reproduce fairly every suggestion 
of light and shade made by the designer. From the block 
so engraved, a proof upon transparent Giina paper was 

cautiously taken by rubbing the 

Measurement in 12-point ems ^j^ck of tWs paper with an ivOiy 

CAPITA!^ le^it burnisher. With full Ught over 

SMALL CAPITAI5 . 12^ the print side, and reflected light 

Lower-case .... 12 radiating through from the un- 

1234567890 printed side, the proof might show 

a clever imitation of copperplate 
delicacy. The proof was admirable, but it was not printing. 
The reproduction of the effects in this sophisticated proof 
by the hand printing-press was slow, expensive, and in 
most instances absolutely impossible. H One job case. 

ll-point A. T. P. Co. 
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CENTUEY EXPANDED 

j^YPE- PRINTING 
™ was turned aside in 
a wrong path by the 
Revival of Engraving 
on Wood, when it tried 
to rival Copperplate. 

Capitals 44>4 Lower^jue 32 
SO-point. A. T. P. Co. 

EARLY DESIGNEBS and engravers on wood tne- 
sented subjects for illustration in outline, with 
but occasional attempts at the conventional treatment 
of light and shade. Diirer's "Little Passion" and 
Holbein's "Dance of Death" are fair exhibits of 
this simplicity of treatment. 

These great artists fully Un- MoMnremont in 12-poiiit enu 

derstood the difficulties of CAPITAI^ . . is% 
engraving on plank wood, shall cafitai^ is 
the roughness of hand-made Lower-case . . 14% 
paper, the weakness of the old 1234567890 
hand-press, and the troubles 
of the hand-pressman who tried to reconcile these 
incompatibles. With good sense and kindly feelmg 
they refrained from refinements in design that they 
would have liked ; they really tried to abridge useless 
labor by the pressman who printed the blocks. 

12-poliit A. T. F. Co. . 
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SCOTCH-ROMAN 

THIS is the face and the size of the t5T)e selected 
by Messrs. Charles Scribner's Sons for their Ken- 
sington edition (octavo) of Thackeray's Novels, Poems, 

and other work, in thirty-two 

Measurement in 12.point ems yolumCS. It WaS alsO USCd by 

CAPITALS . 201a them for Miss Hapgood's trans- 
SMAXL CAPITALS 1^ lation of the Novels and Stories 
Lower-case . . is^a of Ivin Turg^nieff in seven- 
ITALIC CAPS 2118 teen volumes, in large octavo. 
Italic htver-case 12% The typographical appearance 
128456789 234567890 of these limited editions was 

commended by discerning book 
reviewers as entirely satisfactory and as a wise return 
to the simplicity of early nineteenth-century printing. 
Of this size we have two pairs of cases for roman, and 
roman and italic matrices for linotype machines. 

12-pomt. Fanner 

Books are not made for show. 

BOOKS are written to be read and read easily, without discomfort 
or annoyance. The conditions of printing that favor easy reading 
are plain types, clear print, and freedom from surprises. Any pecu- 
liarity in the letters or in their arrange- 
Measurement in 12-pomt ems ^^^^ ^^^ ^^^ ^.^^ ^^^ ^^^^ ^^ 

following the written thought is a sur- 
prise and an annoyance. It was not 
for a study of the caprices of a designer 
of letters, or of the ingenuity of the 
compositor who has rearranged types 
by new or old methods, that the book 
was bought. The reader reads for in- 
formation or for amusement, but not for the study of typographical 
eccentricities. ^ Of this size we have two pairs of cases for roman, 
and roman and italic matrices for linotjrpe machines. 

10-point. Fanner 

236 



CAPITALS . . 


. 14% 


SMALL CAPITALS . 


. 10 


Lower-case . . 


. 10 


ITALIC CAPS 


. I684 


Italic lower-case 


11 


1234567890 11^84667890 
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SCOTCH-EOMAN 

Old-style goes out of use. 



DURING the latter part of the eighteenth 
century indications appeared of weari- 
ncM with the old-gtyle type that had been 
in flMhion for about two httndred years. It 
was tolerated and accepted when from the 
foundries of Caslon or Baskerville, but old- 
style was no longer admired as the model of 
goodfbrm. There was a demand for change. 
Bodoni of Italy* discarding old rules and 
traditions, began to design tsrpes on a new 
plan. Didot of Paris made similar experi- 
ments on lines that were entirely his own. 
Joseph JacksMi, an apprentice of the first 
Caslon* was planning a new face of type of 
huge sise for the Macklin Bible in seven toI- 
nmes of large folio, and the leading printer 
of London said when it was published, that 
the Jackson type was ** a pattern of the most 
perfect symmetry to which the art had ar- 
riTed.** Rob^t Thorne of London was also 



devising his fkt-fsce, which had admirers 

for many years. Joseph and Edmund Fry 

of Bristol. William Martin, the 

to Baskenrille, and Thomas Cottrell, 

apprentice 

of Caslon, Measurement in 12-pt. eiM 



SlUIXCAnTALS 

Lower-case. . . . 
ITALIC CAPFTALa 
Italic Unoer-€<ue . . 



ing away CAPITALS IOI3 

flrom staled 

models, and 

struggling, 

each in his 

own mode, 

toputmofe 

breadth to 

letters and m<»« readability to print. All the 

experimenters aroided thinness, stiff curves, 

and the general angularity of the old-style. 

Cf thi» tixe we have three poire and one job 

coat for roman^ and one job caee for it{Uie, 



8 
7% 

1984567800 l$SkBe7890 



6-point. Farmer 



About the long f. 



SCOTCH type-founders soon joined 
the seekers for change, and this 
Sootch-Roman, as it is now called, was 
a contribution to novelty made for and 
first used by the Ballantyne Printing 
House of Edinburgh, in the first de- 
cade of the nineteenth century. Its 
most striking peculiarity to the inex- 
pert is the greater breadth and open- 
ness of the letters without appearance 
of undue obesity. It has no eccen- 
tricity save the almost unnoticeable 
flat top to the lower-case t. The merit 
ofthis new £sce was undeniable. There 
was a clearness and roundness about 
erery character not shown by any 
founder who adhered to the old-style 
traditions. The new style had to run 
the gauntlet of prejudice. There were 
publishers and readers who regarded 

S-point. 



the long f, the connected £t« and other 
coDJoined letters that had been pre- 
served for centuries, as indispensable 
attachments to type. Especially sa- 
cred was the very tall f. An English 
bishop de- 
clined to Measurement in 12-pt. ems 

acceptthe CAPITALS . . . ISis 
reprinted smaix capitals . . 91^ 
copies of Lowercase ... 8% 
an edition ITALIC CAPS . 132^ 
of A book jtaUo hw0r-c(u$ . . 8^4 
in request 1934567890 1B34667890 
he had or- 
dered from a London printer who* 
following the new custom, had used 
ih$ $hori $ only, H$ ioid U woi not 
correei wUhoui th$ Umg f, Q. Of thi$ 
/ae§ w§ AoM ons pair and on$ job ca$$ 
for roffion, and on$ Job oa»§ for iUMo^ 

Farmer 
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SCOTCH-ROMAN 

A FAULT OF ENGLISH PRINTING 
about the close of the eighteenth century 
was the grayness of the ink and the feebleness 
of the print. Instead of using blacker ink and 
finer paper, which would compel increased ex- 
pense, or of making ready the forms of type 
with more care, the remedy for feeble printing 
was sought in a type of blacker face. It was 
then believed that a broad-faced letter, that 
might hold and transfer to paper a larger supply 
of ink, would effectu- 
ally prevent the lault. 
CAPITALS . . . 2t'5 To meet this demand. 
Lower-case . . . . i6>4 Robert Thorne, the 
ITALIC CAPS 2-, type-founder of Lon- 
Italk lower-case . i» don, in 1803 gave up 
\'2M561iMl 234567 89 his work on an ad- 
mirable series of old- 
style type just cut by him, and not much, if 
any, inferior to the types of the first Caslon, 
and introduced instead an exaggeration of the 
over-widened thick strokes of the Didot type. 
Though condemned by the best printers of the 
time, this fat-faced type, as it is now phrased, 
was much admired by the public and was freely 
vsed in books. IT Of this fynt, we have one 
case, one capital case, and one sort case for 
rojnan, and one job case for italic. 

14-po]iit. Ftoner 

888 
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SCOTCH -ROMAN 

lUT OF VOGUE 

Inl845 the Scotch 
Roman was put aside 

C&pitalB 4913 Lower-«aM 30^ 
SO-polnt. FuDMT. One job oaM 

OMAR KHAYYAM 

THE VARIORUM and Definitive Edition of the Poetical and 
Prose Writings of EowAao FirzaEBALD, including a complete 
Bibliography and Interesting Personal 

and Literary Notes. CoUected and ar- """"""^ti" 12-pt. em. 
ranged by Geokge Benthah, with an CAPITALS . . 19\ 

Introduction by Eduijmd Gosse, in seven , ' ^ 

, ■' , "! Lower-case . . iqi- 

volumes, super royal octavo. Compoaed ITALIC CAPS 164i 

and printed at the De Yiame Preti, and Italic lower-cate 11 

publUhed by Doubleday, Page 4- Co. of 18846678 £84667890 
New York, in the year 190S. HOf this 

fixe ve have one pair of caset for roman, ai well ai roman mtd 
italic matricet for linotype machinei. 

11 -point. Fkrmer 

RUBAIYAT 

THIS EDITION of Fitzgerald, 
composed with several sizes of 
Scotch-Roman, with proper accents 
and accompanying italic, met with 
marked favor for its typography. 

CftpiUU Sl^s Lower-eaae 19I3 
IS-point. Farmer. One job ease 
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SCOTCH-ROMAN 

PRINTING 



is very much 
indebted to 

Lower-^ase 26I3 

S4-poi]it. Farmer 

SCOTLAND 



for the exact work 
of many of its able 



24-poiiit. Fumer 



DESIGNERS AND 
PUNCH-CUTTERS 



CapiUlB 41^ 
24>poliit. Farmer 
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NEW CASLON 

Inl&nd Type Fonndiy 

lASLON Type of the Old 
Shape, but of a New Gut 
and of much Bolder Face, 
recently has been provided in a 
series of Capitals and Lower-case 
for five sizes from 6- to 18-point 



Fourteen-point of the New Caslon has an 
unusual breadth of stem or thick stroke. 
In presswork with red or colored ink it 
will show the lighter color in a more pleas- 
ing manner than is possible from any of 
the light-faced Roman types. 

CapiUU 29t|( 14-poiat Lower-oase I6I4 



Peculiarities of Caslon Style 

The peculiarities of the old Caslon style, as shown 
on pages 179 to 191, may need a little explanation. 
Note the breadth of the thick strokes of each letter 
and their protraction before they change to a hair- 
line or connect with another stem, as may be plainly 
seen in the arch of the m and n, and the curve of 
the c, e, and o. The hair-lines are firmer, although 
shorter, than in modem-cut, and the serifs at the 
foot are shorter and stronger, but seldom bracketed; 
the serifs at the top, as in the I, d, p, h, are angled 
and strongly bracketed. 

CapitalB 21I3 12-poiiit LowerHMM I3I3 
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NEW CASLON 

Inland Type Foundry 

Peculiarities of Modem-face 

The defects of the Old Caslon style are : too long a beak to 
the f and j ; unnecessary narrowness in the s and a, and in 
some capitals; too great width of the Q O, and V. But 
these are trifles. In general effect the Caslon is bold but 
not blacky clear and open but not weak nor delicate. It was 
made to be read and to withstand wear. Variations in style 
may be detected in a comparison of different sizes of this 
cuty but it is fairly uniform as to general effect throughout 
the series. The modem-face is in strong contrast to the 
Caslon style. The stems are sometimes relatively thicker, 
but in all curved lines are shorter. The serifs are much longer; 
in many of the capitals they are strongly, but feebly, connected 
and are sharper. 

Capitals I8I3 10-point Lower-case 11% 

Italio capitals 16^ Italic lower-case IOI3 



Space Occupied by Type 

One pound of metal type, as packed and sold by type-founders, oovers a 
space of about three and six tenths square inches. To find the weight of one 
page of type composed in high spaces, divide its number of square inches by 
the figures 3.6. To find the weight of a font for a given number of pages, pro- 
vision must be made for a large surplus. The proportion of this surplus is 
variable. For a small font, the type-founder's rule is to add one half to the 
computed weight of the composed types. For a font of two thousand pounds 
or more, this surplus need not be relatively as great ; an addition of one 
fourth to the weight of the composed matter may be enough. All calculations 
of this kind are but guesses. No printer or type-founder can exactly foresee 
how unequally copy yet to be written will exhaust sorts. For all work that 
has to be done in haste, for newspapers and magazines that have to keep in 
type postponed articles or alternated advertisements, a font of twice or thrice 
the weight of the composed matter will not be enough. On newspapers it 
was customary to allow three, six, and sometimes ten days' supply of type 
to each compositor. Quadrats are the sorts most frequently deficient in the 
ordinary font when it is applied to general bookwork. Next in liability to 
excessive demand are figures, which are soon exhausted by a series of tables. 
Every large book or newspaper oflBce doubles, and sometimes quadruples, the 
amount apportioned to some characters of the scheme. 

Capitals 14 8-point Lower-case 9 
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CLASSIC 

SUPERFICIAL READER may think that we 
have already enough of Old-style faces in print- 
ing type. This is a hasty judgment. The uneasy 
feeling that continually demands something en- 
tirely different has induced the making of this new face, 
which has recently appeared in Germany, and is there 

known as RSmische, in some foundries as Renaissance, 
and in the United States as Classic. It is the outcome 
of the never-ending attempt to get as many letters in a 
line as is possible with reada- 
bility and without undue thick- Measurement in 12-pomt ems 

ening of the stems of the type. CAPITALS . . 1913 
There seems to be no other Lower-case ... 1213 
face of type in which these con- ITALIC CAPS . is^ii 
trary conditions are more com- Italic lower-case 122^ 
pletely united. It is readable, 12345678 34567890 
but not too bold. Round let- A£00(;saa66i66tiU5 
ters are almost as tall as those ABOO^ dMHldouiic 
of the Cadmus face, but the 
capitals have more distinction. Each letter is com- 
pressed, but a satisfactory amount of white space has 
been left between interior lines. Serifs are short, hair- 
lines are firm, and the new face promises a durable letter. 
This Classic face was first used by the De Vinne Press 
for the printing in Greek and Roman of an edition of 
Theocritus, Bion, and Moschus for the Bibliophile 
Society of Boston. 

This face on 12-point body is frequently selected in 
preference to Caslon Old-style on 14-point body as 
more compressed but equally readable. O Of this font 
we have one job case for roman and one job case for 
iialiCy and matrices for the linotype machines. 

12-pomt. Genzsoh & Heyse 
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CLASSIC 



r OVELTIES ban to be conaidend by dw paUUier who wuits 
I to make a new book attracthre. Iiiera are new fashions in 
I paper and bindiax, aew methodi of encntving, new 
> for printing in black and colon, new arrantemenis of pages, 
. and new styles of printing tjrpea. The tnwa tturt fill the page 
/t:ff^ and receive cloestt scrutiny seem to be of moat importtnoe. 
wJ This is the pub!idier'snaaMitng;if dwnewbookcanbopriBtadll 
a face of letter not osed by any rival, its pages dwnld be IiifMted 
with a ciuum tiiit will conunand respectful attention. 
This son^ of posslbaitiflB wltti types invites to daogenraa gnad 
full of {dtfalls. Ploariog types are not always proper Qpet. A 
bodi 00 an ecdeelastlcal or medieval subject may bo wisdy ast in 
an acceptable form of black-letter, ao early Italian book in italic; 
die pbqps and poans of die Pnritan ceotury in an imitation of the 
types and styles of its time, bnt at or about a certain point not 
«Mfly defined tolerance stops. The Mad-letter most be of a face 
Mnctioned by steady naage; modem 
variations admirably deigned are dia- 
liked l!7 book-lovers. Readers and 
reviewers are critical. Typea of oU 
time, attractive enon^ bi booka of 
diat time, are not so attracdve in mod* 
em books on modem subjects. The 
tmllnary reader wtw is also a book- 
buyer tun die belief diat the dreaa of 
the book, as of tlie man, should be 
die dress of to-day, and not of the 
fifteenth or seventeendi century. 
Nor does tolerance stop at the re- 
vival of old fashions. Ornamental or fantastic Forms of letter that 
convey the peculiar notions of the writer are barred out of book 
texts. Even the autographic lettering of an artist like William 
Blake, admired by his disciples, is unacceptable to the book-buyer. 
Pleasing it may be on one page of a magazine, but it will make 
unsalable the book filled with it. To be acceptable the text of a 
modern book must be easily readable. Like coins of money, book 
letter must be identified at first glance. Serious variations in shape 
are resented as attempts on the part of the designer to obtrude his 
own conceits more than to make plain the subject-matter. Want of 
individuality in lettering may be regretted, but features of uniform- 
ity disliked by the artist are the ones that make print attractive to 
the buyer. QO/ this font we have one job case for romaa and one 
job case for italic. We have matrices for this face on the linotype 
machines. 



llMSvraBantiiilS^oint mm 

CAPITALS . . . 14\ 
Lower-case . . . lO 
ITAUCCAPS . . M 
naUc bwer-eaae . 94 
1234567800 1234587890 
AfiODg UiMfldMUllflflf 

AMOCdMiieeaT66Biiaii( 



lO-point bodf (9-poiiit tue). 
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CLASSIC ANTIQUE 

Qenzsoh & Heyse 

HEN paper and vellum were acarce there waa need of economjr in their uae, but there 
ia no excuae now fdr a needleaa huddling tt^ther of typea. The book-buyer of to-day 
doea not accept aa artiatic the compact treatment in a modem book. He may call it peaurl- 
ouaneaa— tiie aaving of paper and preaawork to the damage of eyeaight. Yet the attempt to make a 
book inviting with plenty of white apace between tingle lettera 

of linea of diaplay, between the linea of a paragraph, and, worae Measurement in 12-pt. ems 
than all, **the rivulet of type in a meadow of nuirgin,'* la a CAPITALS oi 

awing of die pendulum too fu* on the other aide. The buyer of ^^ 

a book wanta ita print more than ita paper, but he wanta ita ">ver.caae 6*3 

print readably apportioned upon the paper. ITAUC CAPITALS . . . Qji 

To make print attractive the eye of a reader muat be diverted Italic lower-case .... 6*8 
and relieved from the dreary monotony of a aolld compoaition 1 234567890 1234567890 
of typea alwaya and everywhere the aaroe. White apace at the AfififiOO^ UiUMeniTdMfi&a&c 
enda of linea of poetry, between veraea of the Bible, between ABB£00^dddSiiiilltf6dMikM 
paragrapha and chaptera, and fuU-blanka or half-blanka— all 

thoae are great helpa to eaay reading, ready reference, and a better underatanding of the aubfect- 
matter. Eariy printera undervalued tiieae aids. How the modem achool-boy would rebel over a 
text-book at the welding together in aolid, unbroken linea of the declenaiona and confugationa of 
worda I Q Of this face we have one Job case for ronton and one lob case for itaUc. 

6-point 



PES should be made for readers. The punch-cutter's hair-line that 
stops just before invisibility is kept indistinct by the pressman who 
scantily inks with a hard roller, and then with the feeblest impres- 
sion impresses types against an inelastic surface on dry and hard calendered 
paper. This weak and misty style of printing, admired by some printers and 
publishers, is disliked by all who believe that types should be made fbr the 
needs of the reader more than for an exhibition of the skill of the pressman 
or type-founder. 4 We have one job case for roman and one Job case for 
italic, and matrices for linotype composition. 

Capitals I234 8-point Lower-case 884 

Italic capitals I284 Italic lower-case 9I4 

ISTINCTNESS is always of the greatest importance. 
' The rights of readers deserve more consideration. 
The rules that editors and men of business apply to 
writing should be applied to book-types. The hand- 
writing that cannot easily be read, even if its indi- 
vidual letters have been most daintily and scientifically formed 
by a master of penmanship, with the sharpest of hair-lines and 
the greatest profusion of^ flourishes, is quite as intolerable as 
that which is slovenly and ille^ble. No printer desires it for his 
copy ; no merchant tolerates it in his account books ; no one 
wants it in his correspondence. Q Of this face we have one 
job case for roman ana one job case for italic. 

Capitals 161^2 10-point body (10-point face) Lower-case 11 

Italic capitals 16 Italic lower-case 11 
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GUSHING 

From AmoriMii Type Foiiiid«n Go. 



THIS CIISHmCTYPBillMtnlMiilrlr OMOfmiByMiMiiplslotnipioratlM imdtfHlrar 

prtmiBi, vhteli btfu with tlMcfaoltobaHt of ths ■■— 
BDOBO aAiK-uiiithal hwbMD ndaniftiirlolteliclfall- 
Hroftypt. TiMdBiltnf iffMkpfodnMdlytliUlulMiM 
on ]Mc«137 of th« PTMieh PlM*of Didol in^jalaote MMi to 
otli«r fonns of fil-teotd Mt«r, In tlM plmilBff of wUeh 

daritntn havt thootlit tt iiMrtlorioaito Mtoieo tlM Aonr- 
Ml poMfbto oonlrMtbctiMmthlckaiidtlilnttrokM. 4C|f 
tUtfaet m ham omHbr9fema$sfor¥tmmm€mimifak€UM 



MeMurament in 12-pt. ems 

. 65 



CAPITALS. . 

SMAIXCAPITAU 



ITAUC CAPITALS 

ntmC ■BMIf^'OCM 



G-point 



THIS STYLE HAS BEEN USED for the compo- 
titlon of ptfes In tdYertMng pampUeti. o woHo 
for eztrtcts, mottos. And similar matter m stan- 
SAKD Boou. In mercantile printing Its small 
capitals are of service lor the presentation of 
names that have to be set in cohmin form. % Of 
^iisfac§w§kammit paSrcf eases fnrrammi and om 
fob casafor HaSc. No ^fyMwigs. 



Measnnmeal in 12-pt «ne 

CAPITALS. . . . I9I3 

SMALL CAPTTALS • . • 

Lowercase .... S^s 

ITAUC CAPITALS . lUs 
Halk kmiar<asa . . • 7^ 

8-point 



GUSHING GAPITALS ON 15-POINT 



We have no lower-ease of this font. 



Measurement in 12-pt. ems 



ANOTHER USEFUL SERVICE rendered by the Gushing wlU be 
found in the durability of lines that are put in esqposed position, as hi the 

running title of books and in the legend lines 
under illustrations. In these places. Gush- 
ing will continue to give legible impressions 
after long service where ordinary roman capi- 
tals would soon be worn out. Q 0/ this size 
we have two pairs of cases for roman and one 
job case for italic. No diphthongs, 

GUSHING produces the effect of monotony. Every line 
in every type is visible, but if there had been a thicker 

Meaeurement in i2.pt. ems stroke In each type the letter would 

18 be more pleasing. 9 Of this face 

1212 we have one pair of cases for ro- 

12 man. No italic or diphthongs. 



GAPITALS . . 


15 


SMALL CAPITALS 


lOLj 


Lower-case. . . 


9I2 


ITAUC CAPS, . 


131^ 


Italic lower-case . 


9 


lO-point 





GAPITALS 

SMALL CAPS 

Lower-case 

12.point 
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LOUIS XV 

(French Antique) 

FIFTY TEARS AGO ALL BOOKS AND NEWSPAPERS AND MUCH JOB WORK 
bx £ w ERE prinUd on damp p«p«r, and th« procsss of wetting it down eompslUd sxtra labor. 
■ fl I Aftar printing tha papar was driad on loft pola* and its indant* flattanad out by a hydraulic 
^^^ prat*. Whan oalandaring machinas wara utadjob printers discovarad that tha labor of 
^ watting down could be safely omitted for papar that had been prariously smoothed by cold 
or hot pressure. The next improved process was the substitution of a hard card board impression 
surface in place of the elastic, woolen or india rubber blanket which indented the paper. These im- 
provements were helpful enough, for the neat printing of types, but when photo-ang raving was fairly 
established, a printing papar smooth as polished glass or plated metal was needed. This smooth- 
ness enabled the pressman to show hair-lines with all the delicacy desired by the engraver. It also 

enabled the pressman to print the surface only of a type or cut without an over-lapping of impres- 
sion on tha side of the hair-line. Improvement of the presswork of engravings proved a serious 
damage to the tvpas of letters, for a strict surface impression made the letters appear thinner and 
feebler than had oaen intended by tha designer. Ever since tha proper appearance of type has been 
sacrificed for the improvement of engraved pictures. 

On dry paper the sharp hair-line and narrowed thick stroke ware unavoidably made not so 
distinct as they had been whan printed upon dampened papar. The French printers who had 
refined and sharpened hair-line for many years, were tha first to try a new experiment in making 
small types mora readable. They could not or would not give up tha dry paper process, but they 
did thicken the linesof type without making them muddy or indistinct. This light-face of antique 
was mada about thirty years ago to the order of tha puolishar Quantin. Tha experiment was sae- 
eassfUl. Type of this 5-point body was more readable than a 6- or 7-point of roman face. 

Capitals 9 5-point of Turlot Lower-oase 7 



BODY 6 OF THIS FRENCH FACE, IN CAPITAL LETTERS ONLY, HAS BEEN USED 
WITH THE APPROVAL OF LITERARY CRITICS AS A TEXT TYPE TO THE ENTIRE 
NEGLECT OF LOWER-CASE SORTS. THIS METHOD WAS NOT ENTIRELY NEW. 
IN THE YEAR 1791 BODONI OF PARMA PRINTED AN EDITION OF " ANACREON " 
IN CAPITAL LETTERS ONLY, AND IT WAS MUCH ADMIRED BY BIBLIOPHILES. 

Capitals lOi^ 6-point of Turlot 

A STUDENT OF THIS BOOK, AND OF ALL PLEASING BOOKS PRINTED IN 
CAPITALS, SHOULD NOTE THAT THE PRINTER SEPARATES THESE 
LINES OF CAPITALS WITH WIDE BLANKS WHICH ARE REALLY 
NECESSARY TO GIVE PROPER LEGIBILITY TO THE PRINT. THE 
HUDDLING OF LINES OF CAPITAL LETTERS AS APPROVED BY 
WILLIAM MORRIS AND OTHER AMATEURS IS NOT RECOMMENDED. 

Capitals 12 7-point of Turlot 

THE DE VINNE PRESS HAS PRINTED THE DESCRIPTIVE TEXT 
OF ROBERT HOE'S " EXAMPLES OF BOOKBINDING " IN TWO 
VOLUMES LARGE QUARTO, ENTIRELY IN THE CAPITALS OF 
THIS BODY. CAPITAL LETTERS ONLY, BUT OF THE ELZEVIR 
STYLE, WERE ALSO USED BY MESSRS. DODD, MEAD & CO. 
IN 1886, FOR AN EDITION OF "THE BLESSED DAMOZEL " 
OF ROSSETTI, WITH ILLUSTRATIONS BY KEN YON COX. 

Capitals 131^ 8-point of Turlot 
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The Text Types of the ©e Vinne ^ress 
ENGRAVEES' HAIR-LINE No. 644 

THERE IS A GENSRAL BELIEF THAT TYPES 
are made to be read, and to be read without disoomfort. This f&c« 
seems to have been cut to demonstTate the akill of the punoh-cutter, who 
hae done his work admirably and thoroughly. Capitals, Small Capitals, 
Lowar-oase and Figures are symmetrical and harmonious in all oombina- 
tiona. It waa once largely used for the legend or descriptive lines on 
the tissue paper that faced full-page cuts, but is now out of favor. Nevei 
select it for Programmes, or any form of Ceremonial Printing that must 
be read by artiGoial light. Have Resfbct for the Etbbiqht op pEc>?La 
WEO USE Spect&clbb 1SS4S67890. 

lO-poiat 
Capitals I413 Small oapltals 9^3 Lower-oaie 91^ 




FRENCH OLD-STYLE 

Turlot 

jjRENCH OLD-STYLE of modern design shows 
thinner and sharper lines than the English and 
American Modernized Old-Styles. Its gen- 
eral effect is that of unusual lightness and 
delicacy, with peculiar features of quaintness. Its Italic 
Capitals fit close and combine 
CAPITALS . . . 18^ neatly, showingfewawkward 
SMALL CAPITALS . . 13 gaps wHen angular lines meet 
Lower-case .... iii^ with vertical lines. The Italic 
ITALIC CAPITALS . 18I3 lower-case of this French 
Italic louier- case . . . n No. 11 face is unusually 
12^567890 !2j4$6j89o condensed, with some pe- 
EEE(;:it6£gdS6ei6iia9 culiarities that are pleasing 
6E^<^ adi'l^e'U^uliufn to many readers. The font 
is small and can be selected 
to most advantage for mottoes and quotations from French 
translations. ^ Of this face we have one pair of cases for 
roman and one job case for italic. 

Body 11 
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The Text Types of the 'DeVinne ^ress 
CELTIC OF CAPITALS ONLY 

From foundries of Farmer and A. T. F. Co. 



A SIZE AND STYLE OF CAPITAL MUCH LIKED FOR ITS ROUNDNESS 
AND CLEARNESS; IS OFTEN PREFERRED TO THE SMALL CAPITALS 
OF ROMAN. AND EVEN TO THE LIGHTER FACES OF ANTIQUE AND 
GOTHIC, FOR LISTS OF NAMES IN COLUMNS OF JOB COMPOSITION 

Capitals 11% 6-point, old body, No. 2 



A PLEASING LETTER FOR MODEST SUBHEADINGS 
THAT HAVE ABUNDANT RELIEF OF WHITE SPACE 
ALSO FOR TITLES ON THE BACKS OF BOOKS. 

Capitals 15^2 T-point, old bbdy 



THIS FONT OF CELTIC IS PROVIDED WITH 

BADLY MATED SMALL CAPITALS ON THE 
SAME BODY. The two Forms Can be Used Together 
OR Apart, as is Shown in This Sentence. 

Capitals 19 8-point, old body Small capitals 1214 



THIS FONT ALSO HAS ITS MATE IN 

A SERIES OF SMALL CAPITALS THAT 

INCREASES ITS USEFULNESS. These 
Small Capitals are very clear, and in 
some jobs are better than roman. 

Capitals 22S4 10-point, old body Small oapitala 17 



SOMETIMES THIS IS SELECTED 

Capitals 28^2 12-point, old body 

FOR TITLE-PAGE TYPE 

Capitals 38 18-point, old body 
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The Text Types of the ^Vinne ^ress 

CELTIC No. 642 

; IS A FOHM OF EXPANDED TYPE 
which Lha thin stFOka has been rnKdo of viaible UiicknaBM ui 
ve il graatOF c!e»rno8B. U hiio some penuliariUee that cnaka 

;BOt olBSHifiaalion dirficijll, for it ie as near akin to anliqus as il 

le Bort case for capitale. No amali capitals, no iislio. 

OapitaU 14 fi-point, old body. Bruce Lovrer-case 10^2 



ITS GREATER BREADTH AND FIRMNESS 
of line moke it a plain and readable letter, useful for 
punning titles in pamphlets and for all short lines of 
display, but it is now somewhat neglected by adver- 
tisers for new styles that are really inferior in design 
and in general effect. 9 Of this font wa have one job 
case only. No small capitals, no italic. 
CapitslH 17I3 y-poiot, old body. Bruce l>ow6r-oaB6 1234 



THIS SIZE OF BREVIER CELTIC 
is a bit lighter in face than the one ofsanne body from the 
Bruce Foundry, and modeled with equal care. It may 
be used -with good effect for moltos or extracts requiring 
a distinct shape of letter that is not very black and bold. 
^Of this face and body we have one job case only. No 
small capitals, no italic. 
Capital* IT S-point, old body. Farmer LoweT-«M« I2I4 



FIGURES AND DOUBLE LETTERS 

are furnished to all the fonts -with lower-case, but 
none have accents. Celtic is frequently selected 
by buyers of printing who want a bold and broad 
face of type that ■will -withstand the hard usage 
of printing a long edition on a cylinder machine, 
qOf this font vfe have one job case. No small 
capitals, no italic. 

Cftpitala22 lO-point, old body. Bmce Loirer-cMe I4I2 
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The Text Types of the ©c Vinne ^ress 

CELTIC 

THESE CAPITAL LETTERS 

May be used in the combinations of com- 
position >vith another form of Celtic that 
has no lo^ver-case, and that is frequently 
preferred by advertisers to roman letter. 
Figures are large, of full height and ^vidth, 
and mate >vell >vith the capitals, fl Of this 
font >ve have one job case only. No small 
capitals, no italic. 

CspitalB 24^^ 12-pointy old body. No. 642. Brace Lower-oaae 17 

ITS LOWER-CASE 
In larger sizes not so pleasing 

Capitals 36 18-point, old body, No. 642. Bruce Lower-case 24 

HAS BOLDER FACE 

Capitals 44aS4 18-point, old body. A. T. F. Co. No lower-case 





Capitals 56 24-point, old body. A. T. F. Co. No lower-case 



SIMPLICITY 

Capitals 66^ 28-poiiity old body. A. T. F. Co. No lower-ease 

IN LINE 

Cafiitali 98>t( 40-point, old body. A. T. F. Co. No low«r«aM 
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The Text Types of the ©e Vinne 'Press 
CELTIC OF CAPITALS ONLY 

From American Type Pounders Co. 

MUCH TOO THIN 

C&pitala 50 24-poiat, old body 

FOR A TITLE 




2S-poiDt. old body 



CELTIC SHADED 



2S-poiuI, old body 



OELTIG TYPE 



ENGRAVERS' ROMAN 

Amerieaji Type Foundera Co. 



THIS WTDB FACE OF ROMAIfl^ 
CAPTTALB IS OF GOOD FORM ANT> MAY BE 
USED WITH REGULAR ROMAN CAP- 
ITALS OR TWO-LINE LETTER 

Capitata 19 8-point 

TYPEWRITER 

Is intended to delude the reader of a 
printed Circular to the belief that each 
letter was really thumped out on the 
typewriting machine, and not printed from 
composed types on the printing-press. All 
the letters, capitals and lower-case, are 
cast on the same width of body. The 
lower-case 1 is as wide as the M. 

CftpitkU ]£> IS-point Lower-case la 
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The Text Types of the ©e Vinne 'Press 
ENGRAVERS' ROMAN 

From the American Type Founders Co. 

Has three distinct sizes of Capital Letters, made to line one with another, but 

all are cast on 6-point body. Each size can be nsed independently, 

or any two sizes can be connected as capitals and 

small capitals. All the sizes have figures. 



1 

2 
3 



81a 

X« AX.M<Mrr BCXOMOaOORO XK ITS •MAULXBBS. XT XS irmcmmmAMlX.T WJULXIs, 



xm xoT MJunxtT kbax>, and aMoma> ■■ •xx.botkx> with DxacnuBTxox CmS 



fTHIS VfO, a SIZX IS -WTDVR JLlTD MORS RJDAJ[>ABUBB. BUT ^ 

SBCAi<£.xiR THAiv ox^DBiR snnrrjDS OS* BXPA2>n>xji> onu 



IS OF ABOUT SAMB HXHeST AS THB P!E2AltLi 1^^ 
SXPANDSD OF BRUC5E, BUT NOT SO "WTDE ems 



TH£SS SIZJSS ow eoiAJLi. ROMAN OAPITAUS am 
GAXKrvT. IMITATIONS ow TTTHS FOSMS mass bt 
SN6SAVBSS ov oofpbir 9«or 0AHI> TICKETS 
Ain> INVITATIONS t>o MJBIBnNeS ob« «0E3RS}- 
MONY. Ax/raox70H ov eSAGEOTUIj SHAFX3. ix> 
XOT ■■E.Bos rrHis STSXB TOx BOOK OK MSROANTHiK 
IPV^ORK, B<OR WHICH BAIR-IilNB OOTHIO, OEILr 
TIO. OUSHINO o> SBCAi^ ROMAN OAPITAIjS 

aHOTTLD BB PRBB'BRRBI). IT IS A JOB, xor A BOOK 

liBTTXIR. IT 17BBIM9 WTDS TiTOA'DINQ awd wjjjB 
SGA.OINO AIAVATS, Axo OFTBl4r thzk CARD-BOARD 
BSrrWF2S2N UBTTTBRS xx tvx samb word t&at 
AKX TOO diOSEL ITS MBRIT xm DAMAaBD WHBI? 
THB TYT>SS ARS HUDDriBD. 

1234B67800 ia84se7800 



Nos. 1, 2, 3, in combination 

Engravers' Roman is not a pleasing selection for a line in Book Work or 
Commercial Job Work. It may be used, if requested, for a Visiting or 
Professional Card, bnt never for an ordinary Business Card or for 
a Bill- or Note-head or Mercantile Circular or Advertisement. 
Its value as a good type for occasions of ceremony is 
seriously degraded when it is mixed in com- 
position with large coarse types. 
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OTHER ROMAN FACES, 
CONDENSED AND EXPANDED 

i BOUT TWO HUNDRED AND THREE SIZES OF PLAIN 
/\ Roman book types, many of which are in full series of dis- 
^% tinct face, as shown in these specimens, should be enough 
to please tastes that require special consideration. To most 
buyers and readers they are more than enough, for they often 
confuse selection. 

Yet thoy do not seem to be enough for all kinds of printing, 
Thei-e is continued demand for Roman types that are bolder or 
lighter, broader or thinner, elongated or obese and squatty. To 
meet these demands we provide Title or Fat-face, Condensed and 
Extra Condensed Skeleton, and Expanded, of which specimens are 
submitted on the following pages under many arbitrary and 
misleading names. For some of these faces a mated Italic has 
been provided. 

ITALIC, tlie mate of Roman, is often selected for paragraphs 
and sometimes for short prefaces in books, as well as for the 
hill- page lettej circulars of merchants. We have many forms and 
styles. Use plainer styles for books. 

CONDENSED ROMAN is a neglected letter in larger sizes. It 
gives good service in jobs that need some display but in a 
face that need not be overbold, black, and coarse. Its smaller 
sizes are needed in table matter, music, labels, and advertisements. 
The lower-case of this style is more effective than capitals only. 

EXPANDED ROMANS are rarely needed in book work, bnt 
are of use in open displayed composition. The Celtics offer 
pleasing change from Roman. Engravers' Roman of small sizes 
is most needed in ceremonial printing. It needs wide leading and 
often hair-spacing between its too close letters. Do not use it in 
book work when plain capitals of good form can be had. 




other Boman Faces 
Condensed and Expanded 




rx 



Romans f Condensed and Expanded 
OLD-STYLE CONDENSED 

With Lower-oase 

OLD WINE POURED IN NEW BOTTLES 

Condemned by Scripture as against Settled Usage 

C»pit»l8 I6I3 lO-point, old body. Fanner Lower-oue 13\ 

OLD FACES OF TYPE IN NEW SHAPES 
of Condensed and Expanded are also violations 

Capitals 20 12-poiiit, old body. Fanner Lower-oase IS^s 



TITLE-PAGES 
Condensed Type 

Capitals 50 48-point, old body. Conner Lower-caae 41 

(There is a smaller face on same body ; see p. 258) 



STATELY AND COMMANDING 
Characters in Large but not in Small Letters 

Capitals 2II4 18-point, old body. Conner Lower-oase IT^s 



CONDENSED 1905 FIGURES 
Do not mate rightly with the Capitals 

Capital! 26I3 16-point, old body. Farmer Lower-«aM I9I3 
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OLD-STYLE CONDENSED 

With Lower'ewe 

GOOD IN OPEN DISPLAY 
But not in a solid composition 

CkpitaUSQi^ 20-poiiit, old bodj. Furaer Lower-cue 23 1^ 

SERVICEABLE 
For Display in a Title-page 

C»pit»l> 3GI3 24-poinl, old body. Fume? Lower-CBm 27 

THIN STROKES 
" Cut too sharp 

Cftpitala B5 48-poiiit, old body. Conner Lower-cue 38 

(There is a larger face on same bod; ; see p. 257) 

THICK STROKES 
Lack Needed Strength 

C>f itala 44ag 36-point, old body. Fanner Lower-eue 31 



r>w 



Romans f Condensed and Expanded 
CONDENSED 

AN EARLY FORM OF CONDENSED ROMAN 
Note thickness of its stems and thinness of its lower-ease 

Capitals 17 12-point No. 162. Brnee Low«r-«aM III3 

A NEWER AND MORE PLEASING FORM 
Capitals not so wide, but its lower-case wider than 162 

Capitals I6I4 12-point No. 164. Brace Lower-ease 13 

The capitals of this size of service for 

DISPLAY LINES IN THE TITLE-PAGE 

Lower-case is useful in Circulars 

Capitals 22)4 IS-point No. 164. Bruce Lower-case 16^ 

The ordinary Roman Type 

CAST UPON THE 22-POINT BODY 
Is spaced with difficulty 

C*pitala 26^2 22-point No. 164. Bruoe Lower-case 20 

When Composition is 

IN A NARROWED MEASURE 
Bad divisions frequent 

Capitals Sl^ 24-poi2it No. 164. Brace Lower-ease 24^ 
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CONDENSED 

This Lower-case 

IS JUST AS DISTINCT 

as in types of 

Regulation Width 

Oftpitala 4 1 13 SO-paint No. 161, old body . Bruce Lower-oftM 39 

Fit for all 

TITLE-PAGES 

in Capitals or 

Lower-case 

Capitals 60 48-polut No. 164, old body. Brooo Iiower-«aM 431^ 
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Romans f Condensed and Expanded 
ROMAN CONDENSED 

AN INTERMEDIATE HEIGHT 
TWO -LINE INITIAL 

Capitals 27 18-point No. 2 No lower-oase 

WIDER & BOLDER 

THM ON PAGE 96 

Capitals 42 36-poiiit No. 3 No lower-oase 



ROMAN EXTRA CONDENSED 

THIS TIPII IS NOW OCT OF FASHION 

Capitals 209^8 24-point, old body No lower-oase 



CENTURY EXPANDED 

A. T. P. CO. 

TITLES 

For Books or Pamphlets are most readable and satisfactory 
when every line in every letter is distinctly perceived. For 
smaller sizes see pp. 112-113. 

Capitals 109^ 72-point 
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NOBMAU 

Farmer 
tiatxj Paces ou Few Bodiee 



IT IS NOT PROBABLE THAT A MORE nSEFHL 

Or More Graceful Shape of Letter can be Devised thab 

that of ordibary roman type osed in books and 

newspapers, but advertisers say that roman 

does not properly express written words 

in all kinds of printed work 

CftpitolB 15 lO-point, old body Small capitals 121^ 

TO BUYERS OF PRINTING 
Who Object to Roman Letter as too 

PLAIN AND commonplace, NORMAN 
SHOULD BE RATED AS SUFFICIENTLY LIGHT. 

IT WILL BEAR JUDICIOUS SPACING 
OF LETTERS ONLY IN OPEN COMPOSITION 

Capitals 21 10-poiut, old bodj SmKll capiUls IS^a 

1234567890 1234567890 1234567890 

1234567890 



^omanSf Condensed and Expanded 



NORMAN 

Farmer 



IT SHOWS AT ITS BEST 

When All Sizes 
can be used together . 

never select it in 
any solid composition 

Capitals 3634 24-poiiit, old body Small capitals 29% 



THIS NORMAN 

Type Offers Seven 
faces on but 4 bodies 

Capitals 431^ 36-pointy old body Small capitals 36!^ 

1234567890 
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Types of the ©e Vinne ^ress 
MONASTIC 

HAS TEN HAIR-LINE FACES ON FIVE BODIES BETWEEN 

12- AND 4D-P0INI, THIKNEH^BOT not so GBACEFOL/S the SpRMAN TYPE 

Cftpitftls 13 12-poiDt, old liodj' Small cspitala lOl^ 

> SORRY EXHIBIT OF COMPRESSED AND TORTURED 

LETTERS. How THEY SDFFER FROM SQOEfflNG 

CmpiUlt 151^ le-point, old body Small capiUla I2I3 



USEFUL FOR FILLING PANELS OR WHITE 

SPACE WITH WORDS NOT HEEDING BOLDHESS 

CspitaU 19^ 24-point, old Lod; Small capilsU IG 

MAI BE USED, WITH DISCRETIOIi 

TO MATE WITH THE COMELIER NORMAN 

CapiUlB23 36-poiut, old body Small Cspitab IB 

ITS SWASH LEHERSjlRE 

HOT PL iPBOVEMENTS 

C&piUU 32^ 40-poiiit, old bod; SmAll capitals 23I4 
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^omanSf Condensed and Expanded 
TWO-LINE LIGHT-FACE 

Fanner 

A LETTEB THAT WILL SERVE WELL AS AN 
INITIAL FOR «MATT. BODY TYPES 

Capitals 18^2 9-pointy old body 

THIS FACE NEEDS PLENTY OF 

BLANK BETWEEN WORDS 

AND BETWEEN LINES 

Capitals 26Sii 12-poixit, old body 

DESIGNED BY A MASTER 

Capitals 341^ 16-point, old body 



NEAT LETTERING- 

Capitals 41 20-point, old body 

OENAMENTS NO 
IMPEOYEMENT 

Capitals 49 24-poiiit, old body 



1284667890123456 



78901234567890 



Note: For similar face with 
lower-case see pp, 174 - 178 
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OLD-STYLE EXTRA CONDENSED 



THIS TYPE IS OF POSSIBLE SERVICE IN JOB-WORK 
Oilers little advantage in ttie Composition of Boolis 

CapitalB I4I2 IS-poi&t No. 1. old bodj. Parmer Loirer-OMS l^^^ 



SOME OF ITS MUCH-CONDENSED LETTERS 
Do not show special Jeatures of Old-Style 

CapitttU 20 34-point No. 1, old body. Farmer l>oner-i3Ase IB^a 

IS IN INITIAL FOR SMALL TYPE 
It has some usefulness. Has figures 

Capitals 23 36-poiiit No. I, old bodj. FamiBr Iiower-oksa 20 

ELiaTlOS IS EXCESSm 
WordsappearktteriiitwoliDes 

Capitals 27^2 40-point, old bodj. Farmer Lower-eaas 23I3 




Romans, Condensed and Expanded 



N 



EXTRA CONDENSED 








Capitftli 23 



40-point, old body. Fanner 



Lower-case 16^ 



M 



Uf ktoii «r fiiitiv Mil 
far tfni ttal ■!> tft wtlf 
tkta. iMJtm to Minn 
viit fai taUM «f ffint. 
Mi wiNi tkil WW aU tlM Id- 
nut Mi Biftli kipt fai «M llM, 
■Mi thM flMM Ifttm. It b 
biltor to in a tUi litiv tkil win 
pifint tlM alkiffialiiM tkil an 
•Hi Mkliaitai ti MMiaii an 
If tlM ■!• «f tot aaif 



tkkkir itias tkaa 
8-pilitit|lMlrtti 
Miviar MiiD 



«rtiM 
It win 



al4 



6-pomt No. 5, old body, 
A. T. P. (3o. 



SiDMORB ui ciUii iot« 
■ay Mai eiiiMtid littin 
if gnat tUuM. Wkn tin 
aithir fvaiti, a miiiMi 
tj^ ii to bi pninii fir eit-ii 
Bit« to iUlicibt hniiiilybnkM 
kffii, bit if Mi BN a thia litte 
for Mtoiif tUi kbi wh« tbi ty^ 
u Bit lanly naiabli. Ib aaia- 
tetii Kblnui TntoMiti iriiaary 
nau littff if pnfami fw iii»- 
BfUi. OriiBary nau liwir-oii 
it fiitoai plaiB ; it witbitaiii i 
wiar aai iMmt fill with nk. 
8-point No. 603, 
old body. Bmoe 



EXTRA condenBed cap- 
ital letters are most 
nseftil as initials in 
colnmns of very nar- 
row measure. Theolijee- 
tion properly made to the 
obscurity of a lon^^ line 
of thin letters does not 
apply to the single letter 
that iB easily reoogniied. 
Condensed type Ib also of 
seryiceinsinalllabels,and 
the style is tolerated even 
when letters are obscore. 
8-point No. 164, 
old body. Bmee 



EXTM GOraSED TYPE maj be a Dgefnl type in One line, but it is Not Pleasing 
wken nsed in Many lines of Lower-case as tbe teit letter of a paragrapb. 

Capitals 9% 12.point No. 603, old body. Bruee Lower-ease 1\ 







Capitals 24 



48-point, old body. Farmer 
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ALDINE 

Prom the Bruoe Type Fonndry 

ALDINE is the name 

given to a compressed and 

carefully designed form of Title 
or Fat-faced type which occupies less 

space in width. It is of more pleasing shape 

and is almost as distinct as tlie broader face. Newer Fashions 
bftve sapplanled tt in the belief of some Kdrertlsers as %, letter of dbplaf, 

kit not all Ui« soTaltln ess b> icrcpted >■ InpronrntnU. The iBallsr ilisi cOBtlBm* to 
b« prefBmd hr Stalihiadliira ud !tl<l«-ha>di*ti *ad for tha Cit-Ia KMc* of ftfrt I* Urfa 
riMua IclUr. Aldlae ku ■ ■rmactri and bumoar nith ordlBur roau teat trpe Uut !• 
BOtroaod In tha ordlairj heti or Galhlc ud latlqiu tTp« ordliplar. 



ITETEB WIDE SPACE L0WEE-CA8E CHABICTEBS 

Of aaj Style wlthoat SpecUl Order. Spues betireen Letters make tbe 
word so treated nnslf hUf . The; break the ooooectlon of words 

and make their comprehenBlon dlfflcnlt to understand 
CapitftU I2I2 8-poinl, old body Lower-cMe 9*4 



THE SPACING OF CAPITALS 

Ig often desirable when there Is a Fair Space between the 

Lines of Display in Open Composition. Do not spaee 

them in any kind of Solid or Thin-leaded work 

Capitals 19 lO-pobit, old 1>o^ Lower-oase III4 



A SIDE-HEADING OF L0WEB-CA8E 

Shoold be preferred for Solid Composttioii. A 

long row of Capital Letters U not so neat 

as Lower-case for this purpose 

CapiteUigis la-point, old ttody Lov«t-om« 141^ 
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Romans, Condensed and Expanded 

ALDINE 

From the Bmoe Type Foundry 

THE CONNECTING DASH 

After a Side-heading is neyer really 
needed. An em-quadrat is neater 

Capitals 26^ 18-pointy old body Lower-case 17^ 

TWO MEETING LIIIES 

Equal in length may need for one 

line a little thin spacing 

Capitals 30^ 22-point, old body Lower-oase 21 

ONE LEVE SPACED 

Wide between letters and 
another not spaced 

Capitals 3984 28-point, old body Lower-case 21\ 

Show disregard of 
UNIFORMITT 

Capitals 501^1 36-poiiit, old body Lower-oase 36^ 

THI SUBBKIBIKQ IS MOU DUTIirCT whta It eu te Mi st a ShMt LIm with «wiinito 
attMhM4tkslfflf*tolt iMie aiilttoMa ItUtf •rWktt«8vM0. ThftHMitavtiMilB- 
proTtd, b«t Is Mm/U IsdUtUet, whta apM«i art p«t k«twMB Slayl* Lett«n fbr tk« pupoM 
«f itrtteUsf o«t ttetypM to tksltk«j wlU MMt «ztrraie tais «f the 



Capitals 10 S-point, old body Lower-case 7^ 
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EXTRA CONDENSED TITLE 




mu mmm xm us ix umi Kcuiontiir 

in luic, Libelt, llimw Htuuu, in ibt Cod- 
tnelwt Btailiiigi uf Ttlilar litter, ud in IJnw 
af ffunli IhD lut« lotnsilisjCoiiniuofhble 
Rjtru. Pnr<r lowu-OK d plua kier. 
lO-pointNo. 5, oldbod;. A. T. P. Co. 
CapitftlB 8^4 Lower-case 7I4 



mU mm Eitm CondeDsed a 
Ue form of CAPITALS for a Line ofDiit- 
play, for the ohI; Btason that foo tae 
pnt Many Letten in nne line. Tno 
lines of Smaller Type may be better. 

lO-poiut No. 5, old body. A.T. P.Co 
Capit&ls 10^ Lower-oue 8^ 



For other variations of Extra Condensed type of thick lines on 
the ordinary roman model, see Extra Condensed De Vinne on 
pages 279 and 280, and Latin Condensed on pages 378 and 379. 
Extra Condenged letters with thick lines are often mnddy in 
preeswork. 

Many of these Title types were bought to be used for the side- 
headings or displayed words in texts of roman type on the old 
bodies, and they are retained in case for that purpose, as well as 
for valuable odd sorts that were made to order for special work. 
Bat few of them line with roman. 

Snbheadinge of two or more lines in Title type call for discre- 
tion. One line in solid work should make the display wanted ; 
two lines should be separated by a lead. Three or more lines, as 
in a paragraph, are not inviting but forbidding. Reading mat- 
ter so treated presents a black blotch of huddled and relatively 
indistinct letters. Never thin-space any htcer-cate letter. 



ROMAN CONDENSED 

text books 
123456899 

No otipitals 60-poiiit, old bodf Lower-ekw 66 




Romans f Condensed and Expanded 
EXPANDED No. 180 

From the Bmoe Type Foundry 




But not in Octavo Title-pages 

Capitals ST^ti 12-point, old body Lower-case 23^2 



sxpj^14'i>b:i> typbs •>« so 

xxxftde -^vitli ixitent to s^ve xnor« of 
cleamess to eaoli cUxmaemotrnT* Xlie 
pnttiiic of more spAoe l>«tviretti& 
parallel stezixs ixi eaoli letter pute 
iix aleo snore relief of "wlxlte and. 
tlile lielpe leslbUltgr. Ite -aetial de- 
fbot le too oloee flttiiic* Bd[eetlii« 
capital letters often interfere. 

Capitals 16^ Lower-case IOI4 

5-point, old body. 



WHEN THE I-.ETTER IS 
MADE TOO BROAD the 
strokes o£ meeting letters 
oroT^rd. one anotHer, and this 
oroT^rdins tends to'ward ob- 
sonrity. Serifs Have to be 
lons^i^y and meetintf letters 
xnnst be kept apart. 

Capitals 17^ Lower-case 11 Sl^ 

6-point, old body. 



NOT APPROVED 
by Book Printers 



Capitals 56I2 



18-point, old body 



Lower-case 34 



A FULL LINB of olose-fLtted Expanded usu- 
ally needs thin spaces beti?veen capitals. In all 
jobs give Expanded Faces plenty of margin. 

Capitals 21'^ 8-point, old body Lower-case I5I4 



of fe^w ^words but not for a Full Page or 
even for a crowded Line. It needs lead- 
ing and vsdde spaces between its words. 

Capitals 30 lO-point, old body Lower-case 17 

I:X>W1EDR-0J^8H: OB" SXPJkMUHSO USXXSR calls for 
a "viride spaoinff betvreen 'words. Its irregu larities of form are 
bnt a sUfflit obeok on the obsonrlty made by its fktness. It 
needs an additional relief of white space to please the eye. 

Capitals I9I3 Lower-case 11 

6-poiiit, old body, title expanded No. 182 
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Types of the ^eVinne ^ress 
EXPANDED 

Expanded Typo may be a pleasing letter in the short 
para^aph intended to be aaobtrusive but of Bervice 
in arresting attention. It is not a good selection for 
a side-heading either in capitals or lower-case. For small 
cards, note circulars, or notices, it may be used with good 
effect as the exclusive type of text, but it must have a 
wide margin always. For an oblong title-page it may be 
pleasing for lines of display, but never for a tall title-page 
of usual shape. For most title-pages the regular shape, not 
condensed or expanded, is to be preferred. Always seems 
best in a subheading as a short line, with blank at ends. 



EXPA^lSrDED 



Capitals 74 No lo' 

S4-poiDt, old bod;, No. 180. Bruoe 



FOR SBtOIZX 8UBS:E:A.r>INOS 
SELECT FOR. A SHOBX BUT NOX A L074O LrNE 

CapitolE 191q No lower-oase 

Sf-j-point, old body, No. 182. Bruce 



Capitals 39^ lO-point, oM body. Braoe Lower-oaM 31 



Other fonts of thiek-faoe Expanded have been discarded and will 
not be renewed. This is reserved for specially reqaested reprints 
only. Other forms of Obese Type are shown under the titles 
of Clarendon Extended, French Antique, and Antique Extended. 




Romans, Condensed and Expanded 



DEVINNE 

THIS face is the ontoome of correspondence (1888-90) be- 
tween the senior of the De Vinne Press and the late Mr. 
J. A. St. John of the Central Type Foundry of St. Louis, 
concerning the need of plainer types of display, to replace the 
profusely ornamented types in fashion, of which the printers of 
that time had a surfeit. The De Vinne Press suggested a return 
to the simplicity of the true old-style character, but with the added 
features of thicker lines and adjusted proportion in shapes of 
letters. Mr. St. John approved, but insisted on grotesques to 
some capital letters in the belief that they would meet a general 
desire for more of quaintness. Mr. Werner of the Central Type 
Foundry was instructed to draw and cut the proposed face in all 
sizes from 6- to 72-pointy which task he executed with ability. 

The name given to this face by Mr. St. John is purely com- 
plimentary, for no member of the De Vinne Press has any claim 
on the style as inventor or designer. Its merits are largely due 
to Mr. Werner ; its few faults of uncouth capitals and out-of-line 
arable figures on the first issue show a desire to please eccentric 
tastes and to conform to old usage. The new face found wel- 
come here and abroad ; no advertising type of recent production 
had a greater sale. 

Some of the smaller sizes have been supplemented with an italic 
of similar design. A condensed and extra condensed series have 
also been added to the most used regular bodies first made, in 
which all the peculiarities of the first form have been maintained. 
Each series shows the same thickness of stem, and their letters 
line one with another in any combination. 



This paras:raph shows that the three differait duqies of fUs 

face — ordinary width* coideflsed, aid extra condensed— caa lie con- 
bined la the sain^ line le tlHrt important weris can iuve the largest and 
nimthftiy aiiimportaiit words a soMltor sfase wtthoiit any appeanuica of im- 
proprtoty. IMim dlvlstoas «■ It ifiliii, •vmi spadnf oMlntaliMd. ni m 
•f STflHMtrj fhia to tfei coaiposltlon, tfeal It liVMiMt witfe tty ItMi Mttr !■ t 
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Types of the ©e Vinne ^ress 
DE VINNE 

From the American Tjpe Fonnder* Co. 

PROVES A USEFUL SUBSTITUTE FOR TME TITLE TYPE 

SatecUil far EmpbMIc WoriH or Phrua in Parasraphi of Old Styla llimt call fi 

nor* dUtlBctloo tban that ol Italic or (mall capital* bat not lor bold display 



SERVICBABLE FOR THE SUBKEADINaS 
Or sUe^headlDgH of common matter In the Seiic* of Capital! «r Lower-caie 

Capital! llHi 7-poiat Loi*er-oaje 8 

MUCH BOLOBR THAN ITALIC 
Not ao Bold and Staring 8b the more used tacea of Antlquo or Qotfalc 

C&pitalB 13\ B-point Lower-oaae 10 

ITAUC AND FRENCH ACCENTS 
Are provided for this font In three Job cases and one sort case 

Capital! 15 lO-point Lower-oBse III4 

FOR THIS FONT ALSO 

We have Italic and Accents in three cases, with 

four additional sort cases for the Capitals 

Capital 19 IS-polnt Lower-case I4I9 

MAKES A SIDE-HEADING 
That meets with Approval for CataIog;ues 

Ctpitftls 23 14-pouit L«wer-«aM 17 



ITS GREATEST DEFECT 
Does not Line exactly with Roman 

Capital! 28 IS-poiat Lowei-eaao 2II4 

IT WAS DESIGNED 
Before the Lining: System 

Capitals 37 24-poiiit Lower-eaae 37^ 
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^omanSf Condensed and Expanded 

DE VINNB 

ESTEEMED 
By Every Advertiser 

Capitals 46 30-pomt Lower-oaae 34I3 

BOLDNESS 
With Simplicity 

Capitals 61\ 36>poiiit Lower-ease 43 

USEFUL FOR 
Pamphlet Cover 

Capitals 66^ 42-point Lower-ease 491^2 



CAPITALS 
of Bold Face 

Ckpiteb 78 48-point Lower-ease 59I3 
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Types of the ^eVinne ^n 
DEVINNE 



LETTERS 
To be Seen 

CftpitalB 86i<2 St-point Lower-case 6684 

NOT 
Imagined 

C»pitftls 99^i 60-poiiit Lower-case 74I3 

GOOD 
Fashion 

Capital* II5I4 72-poiiit Lowefvaae 87 




^omans^ Condensed and Expanded 
DEVINNE CONDENSED 

ALL rae C0NDBN8BD AND TU EXTRA CONDENSED TYPES 

OftUtSwtewwiaiMiaMttoliMwMtfeilfitiwtaiMtlSlatelWIitlu Tit tnP« •* Mf «• 
•ff tfei StriM «■ kt nti with etlNn tl Snt D^f !■ tfei Snt Um w Smm Wtitf wM iwi tOM 

Capitals 8I4 6-poiiit Lower-case 6^ 

THE COMBINATION OP TYPES OP DIPFBRBNT WIDTH 

Bnt of tke Saae Style la the Sane Word or Sane Uae is aa laaovatloi of Uaefalaess. 
It Is aa AM to Erea Spadag, aad It oftea prereats Awkward DItIsIobs 

Capitals IOI4 8-point Lower-ease 8 

A BROKEN TEXT UNB AT THE TOP 

Of a Pago is always Uaploasinf • it sluNdd bo a^otdod, for it oftoa carrios 

with it tho Soggestioa of Negloct or SUg htod Woricaiaaship 

Capitals ll^^ lO-point Lower-ease 9 

THE BROKEN LINE IS NOT AVOIDABLE 
In ComposinK Poetry, Tables of Names, and Dialogue Matter 

Capitals 15 12-point Lower-case III3 

TWO WIDTHS OF THE SAME FACE 

Are Noticeable in Spanish Boolcs of the Fifteenth 

Century, and much to their improvement 

Capitals I8I4 14-point Lower-case 14 

TO AVOID A BROKEN LINE 
Reduce the Blanks in the Preceding Pages 

Capitals 221^ 18-poiiit Lower-ease I7I4 



REDUCE THE SPACING 
In any Wide-spaced Paragraph 

C»pit»la 29I9 a4-poiiit Lower-OMe 22 
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Types of the 1>e Vinne ^ress 
DE VINNE CONDENSED 

DRIVE OUT MATTER 
Thereby Make a New Line 



Lower-cftM 27 



RAQGEDNESS 
Is Always Unsightly 

CaiHtala 45 3S-poiDt Lower*e»ae 34I3 

MAKE PAGE 
With Neat Outline 



42-poiiit IiOTrar-aue 40 



BORDER LINE 
Is Monotonous 



C»piUU 61\ 4S-poiiit LoweiHMM i6^ 
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l^omanSf Condensed and Expanded 
DEVINNE EXTRA CONDENSED 

EintA CONDENSED TYPES DFON SHAU BODIES 

An Nit Easily leal by time wti km to Assist Falfiag SigU with 

Spectacles, ail Scntiilie tiK Fmifff Eadi Doiltfil Letter 

CftpitalB 11^ 12-point Lower-case 9^ 



THEIR BEST USE IN NARROW COLUMNS 
Shorter Letters in Two Lines are qoite as Readable 

Capitals I6I4 18-point Lower-ease IS^s 



TBIN LETTERS ARE TOLERATED 
In Labels and across the Backs of Books 

. Capitals 201^ 24-point Lower-case 161^ 



NOT A PLEASING SHAPE 
In the Composition of a Paragraph 

Capitals 259|( SO-point Lower-ease 2114 



MAKES SCAREflEADS 
For the Newspaper Shocker 

Capitals Sli^ 36-point Lowercase 26 
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Types of the ©e Vinne 'Press 
DE VINNE EXTRA CONBENSED 

MANY DENSE LINES 
Tiresome to a Reader 

CapiteiB 37 42-poiiit Lower-caie 30^ 

THIN LEHERS 
Contrasting Blank 

CkplUlB 41^ 4S-pi>int Lower-caBe 34^4 

Wf^ EXTRA CONDENSED TITLE No. 601 

TM IN 

Old'ijine face 

GkpiUli 62 eO-poiut, old body Lower-MM 60 
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Title or Fat-Fa^e 
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Title or Fat-Face 
TITLE OLD-STYLE 

From the American Type Founders Go. 

A •YIJDT OP TBB WntWLVCrrVWLB OP TBB CA«I«OX9 

Or Xrae 01d*»tjrle Type telrly aliowtt Intent of tlie Dc^lffner 

to make iirtnt tberoDrom readatole toy tlie UfflitncMh 

OpenncMh and Ansnlaiitjr of tlie letter 

Capitals I2I2 6-point Lower-ease 11% 



THICK 8TROKB ^WAS NOT T€M> THICK 

And its flmt Hair-line "wbb alwaj» Basily TlslMc 

TRrUtc space iLCpt wiUtln cacli letter 

Capitals 18 8-point Lower-oase IS^s 



WHITB BNOU6H BBTWBBN I^INBS 
Was provided upon tlie type fknr tlie ease of reader 

Capitals 19 9-point Lower-case 14ie 

THIS FACB IS NOT SO PLANNBD 
Its iiewe nearly fllla body and slrata out white 

Capitals 211^ 10-point Lower-case 16% 

GOOD IN JOB WORK 
But not in Neat Book Work 

Capitals 36ls IS-point Lower-case 291^ 

WHY OIITATB OLD-STYLr£ 
In Form only and defeat Its ParpcMie? 

Capitals 26% 12-point Lowex^«ase 181^ 

BOI.D IN ONB I.INB 
But Muddled in Two lines Solid 

CapiUlfl 29 14-poiiit Low«r-«Me 20I3 
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Types of the ©e ^inne Press 

TITLE OR FAT -FACE 

From the Braoe Type Foundry 

FAT-FACE TYPE IIV TIVO ST¥I<ES 

The IVo. 140 Ace shows the thicker shape made 
about 1 830 n>r very bold print 

CapitoU 20^ lO-poiut No. 140, old body Lower-cise 14i<! 



Uslit ud Bat ■tCraillTE Is lk< k»tT p»4cr. wiib (leiieral npprsTsl. ReHdcn Dl4*e> 

kmt Ik* tktsk «•» >aH»cll<d KtUBllsB al tbB la ■ madrrn boak, ctpd wIi*d ndnlrvblj 

tlifiMit hBt <TU aa B (Ml laiur Iter baaba. the ■alcnuliji af ■ laiMe nuBniertpi. 

Capitals lOls Lower-cftseTla CapitaJs 12 Lower-case S^a 

5-pOLQtNo. HO, old body SJ^-point No. 140, old body 



A FAT-FACE OF 1820 

that Overbears all other Faces 

Capitals seij IB-poiat No. 140, old body Lower-caee 2413 



TDK KTo. 143 •TFI.B asw OMd* UOOKPBINTBBS Or EXPEBIRMCE 

ftw admlrcTB. It In seldsn Been ■■ refaie ItM Ktexi type.bnt Otrnjaaglrv 

rvcenl boalu. bai dim •cckbI*dkII7 It limited ainploTmeiit far tlia lab- 

ItpprjLT in adTCrUanoi^aiB ar In ■ headlnit^HofdloUODKrleB mnd^vaattaan 

CBHrul reprint mf bsdie acarcc ar |q plncsi where 111 Bloom li Iklrlr 

IhM— i hask ar ■■ iaBarallmi ■■■• rallerad br th« aiarar salor of •■r- 

Uak ftIbM' •'' tk* carir ■lawwth rsoBdliic nman tTP«> 
MBMrr* 
Capital! 14I3 Lower-oaae SI2 Capital! 12 Lower-«aae 8^ 

S-polnt No. 140, oM body 6-poiiit No. 143, oM body 



HUE FAT-FACK WTTH DI8CKETIOIV 

■e llH« H«k«« iUr 4i«pl»r- Tw* or more Itaoo nro m 

•o «a«ctlve aad ■•«< iMMte botwoem Umom 

Capital! 17 T-point No. 140, old body Lawer-«aH 13 



AI.L SIZE§ WEBE VSED FOB aiTBHEABUfeS 
■■4 eT» Ar Tttlc-pave* mf B*oka aadl AdreniaaaMB 

CapiUla IT B-poiut No. 140, old body I«wei'«aa« 12^ 
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Title or Fat-Face 
TITLE OR FAT-FACE 

From the Farmer Type Foundry 



DNPLAYBD WORDS Of SOLID CXIMPOSITION 
Always appear to better airaatafe In iiower-eaae. Not 00 good In Capitals 

Capitals lli^ 6-point Lower-case 7% 



ADVERTISERS PREFER FAT-FACE 

Sometimes they see Capitals to ezeess in Solid Composition 9 where 

they nearly All the tetfy and hnddle words to their ohscnrity 

Capitals 14 7-i>oint, old body Lower-case 10 



THIS lilGHTEB FACE OF TITLE TYPE 
From the Bmoe Type Foundry was preferred for Side-headings 

in Dletloiiarles and Text Books 

Capitals 16 8-point» old body, No. 143 Lower-ease 11 



OF THIS MODERNIZED FONT we have two Job Cases. 

Onoe used for School Books. It has liong and Short Yo^^pels 

and Diacritloal Marks, as well as some Joined Iietters 

Capitals 17 8-point No. 3, old body Lower-case lli^ 



THIS lilOHTEB FACE OF 
is now preferred for the side-heads of Book Work. 
It is not at all Gloomy and is very Readable 

Capitals I8I2 ' 10-point (one-nick), old body Lower-ease 181^ 



FAT-FACED TYPE 18 IVOT DVRABIiE 

The Impression needed to glTe strong Black to 

thick Strokes ffmdaally breaks dowm serlA 

Capitals 20 10-point (three-nick), old body Lower-ease 141^ 
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Types of the ©e Vinne ^ress 
JOHN HANCOCK 

Ffom the Kefstone Type Foundry 

TWO SHAPES AHE PROVmED tor IMs very Bold TlUe Letter 

Capitate 14 B-pgiot Lower-case 12 

ONE OF KECULAK WIDTH, One Condensed Shape 

CaptUlB IS 10-point IjoveT-vaae 15 

THEY ARE CAST TO line One wttti Another 

CapitalHl934 12-poiat Lower-ease IGH 

LETTERS OF TWO DtUerent Series 

Capitals 23% !4.point Lowor-csse lO^a 

MAY APPEAR in the same Une 

Capitals 2S34 IB-point I^ower-case 23% 

Same Word 

Cfcpitale 78!^ *8-poinl Lower-case 65*4 

WITHOUT Impropriety 

Capitals 36I4 24.point Lower-caee 3OI3 

CLUMSY Divisions 

Capitalfl 44I3 30-point Lowuhmm 36\ 

FALSE Spacing 

Capitals 64I3 36-point Lower-oaae 46 

ARE Avoided 



42-poiiit 
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Title or Pat-Face 
JOHN HANCOCK CONDENSED 

From the Keyalone Typo Foundry 

TO GIVE BOLDNESS To the Advertisements 

C»pitftl8 IPij 19-point Lower-case IBig 

DO NOT HUDDLE Fat Types elosely 

Capitals 2434 24-point Loner-ease 203^ 

DISPLAYNEEDS relief Of White 

Capitals 29J;i 30-poiut Lowor-eaae 213^ 

A Huddle of Bold Type 
PREVENTS CONTRAST 



Lower-aase 31 



Small Type Between 

Capitals 44 ^-point Lower-casa 36^ 

Gives flie Needed 
DISTINCTION 



4S-point Lower-etwe 43^ 



7^05 of the ©e Vinne ^ress 
COPLEY 

Eight Fsoes on Pour Bodies. No lower-o*se 

SERIFS 

BRACKETED 

Ci.pit»l» 98 48-poiot, old body SmsJl upitalR '4 

BOLD TYPE 

FOR DISPLAY 

Ckpitala 73 3G-point, old body Small e&pit&la 59 

A SUGGESTION 
OF SIGNBOARDS 

C»pitab 5S 24-poiiit, old body SnuJl o«piUla 43>2 

HAS ORIGINALITY 

LETTERS AND FIGURES 

1284-567890 

Cftpitala 44 20-poiiit, old body Bmsll upiteli 3S 
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Italic Faces 



Italic Types of the ©e Vinne ^ress 

ITALIC 



ITALIC is used for ruiming titles, subheads, and emphasized 
words of book pages in lines where no other style would be 
acceptable. In job work the lower-case series of a large size 
should be preferred to its capitals, which often show unpleasant 
gaps at the meeting of letters that tmavoidably have different 
angles of inclination. These irreg^ularities are now more success- 
fully concealed or evaded in Modem faces than in the so-called 
Caslon Old-style. The lighter faces of Modernized Old-style need 
more white space about them than the Caslon. Most merchants 
prefer their printed circulars in a large and readable italic to any 
form of typographic script. 

Avoid the selection of Modernized or Caslon Old-style for any 
line of capitals that requires arable figures. The figures furnished 
by the tyi)e-f ounders answer their purpose well enough in lower- 
case composition, but they do not line and are abshrdly small and 
insignificant when used with capital letters. The continued use 
of roman numerals for dates or amounts in the few lines of display 
required in book work is the result of a confirmed dislike of the 
unsjrmmetrical figures that accompany every font of Old-style. 

Italic rarely finds emplojnnent as the text type for a staoidard 
book, but it is occasionally selected for prefaces and introductions 
to texts in roman letter. One of the recent novelties in book work 
is the use of italic for side-notes in places where its kerned letters 
are unduly exposed and liable to be broken. The unpleasing con- 
trast of upright arable figures which may have to be used for 
marks of reference in side-notes is another objection. 

Another novelty is the selection of italic in running tities and 
in display work for the articles, prepositions, and other unimpor- 
tant words of a sentence. Old-style Italic is the face preferred for 
this purpose. It seems to be tiie unconsidered imitation of a 
practice made by impoverished printers of the seventeenth cen- 
tury, who had to resort to italic when there were no sorts in a 
case of roman for the proper composition of the book. There is 
no good reason why a practice should be maintained which is 
really an evidence of poverty and not of art or skill. 

Specimens of the smaller sizes of the regular italics usually 
furnished with fonts of roman, can be seen with their mated 
romans in this book on pages following 133. 
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of the <beVinne 'Press 
CASLON OLD-STYLE ITALIC 

Consideration is always ^ven to 

THESE ^AINT LETTERS 

In any kind of Composition 

CapiC&ls .12 22-p(iint. A. T. F. Co. Lower.i!asi> 17 

1234567890 

Some of the Characters are 

ACTUALLY STARTLING 

from their §luaintness of Shape 

But all are Readable 

C«piUla3r. ^i-polnt. A, T. F. Co. Loiier-caae 19 

Note & ^T and T. 
DOUBLED LETTERS 

are made for all the sizes 
as infiffffiflffl 

CftpiUla 42 2S-point. A. T. F. Co. Lower- 
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Italic Types of the ®e Vinne ^ress 
CASLON OLD-STYLE ITALIC 

From the American Type Founden Co. 

/fs Fiffires are not 

STMNETRICAL 

not mates for Capitals 

Capitals 58 36-point) old body Lower-case SQi^ 



Capitals only are 

UNPLEASING 

Too many Gaps 

Capitals 61 40-point Lower-case 35 



the Lower-case is 

CHARMING 

Capitals 69 48-poiiit, old body Lower-«*se 36 
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ttallc Types of the ©e Vinne ^ress 
MODEENIZED OLD-STYLE ITALIC 

TAis font of No. 20 Italic has 

CAPITALS WITH SWASHES 

for^'BT)3\4TT{V 

It has no Italic Fibres 

but has Accents 

CKpitnIs 301s 18-poitit, old body. Bruce Lower-oase I684 

Although a thin letter, it is 

AS PLAIN AS ROMAN 

More Readable than Script 

Has no Inclined Figures 

Cbpitaia 38^4 ::2-point, old body. Bruco Lower-citBe 23I3 



Italic is usually the 
FACE SELECTED 

for Emphasis or Display 



I 23s 6790 

48 2S-poiDt, old body. M. & R. Lower-oue 2 
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Italic Types of the ®e Vinne ^ress 
MODERNIZED OLD-STYLE ITALIC 

INCLINE TION 

of Kerned Letters 
not Rxcessive 



Capitals 57 36-pomt, old body. Bruce Lower-ease 29^ 



For smaller sizes of Italic see speci- 
mens of Roman on pages following 133 



ThinSpacingfor 
Letters that are 

CRO WDED 

i23456j8go 

CapiUls 7II3 48-point, old body. M. & K. Lower-OM« 43 
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Italic Types of the HJe XJtnne rrvss 

TITLE ITALIC 

A TITLE ITALIC OF LIGHT FACE 

is often selected for Subheadings 
All the Light faces have figures 

CapiUls 26 13-point, No. lA old bodf. Brace Loner-oaM 17>s 



THIS BOLD-FACED ITALIC ON 

IS-point body, a mean mate for 

Oreat-pritner No. 13, may 

serve for a Title type 

Cftl^tftls 28^ IS-point, old body. Bru(>e LiOwer-<!Me IT^q 

THK LIBBT FACE OF TITLX IT JS A CLEARES TYPE 

rtalle U o/I«. prtferrad In Jtnr.- ff^f^ f^ y«. 141 Style, but 

(hat ore f nt*Hd«(l to haw Mori Dts- . .. . . . . 

K»Kon Ut«» ««rd. <n V», nv-»«- pTOVW* */^ i*W«i« ««■ A«!*|f 

IIoHp Tyre or Small Alw. «M«d frefu-cen Un<«. 

CkpitalH 12>^ Lower-case 8>s Cftpitals 16 Lower-oftse IO34 

6-poiot, old body. Bruce 8-pomt, old bodj. Bruce 



Intermediate sizes of bold Italic may be foaod in the 
Italics of the No. 13 roman face of the Brace Foondry. 
The flicker Italic of that No. 1 series is now oat of use. 



TBE8E TITLE ITALICS DO NOT LINE WITS 
Standard Faces of Roman Type 
They were pUmned before Hie 
Lining System was introduced 

Cftpit»U19\ lO-point, old body. Bmee Lower-oUe 13)« 




Italic Types of the ©e Vinne ^ress 
TITLE ITALIC 

From the Bnioe Type Foundry 

F^T r^CE of GRE^T BOI^DJrESS 

Thick Stemg United with Thin I^ineg 
JlTone of the Fatter Fmce§ hmwe Hgureg 

Capitals 27^4 12-point No. 141, old body Lower-case 17 






- ^.^^ , .^ ^ . iwpe miter wmueh wear . lie 

Mi 'J:'^''j£:V7^^^ ^erife ^eaU mourn. Thin 

MdiiU mor WHihim mmd WTiih. MAnes shouf gupe, mUi its 



•mi emeh Mi€iier. eoutsters cHohe wiiH ink. 

Capitals I534 Lower-oase 9I4 Capitals 19 Lower-oase 121^1 

e-point No. 141, old body 8-point No. 141, old body 

JM FJiRJMttnJMFH SET SOMjin IjyrJMT rJiCE 

U not 80 mttraetive as if set in Mtighi Face 

Capitals 21^ lO-point No. 141, old body Lower-oase 14^^ 



THI8 BOLD'FACIB ITALIC wa§ An- 8tde or CiU-in KoiM. qOfihUfnU 

bought fin- service <m a propm' tetter /br weKave tufQjobea§€9, It woe bought ftr 

Out'in Net— upon an eetaee page of uee in the eide note* efpagee /br Sehool 

tmrge tgpe, but it ie net reeewmeuded Books. U§e^l for thoM eereiee. 

Capitals 12^ 6-poiiit, old body. Farmer Lower-case 9 



INCLINED ROMAN 

This J8 ordinary Roman of slanting form but without any 
of the customary mannerisms of Italic. It was designed by 
L. B. Benton of the American Type Founders Co. for special 
service. Select it only when specially requested, and do not 
allow it to be mixed with any of the regular styles of italic. 

Capitals 16 10-point Lower-oase 1 li^i 
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Italic Types of the ©e Vinne ^ress 
TITLE ITALIC 

From the Bmce Type Foimdrj 

ITALIC of Old Fashion 

Capitals 33I3 22-point, old body Lower-o»ae Si's 



PLAIN and pleasing 

Capitals 49^ 2S-poiDt, old body Lowar-oMO 29 

VSEFVL 

Type for Display 

Cftpitolseii^ 36-point, old body Lower-cue 35% 



HAEVAED ITALIC 

Boston Type Foundry 

Although classed with Title Types, His a iHfle bolder tkum 
the italics of the Didot Face and of the bold-faced Romam 
in favor before 182$. Good for Jobbing, but not for Books. 

Capitals 16 9-point Lower-eaae 12 



AN ATTEMPT TO MAKE a useful tniermediaU 
between the plain italic of ordinary Roman Type 
and Fat-faced or Title Type. Not neat in Books, 

Cftpitals 191^ 12-point Lower-OMe I3I3 
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Italic Types of the ©c Vinne ^ress 
ELONeATED ITALIC 

FBENCHFACE 




on 



Bodies 

m456mo 

Capitals 64ia 48-point, old body. Brace Lower-case 43 



ANTIQUE ITALIC 

la the name given by the type 
founder to thia squared letter with 
thick atema and atubby aerifa. Once 
a favorite with advertiaera, but 
now aeHdom required. Saafigurea. 

Ckpitkls 30 12-poiBt, old body Lower^Me 20ia 
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Italic Types of the 'De'Oinne ^ress 
CHELTENHAM BOLD ITALIC 

Prom the Ameriean Type Foiudera Co. 



CHELTENHAM BOLD ITALIC rttamt 
torn* of tlm pKBUsrttiH of th* Chwllm- 
ham Otd-mtyU Roman, tal iU atnttal 



THE ITAUC FORM OF LETTEK 

gentraOy aectptnd oa a coimmcting 
link &E(uwen uprighl Raman and 
inclintd Script U tappoaed to tiaee 
all ike cltameta of t/it fint milh 
tome of the gractt of tha latl-namcd 
ttyh. Advmrtiacn fancy il for itt 
eUible dtpartar* from thm formaBty 
of Roman laltar, in tht beStf that 
thm inclination that gittt mmpham 
to itaUcixed tnorda in a roman l€it 
toiB be at forcwfid in Hnaa of ditpltiy. 
Capitala I3I4 Lower-case 9I4 

B-point 



A CONCLUSION NOT ALWAYS CORRECT 
A line of Inclined Type aa the heading of a Paragraph or 
as a line of display in Open Composition at once attractm 
the eye by its unlikeneas to the Roman Forms about or be- 
low it. If quick arrest of attention is the only purpose, 
Italic is wisely selected. 

CaiMtala I7I3 10-poiDt Lower-cue 13^ 

DOES ONE LINE OF ITALIC 
Interjected in many Unes of Vertical Type improoe 
the general effect of the Composition ? Does it not 
weaken harmony and symmetry ? Is it not a FaUm 
Note in Music intended for its harmony ? 

Capitols I9I3 12-poiDt Lower-^aae I3I4 

OTHER ATTEMPTS TO CHANGE 
Sructure of Form in Letters have been re- 
jected. Backslope types that lean backward, 
and Italian niceties that transpose thin and 
thick strokes, are now entirely out of favor. 

Capitate 23 14-point Lower-oH« 16:14 
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Italic Types of the ©e Vinne ^ress 
CHELTENHAM BOLD ITALIC 

From the Ameriean Type Founders Co. 

TYPES MOST APPROVED 

by ordinary readers are upright 
and of simple structure 

C^itola 2933 18-point Lower^aae 20\ 



MANY ORIENTALS 

Sanscrit, Chinese, Hebrew 
are straight and square 

Capitals 37 24-poiiit Lower-ease 26^ 



FEW SLANTS IN 

the characters of 
the early languages 

Capitals 45I4 30-poiiit Lower-ease 31 ^ 



ARMENIAN 

Preserves its Slant 

CkpiUls 67 36-poiBt Lower-eate 37^ 

301 



Italic Types of the ©e Vinne 'Press 
CHELTENHAM BOLD ITALIC 

From the Americaa Tjpe PooudeTH Co. 

OLD GREEK 
Had Uttle Slant 

CftpitalB 06% 42-point Lower^ue 44 

ITALIC 

Akin to Scrip f 



ATTRACrnrENESS is not always mcreased in an advertise- 
x^ ment by the use of a new and queer type which may startle 
the reader on its first presentation. When other advertisers 
make free use of the same type, the possible coarseness and 
imperfections of the design become glaring and offensive. It 
soon becomes hackneyed and goes oat of use. An examination 
of the type-founders' specimen books of the last century will 
show hundreds of faces then approved and now nnsalable. The 
finical, fantastical and florid, as well as the needlessly coarse, are 
no longer tolerated, bat the letters of simplicity and symmetry 
there f^own are now in greater favor than ever. 



rv 



Italic Types of the ©e Vinne ^ress 
POST No. 2 ITALIC 



THE OLD ORDER CHJ§MGES. 
Good form In <yp« and 99§n§notrleat 
arrangmmontm ofeompOMltlon do not 
find favor now with monto adoortla* 
•r«. Thmy 900k uncouth typoo and 
earolooM typOM»ottlng, apparontly In 
tho bollmf that tho Haaty Roador 
will «•• artUtle froodont In »looonly 
typo9 and earolmom workntanMhlp, 

Capitals 13 Lower-case 9^^ 

e-point. A, T. P. Co. 



THIS POST OLD-STYLE 
italic was designed as a mate 
for the Post Old-style of upm 
right form, it htu some swash 
letters and a few Old-style 
characteristics, but It Is of a 
lighter face than the roman. 

Capitals 15 Lower-ease III4 

8-point. A. T. P. Co. 



IT IS IN OllDEIt for any participant of a masquer^ 
ade to appear as a count or a coal-heaver, as a 
circus clown or a clerical of the Church. It Is cer* 
tain that all who are uncouthly dressed will attract 
attention. Is It not also certain that a preference for 
coarseness Is rated an Indication of personal taste ? 

Capitals I8I4 10-point. A. T. F. Co. Lower-oase 13^ 



ADVERTISERS OF THE PAST 

Hoped to merit special consid' 

eration through the neatness 

of Types and Composition 



Capitals ZX^ 



18-point. A. T. F. Co. 



Lower^eaae 21 



SOME ADVEJiTiSEHS MOW 

Hope to attract attention and secure 

custom through uncouth letter 



Capitals 27 



14-point. A. T. F. Co. 



Lower-ease 19 



TYPES OF GREAT IRREGULAIUTY 

Sometimes of Studied Slovenliness of Form, now 

find Appreciative Buyers and Iteaders 



Capitals 21I3 



12-poiiit. A. T. F. Co. 
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Italic Types of the ©e X)inne 'Press 
POST No. 2 ITALIC 

REELING TYPES 
Mate badly with upright 

CftpitBis 41 24-poiDt A, T. P. Co. Lower-case 27 



fOT aU itali&B ue thin and condensed. There are a few 
forms of broad face, bat tbey are arbitrarily excluded 
from strict book work, and find most nse in law blanks, 
business forms, and ceremonial printing. Law italics are 
of light face and not disflgnred with the eccentricities of form 
that are annoying to many readers. The sizes we have are on 
8- and 10-point body. 

Another style is known as Hair-line or Lithographic, of which 
we have five sizes. Another style in two sizes, fanciful but read- 
able, is known as Venetian. Inclined Roman on 10-point body 
may be rated as italic. 

Display lines of Italic Capitals in all the larger sizes should call 
for unequal spacing between the letters that are too close. A B 
or I W may seem too close. W I or V A may seem too far apart. 
In composition attempt should be made to keep the thick strokes 
equally distant by irregular spacing. 

The ongainly gaps between some capital letters of Italie and 
the too close meeting of other letters in some specimens show 
the types as they have been east by the fonnders. In an over- 
crowded line of words tiiese faolts cannot be corrected by the oom- 
positor, bat they may be in the line that is not crowded. When 
the spacing of a line is fairly wide, thin leads or spaces of card- 
board may be inserted to keep the thick strokes or stems of meeting 
letters at proper distance. When a wide gap appears between two 
capitals, in a line that has enongh of blank space, apace other 
capitals of the line to hide this defect Do this in eompositifm, 
before the faolt is marked by proof-reader or author. 

One Bwaah letter is enoogh in one word. Avoid repetition } 
when two meet the effect is disagreeable. 
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Italic Types of the ^e Vinne ^ress 

NIAGARA 

From the EeTstone Type Foundry 

ITS SIMPUCITY 

Never becomes 

Wearisome 

Capitals 37^ 30-pomt Lower-case 28^ 



NIAGARA 

From the KoTstone Type Foundry 

IS the name given by the Keystone Type Foundry to their 
series of inclined type of very bold face, whioh is here shown 
in eight sizes from 6-point to 30-point. Each size has figores 
of reg^olar form and fall height Although condensed, it is a very 
readable letter. The matrices for each letter have been carefully 
fitted and proximate types in any combination do not show un- 
gainly gaps or occasional interference. Nor has any attempt been 
made by the designer to add eccentricity of form or decorative 
flourishes to any character. For this reason it is much esteemed 
by advertisers and job printers as a useful letter for general 
service. A hasty reader can take in the intent of the writer at 
first glance. He is not annoyed by the peculiarities of flourishes 
or novel shapes which, in some faces of type, lead him to forget 
the sense of words and to study the notions of the designer. 
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Italic Types of the ^eVinne ^ress 

NIAeABA 

From the EeyBtone Type Foundry 

HIRABEAU'S EXHORTATION : 

BE BOLD! BE BOLD J BE BOLD! 

But nof Overbold, 



WHITE 
5FKCE 
BBTWitH 
LIK5, 



WHITE 
SF/iCE 
BETWEEH 
WORDS. 



A full page of roman type set 
in solid lower<ase does not at- 
tract the hasty reader. It has 
no salient feature. Its lines are 
of the same length and each 
line repeats familiar letters that 

have no charm of novelty. If the page has one 
or more paragraphs, the reader's eye instantly 
seeks the white space at the beginning or ending 
of the paragraph as a welcome break to monot- 
ony. The method of occasionally alternating the 
of black print with a little of plain white is 

approved by all readers. It 
gives distinction and ease 
in reference to verses of the 
Bible, to lines of poetry, to 
entries in a dictionary, etc. 




WHITE 
MAROINS 
ABOUT 
FAOES. 



WHITE 
SFACE 
BETWEEN 
CHAFTERS. 



THIS IS RUSKIN'S REMARK: 

The eye is not saddened by 

A QUANTITY OF WHITE 

Buf it is saddened and should be greaUy 
attended by a QUANTITY OF BLACK, 
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NIAGARA 

From the Keystone Type Foundry 

THl ITALIC USUniY PURMI5HED AS A FART OF A ROMAN FORT 
Is offta disliked by Mt cr/f/ca/ mdn frtcaast Ills too Mot aatf fooblo to show prppcr tajiftasls oa 
a spocHtod word or pbnso, FIrmor lloos ood a Boldor Fact oro ootdod /a maay khds pf prtotlog 

Capitals 8% 6-point Lower-oase 6SS& 



THE SMMl CUPITMS OF THE SMULLER SIZES 
Of romao fype are oof, rs a ra/e, /o aojr mrajr more pItRsIng rs rtRdRbIt /effers. TAejr 
are fIfM too dose, and ofko need hRir-spRdng to givt fftem a proper tf/sffocffoo 

Capitals 10^ 8-point Lower-case 8 

AN INCLINED LETTER IS PREFERRED 
By many writers as it g/ires tliis desired distinction to some words 

Capitals 13I3 10-point Lower-oase 10^ 

INCUNED TYPES OP BOLDNESS 
Are now made for Gothic, Antique, and Pat-faced Styles 
of Type as we// as for a modernized form of Black-letter 

Capitals 16 12-point Lower-case ll^a 

THE ITALIC OF ROMAN FONTS 
Is preferred for the Running Title and Subliead 

CkpitaU 18^ 14-point Lower-oaae 14'^ 

ITALIC OF BOLDER STYLES 
Is always a favorite with Adveif/seis 

Capitals 23^ 18-point Lower-case 17SS& 

CONTRAST OF SHAPE 
Is demanded as well as Size 

Capitals 30I3 24-point Lower-oase 23I3 

307 



Italic Types of the ©e Vinne ^ress ' 
RECORD 



r 

I i\l-J W U r\U ITALIC OF KWMKliBLE BEAUTY 

I AUD BELlC/ICy, TMU IS FUWl^flEB l/l /I SERIES OF FIVE 

I SI^ES OF C/IMTM LETTEKS F01{ CEKEMOIil^L TYPOSHAFHY 

■ Capitkls 13 lO-point, old body. Boston T. P. 

I IT 



IT MAI^S WEU, WITH MI' THE OTHER STYLES { 
OF fl/ilK-Lm ITpiLIC OH TfilN JSCHIPP^ 

CftpiUlaie 12-pomt, old body. Boston T. F. 



I^ OF QOOD JSERVICE ON P;APER COV- 
EK^ OF OmMENTED PAMPfiLET^ 

CapitftiB 21 L| IB-poiDt, old body. Boaton T. F. 



To^HowBAwypmTWQ 



24-poiiit, old bod;. Boaton T. F. 



FIQU^RE^ MADE 
FOH Al^L WE ^IZE^ 



36-poiDt, old bod}'. Boston T. F. 
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Italic Types of the *De Vinne ^nss 
HATR-LINE GOTHIC ITALIC 

From the Boston Type Foundry 



tN NOTE AND LETTER HEADINGS OR CIRCULARS 

the nsmee of Offlo§r§, Director; and Leading Offlclala are eomotlmee required to be eet oloee in very 

email type* It m^y eeem more becoming, when theee namee ere eat In an Inclined letter, ta mate thorn 

In Inclination with the Script that hae been eeleoted for the text or for a large line of diepl^, 

Thie Qothie Italic la a favorite for thie purpoaa 

Capitals %\ 6-pointy old body Lower-case 6^ 



NO STYLE OF TYPE iS MORE READABLE 

than a o/aariHiut Roman Low$r~caaa, but to many Buyers of Printing, Roman ia too 

ptain and tacics distinction. Via Fraa Qraoaa of Engrav&d Lattering ara prafarrad, 

and thia Hair-iina Qothie ia ona of tha aubstitutaa mada to plaasa that demand. 

it is indistinct enough to piease the taste that prefers feebie expression 

Capitals 10^ 8-point, old body Lower-case 1^ 



GOTHIC ITALIC No. 2 

From the Ameriean Type Founders Co. 



MY LOUe UST OF HAMES, PUCES, OR MERCHAMiSE 
prderad to ba arrangad in cotumna ia nSatty preaantad whan hiaaaiina raadab/a 
but unobtruaive typa lika thia Oothic Italic, Ha oompoaition may ba in Capitala or 
lowar-coMa. Uaaful in Catahguaa of Booka that muat ba aat with graat compact-' 
naaa. It haa French Accanta for Lomar-caoo, €| Wa hava onojob caoa. 

Capitals IOI4 S-point, old body Lower-case 8I4 



THIS HO. 2 FACE OF GOTHIC ITiUC 
from fho imorican Tyfm Foundors Co., oan bo uomi in oombination 
wiHi ikoproeoding oorios. H doosnoiSH iho body and has no kornod 
or ovorbanging lottaro. H has Figuros and a fitll supply of Fronoh 
Jlooonis for Lowor-oaso. 

Capitals 12^ 10-point^ old body Lower-ease 9% 
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./to/ic Types of the ^eVtnn^. 
GOTHIC CONDENSED ITALIC 

Pfom the Bmoe Type Foundry 



■ 

■ THIS LIGHT-FACE OF INCLINED GOTHIC 

F Finds favor in Job Printing as a Proper TyPe of Display when Display is 

H required in a composition of Script or of ordinary Italic. It harmonises 

^H CapitalB 12^ S-point, old bodj Lower-case 9Vi 

I in tt 

I Circ. 

L Lea 

w 



CAN BE USED AS TEXT LETTER 

iff the smaller sises for the Composition of Note and Letter 

Circulars and for Mercantile Blanks, fl Of this size -we have 

one job case and a sort case for extra capitals 

Ca,p)t&lB 15 10-poiDt, old body Lower«ttBe 11^4 



SHOWS BEST WHEN LEADED 

Leads are needed for some of the Lower-case Sorts 

as are Kerned or Overhang the Body 

Capitala 19 12-point, old body I^ower-oaae 13^4 



THE HUDDLING OF TYPES 

By the Neglect to Lead them between the 

lines is a Damage to its Legibility 



IfV-point, old body 



IiOW«r-0Me 16 



SPACE BETWEEN LINES 
At least as much as between words 



SO-point, old body 
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Italic Types of the ©e Vinne *Press 
HAIR-LINE ITALIC 

. Bruce 

Saa a more delioate Faoe 

WITH JA UCH BHjiI{(PEI{ Hjilli-LIJ^ES 

It ia a style that gives Useful Bervioe in Pamphlets for the Jdottoa 
and Extraots that are needed on otherwise §lanle (Pages 

We have one job case of this size 

Capitals 15^ 10-point, old body Lower-case IOI4 

QThis Zjcurge Bize ori (Pica is groboed uuitTi 

MjiJ^T BW:^8g LEQ:Q:Eiia 

tTbCbt find fregyuervb uuse in C curds, fillet 

J^otes, and otJisT printing of liJce noutrurre 

for -fiissenrbblies of CeTerrbony 

Capitals 24^ 12-point, old body Lower-case 17 



ENGRAVERS' ITALIC 

Bruce 

IT WILL HE VIFFTCULT io pire pood reason for ike neediest Strokes and 
Ounces added io some ofikese LeUers. Tk^ kare noi made ike teUer dearer orms^re 
Graee/uii ikey kare serred io tnakeike ieOers perpieaing* Use ii on(y on regmesi 

Capitals 13^ 6-point, old body Lower-case S^ 

A.TTJEMTTS TO IMTSOVJEthe Shapes of Type by 

^^ Artistic ^^ Touches are seldom success/M, 

or approved by readers 

Capitals 20 lO-point, old body Lower-case 12% 

THIS STYZB 01" ITAZIC is inctined at 
a t(m^ anffte, and has unavoidabte kerns n^iih 
other eccentricities that are noh^ not approved 

Capitals 23 12-point, old body Lower-case I6I4 
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Italic Types of the ©e X)inne ^ress 
ALDUS ITALIC 

Al^ ECCEl^TRICITY 

From tf)e Pacific State Type 

Foundry of San Francisco 



fiAS COWECTET) LETTERS 

TWo forms of t^e CapitaL A 3 

Quaint Figures and Peculiarities s^ow' 

I234567S90 

CftpitaU 27 l&-poiiit Lower-caae 17^ 




SO^E ORiGIISAUTY OF DESIGN 
And Freedom from t^e Old Restraints i^t ^\>e Been 
imposeB By usage on t^e construction of Atp^aBetical^ 
Letters. SenJiceofife for JVotes anS T'lcRets and in some 
pamp^ets, But not ataii commendcSie \n ^ood Word 

Capitftla 17 IS-point Lower-oi 
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Italic Types of the ^eVinne ^ress 
LITHOGRAPHIC ITALIC 

jThzs Style, of Jtalic is broadLer tTxart 
tlxe Lcuw ItcCUc. It Kcls muLcK more 

FRKEDOJd: Il<r COJSrSTR UCTIOJ^ 
jln CLCcej>ta2}le letter for sKori: notes 

Capitals 27^ IS-point, old body. Fanner Lower-oase IQi^^ 



The J\£erit of S^aiJXTxess is 
added to that of Q)elicacy 

^refeTT'ed to Script Type 

Capitals 39 IS-point, old body. Farmer Lower-ease 26 



'\ 



•• 



Its Sroad Letters often 

FILL ^ MEASURE 
without Uxtra Spacing 

JSTo Figures to this font 

Oa^itals 48 22-point, old body. Fanner Lower-oase 28^2 
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l^^pe^f the ©e Vinne ^ress 
LAW ITALIC 



The Ratio usually sold as the Mate of Roman Typ» is a 
Condensed Letter that may be. and often ia, muck disliked 
in all its smaller sizes when it has been selected and set for 

LEGAL OR MERCAJVTILE PRIJVTIJVO 
This Law Italic was purposely 7nade with a Broader and 
More Readable Face to meet the need for a Plainer Type 
fl Of this we have Three Job Cases with Ordinary Aeoents, 
Cftpitols le^a S-polnt, old body. Farmer Loirer-oue I2I3 



It was soon found that the Broadening of the Lower-case 
Serif-s of Law Italic called for Wider Spacing between Tf^ords 
and also between Lines. It is not pleasing wherv set solid. 

TO MAKE SURE OF THE USE OF A LEAD 
the Brevisr Face here shown was oast on Hie Long-primer body 
to give this needed legvbUity. fl Of this font we have one pair 
of eases with th'i Ordinary Accents for French and Spanish . 
Capitnla I8I4 8-point on old lO-point body. Farmer Lower-oaae •! 1 14 




A Larger Face of this Law Italic on Long-primer 

body has been inuch liked for 

BAJVKERS' AXD MEUCRAXTS' LETTERS 

It is as plain as Roman and is preferred by 

many to Roman. To some buyers it is more 

acceptable than ordinary Scripts 

CapitalB 191^ lO-potst, old body. Farmi^r Lowercase 14 
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Italic Types of the *De Vinne ^ress 
ITALIC ENGRAVERS' OPEN 

From the Fanner Type Foundry 



ITAXJCC BJTBBArBlUP OBBJT IB ANOTHBM IMITATIOX 

Of a ffyle wfed fry M*^ enifm^era of the oarly part of the 

nUtmteetUih century in the lettering of their fnore elaborate ineerip^ 

tiont. Its eitHpHeity ai%d deUettey warrant ite en%ployn^ent with p rop ri etty 

ae a text letter in any hind of eeretn o nial Job worh and effen at a type 

of dieplap or of entphaeie in a text of ineUned Script. 

Capitals 13 6-pomt, old body Lower-oase 8% 



THE BUSINESS CARBS ANB CIBCULABS 

Of persons in semUprofessioniU business, as weU as those of 
MiUiners a/nd of aU JDe€Uers in I>ainty Wares that appeal 
to Feminine Tastes, can he presented in this style of type in 
a fmtch more appropriate manner than by rough lettering. 

Capitals 1^"^ 8-point, old body Lower-case 11^ 



IT SHOWS MMFINMMMNT 

In the Selection of Type that is never conveyed 

to a critical reader by a card or circular 

planted in a Mechanical Script or 

i/n any Letter overloaded with 

Fa/ntasticiU Ornament. 

Capitals 19^ lO-point, old body Lower-oase 13% 



THE DIFFERENT SIZES 

of tMs f€t/ce can be combined by 

speddU justification in one line wUh 

pleasing results. Always prefer 

lower-case. Lead the lines, 

C*pital8 24I3 12-point, old bodjr Lower-OMe IT^a 
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Italic i'gpes of the IJb XJinne fress 

SHOW-CARD 

FroiB the Bruoe TyP* Foundry 

eOM^^ESSIOJV 
^c0 not made if objure 

Capitals 481^ Sfi-point, old body. Brace Lower-case 28 

WOilSE FAsmoxs 

Are finding JireMnt fkojiulariftj 

Capitals 38 34-poiiit, old body. Bruoe Lower^ease 31 

T-QESE Of)f)ITIES 
Do nci interfere tvitk it4 evident Readability 



Capitols 20^ 18-poiut, old body. Bruoe 



Lower-ease ISIq 



IT IS KOT A FIT LETTER FOU SOOKS 

Too Fanciful for thai afifiUeatlon, but U of iervlee in Job Printing. It 

ii H'ell adajiled for Xote and Letter Ctreulari in >fhleh one fiaragrafik of 

Greater "DUJilaii mag be needed in a (extofjdaln fioman or SerljK Tufie, 

Oapitola 143^ 10-point, old body. Bruce Lower-ease 6 14 



s^ow-eA^f) 

lA a heljiful Utter 



48-poiiit, old body. Bruce 
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Italic Types of the ©e Vinne ^ress 

SHOW-CARD 

From the Brace Type Fonndry 

T^E NAME 

diven to thU Face 

ofltalk. Attempi inhere 
made to add to the Sirri' 

JiHeift/ of the Italic iome of the 
GracCfi that are quickly made b^/ 

Penmen in (keir Free-kand Lettering on 
6ard4 and Pajier So3se4» If M ^on* 

joined Letter^, ai in ^d @ ^ ^ ^f efe., on alUi»04. 
li^ figured are remarkably broad and clear. Will be found 

a uieful tyjte for Pam/Met Coreri, for U wutkei S»U Sujtiaji erem tm lU 
/tUaitng defiarture from itandard tkajui. VnWte icme new ftUhUtU, U 
doa not iu^eit itudted iloyenUneU and a dUrt^ard of eitablUhed mage. 

{284567890 



ITS COK JOINED LETTERS 
■BjtJiroyedinSill-kead^, ^eeeifiU, andJUereanHlePrinfin^. 

Cftpitala 191a IS-point, old body. Braeo Lower«Me III3 
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VENETIAN 

Here is a style of type that combines the Simplicity ' 
of plain Old Style Italic with its Swash Letters, and ' 
wilJt a peculiar fSeversion of Thin and Thick Strokes 

JFTE(R AJ^ OLt) ITALIAJ^ FJSHIOJ^ 
(But the changes are attached in a graceful and Inof- 
fensive Manner, so that they do not make the new style \ 
offensive by uncouthness or in any way fantastical. 
It has Figures that mate with Lower-case. 

CapitulB 19^! 13-poiiit, old body. BrucK Lower-oaee 13 



This Venetian Italic has received the Full \ 
Approval of (Discreet (Buyers of 'Print- 
ing as a Fit Type for Circulars, Cards, 
Letters, and Tickets of Invitation to 

SOCIAL GATHEtniJfGS 
that have to be prepared in haste and can- 
not be printed quickly enough by the Slower 
Methods of Lithography or of Copperplate. 
Its Figures not so tall as its Capitals. 



^^ Citpitbla 27 



IS-point. BrnoB 
318 



Lower-oaEBl d 



Italic Types of the ©e Vinne ^ress 
JENSON ITALIC 



fENSON nAUC HAS OLD^TYLE FEATURES 

Including Swdsh Letters for s, fepoo captttds. Bs ^rMc Figures are of FuU 
Height; they Line *with one another and are good Mates for its Capitals or 
Lol»er-case, It l»as designed as the proper mate of the l^ertical type of that 
name shown on adbanced vages in a series of many sises» 

Capitals I2I4 S-point. A. T. F. Co. Lower-oase 884 



When the SnuJter SUcs of this Style are sekcted as a text-tetter for 
a Note or Letter Circular, lead the Paragraphs* Words need not be 
^widely spaced, but the appearance of the style Is much imprdhedwhen 
a fair white space Is maintained between the lines* 

Capitals 1434 10-point. A. T. F. Co. Lower-case 10^ 



THE SMALLER SIZES 

Of ^enson Balk are approved as Useful SabsHtutes for 
the regular Italic that accompanies fonts of Roman Type^ 
They have firm lines and are easily readable, ex^en when 
printed in the pale ink that seems to be noJl> in fashion 

Capitals 18 12-point. A. T. F. Co. Lower-case 12^4 



c4PPR0VED "BY c4DVERTISERS 

3^ob Printers frequently select this face 
for ^iU-headSf ^ceiptSf and Mercantile 
Forms that have to be supplemented with 
words in writing^ Its inclination falfors 
the addition of written words. 

Capitals 26 18-point. A. T. F. Co. Lower-ease 16ls 
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DEVINNE ITALIC 

Central Type Foaadry 



■ 

■ WHY SHOULD LETTER- PRESS PRINTERS 
H Tiy to Imitate mannerism of Lithography or Copperplate? 
H The three arts are distinct In theory and process, and not to 
H be harmonized. Copperplate and Lithography best fitted for 
I maps, ornament and pictorial Illustration ; types for strength, 
H simplicity and facile adjustment of letters and words 

H CnpitalB IS lO-point Lower-cAse 11 

I Fn 

■ the 

■ Lit 
I eni 

■ ket 

I 



TYPES NEED BUT LITTLE BRACING 
From other branches of Printing, For mor^ 
than four hundred years they have preserved the 
Literature of the World, with trifling aid from 
engraving or photography. Typography still 
keeps its place at the head of all the Graphic Arts 

Capitals 19 IS-point Lower-oase 144 



\ 



M 



Gothics and Runics 
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Gothics and funics 
LINING GOTHIC 



A. T. F. Co. 



No. 9 


THIS GOTHIC 
OF BIG FACE 
AGREES WITH 
SMALL FACES 
IN ADJACENT 
ROWS OF TYPE 
No. 13 


in cmcuum*. 
No. 10 


OO NOT PUT 
■ R*mB IIULC 

souARES or 

TVPI WHEN 
TME LETTER 
i« FEESLCR 
THAN ROLE 

No. 11 


TH IS SERIES or LININS GOTH- 
ICS FROM AMERICAN TYPE 
FOUNDERS COMPANY -« 
FIVE FACES, BUT ALL iirc 
CAST ON 6-POINT BODY 

■o TKITTHEV WILL LINE WITH 

ONE ANOTHER, «,THouT.,..c,.L 
gi>.T.r.c.T.o», ,N ANY COMBI- 
NATION. THEY ». ■■ USED 
■iTH SATISFACTION ,. NAR- 
ROW MEASURES. 

Nos. 9, 10, 11, 12, 13 oombined 


A BORDER OF 
TYPOGRAPHIC 
DECORATIONS 
IS NEVER SO 
NEAT AS THE 
PLAIN RULES 
WITH A HAIR 
LINE ONLY & 
NO FLOWERS 
AT CORNERS 

No. 12 


No. I 


-lilt no, > F>Ct 11 

No. 2 


IN PLAIN JOB 
WORK OF CIR- 
CULARS Ao. 

No. 3. 



THE SIZES HERE NUMBERED N08. 1, 2, 3, 4 ARE CAST ON NONPAREIL 

OR 6-POlNT 80DV TO LINE WITH ONE ANOTHER AND WITH A 

CORRELATED SERIES OF FIRMER FACE NUMBERED 9, 10, 11, 

12, 13. THESE FONTS HAVE UPRIGHT LINES, BUT AN 

INTERMEDIATE SERIES, NUMBERED 6,6, 7,6, HAVE 

BACKWARD 8UNTINQ LETTERS KNOWN AS 

BACK8L0PE GOTHIC. SEE PAGE 337 

No. 4 

838 




The word Gothic is used by many persons as a proper synonym 
(or what is rude or coarse, unflnished or disagreeable. The name 
was giveu with propriety many centuries ago to the work of the 
barbarians who devastated the south of Europe, but now the 
word baa a new application. Gothic defines the most finished 
forms of church architecture in which " stone is made to look like 
lace" as well as to medieval manuscripts in which the general 
sombemess of the letter is redeemed by profuse ornamentation 
with gold and bright color. In England Gothic type is called 
Grotesque or Sans-serif. 
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Gothics and funics 
GOTHIC 



SIX.POINT QOTHIC NO. 7 

also from Farm«r Foundry, is apparontly of tho samo faco at tha Paarl Gothic of two-niclcs of that 
foundry. But it it on tha 6-point body and can ba utad, although H doat not lina wHh all facet of 
nonparall or 6>point roman. Ita eapitalt may ba utad toadvantaga in catch linat; itt lowar-cata in 
tha minor lagand linat undar tmail illuttrationt. 

Capitals 9^4 6-point No. 7. Fanner Lower-case 6^ 



SHOWS TO BEST ADVANTAGE 

as a sub-heading when the line ie short and sur- 
rounded by an abundance of white space 

Capitals 21 10-point No. 3, old body. Farmer Lower-case 14 



ITS SIMPLE CONSTRUCTION 

without serifs and with plain and bold lines 
make It one of the most readable faces of type 

Capitals 20^ 12-point No. 4, old body. Conner Lower-case 15 



A SLIGHTLY KXPANDED FAOE OF QOTHIO BUT 
WITHOUT FIGURES OR LOWBR-OASB 

Capitals 17 8-point No. 200, old body. Bmoe 



ANOTHER BROAD FACE OF CAPITALS ONLY 

Capitals 19^ 10-point No. 200, old body. Brace 



HAS CAPITALS 

SMALL CAPITALS 

Capitals 52 28-poiiit No. 5, old bodj. Farmer Smali eapitala 40 
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Types of the 'DeVinne Vi 
GROTESQUE GOTHIC 




THIS SERIES OF GOTHIC QAPITAL LETTERS SOHSIST5 OF SEVE}I SIZES. R/^NSINQ 

FROM 6-POIHT TO 2a-POINT. IT IS OF SKELETOJ* OR HAIR-LINE FACE, 

;AND THE LETTERS ARE FITTED WITH UNUSUAL CLOSENESS 



IT MAS |JO LOWER-CASE SORTS, BUT ITS FIGURES jSRE OF FULL HEIGHT 

/NO GOOD FORM AND LINE J^EATLV WITH THE CAPITAL LETTERS 

Capitals 101^ 8-point, old body Small capiUU DI4 

THE NAME GROTESQUE SEEMS TO BE aiVEN TO IT TO 

EXPLAIIV THE PRESENCE OF THE FEW QUIRKS 

y\DDED TO A FEW 8APITALS 

10.point, old body Capitals \Z^ 

THE SIZES 8- 12- AND 14-POINT HAVE A SERIES OF 
SMALL CAPITALS, AND THEIR SMALL CAPITALS 

y^LSO HAVE FIGURES 

CapitklH I6I4 12-poiDt, old bodj Small capitals ISI^ 

A STYLE OF TYPE OF MOST USE 
IN TYPE WORK OF GREAT LIGHTNESS & DELICACY 

CapitolB 18 I4-point. old body Small capitals 16 

THIS SIZE HAS NO SMALL CAPITALS 

IB-point, old body Capitals 12\ 

U\RGER SIZES NEED SPACING 

22-poiiit, old body Capitals 2S 
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Gothics and funics 
GOTHIC NO. 10 

dnoiimftti 

ALL SIZES OF THIS NO. 10 GOTHIC SERIES HAVE 
FIGURES BUT THEY HAVE NO LOWER-CASE 

CapitalB 15ia 8-point, old body 

THE FACE WHOLLY COVERS THE BODY 

Capitals IQi^ lO-point, old body 

NO ROOM LEFT FOR A LOWER-CASE 

Capitals 23 12-pointy old body 

ROOM FOR INTERIOR QUIRKS 

Capitals 27 16-point, old body 

INTENDED TO GIVE IT 
/cDDITIONAb SRACE 

Capitals 34 18-point, old body 

SEEMS TOO SEVERE 
IN SIMPLICITY 

Capitals iOi^ 22-point, old body 



ARE QUIRKS OF 
REAL GRACE? 

CapiUJs S2 28-poiBt, old body 
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(K)THIC No. 127 

American Type Foondera Compaay 

GOTHIC NO. 127 HAS A LARGE FACE ON A VERY 
SMALL BODY. NO SHOULDER. PLAIN FIGURES 

Capitals 16ia S-poiot 



ITS TEN-POINT SIZE IS ALSO LARGE 

HERE ARE ITS BOLD FIGURES 

1234667890 

CpitaU 20I3 lO-poinl 



GOTHIC No. 123 

Americtui Type Foandere Company 

GOTHIC NO. [23 HAS A SMALLER FACE 
Its lower-cue sorts do not project over its body, and Its capitals will 
line truly with many faces of regular roman. But it is exceedingly 
feeble in its general effect, and shows to best advantage when it is 
set for an entire paragraph. Its capitals are good for catch lines of 
pamphlets or running titles of long lines that are intended to receive 
much wear on long editions of presswork. 

CapitaU ISlg S-point Lower-case 9^4 



THE TEN-POINT OF THIS FACE 
has more firmness of face and is occasionally selected 
for paragraphs in a modified display and for short note 
circulars. It lines with many roman text types, but is 
not distinct enough for side headings. Here are its 
figures: 1234567880. 

Capitsla ie!>4 lO-peint Lower-case 13 



rx 




Gothics and funics 
LIGHT-FACE GOTHIC No. 201 



THE LIGHT-FACE GOTHIC No. 201 OF 
THE BRUCE FOUNDRY hai for Moh iiz« t 
com plat* lerlei of low«r-cai« sorts tnd figurss. 
Ths figurM ars mod«l«d on ths old-styls forms 
of unsvsn height and not on lina with the ctp- 
itals. This size, on nonparail body, is in two 
cases, and it has lower-case sorts tnd accents. 

Capitals 10' Lower-case 7 

6-pouit, old body. Bruoe 



THE SIZES FROM SIX- TO TWELVE- 
POINT of this No. 201 style are of most 
service in the more dainty and delicate 
forms of Job printin^r. Not so pleas- 
ing in Advertisements and Book Work. 

Capitals IISS4 Lower-case 884 
8-point, old body. Brace 



IT LINES NEATLY WITH SOME ROMANS 
But it is not emphatic and makes but a feeble display with Roman. 

This size also has some French accents 
Capitals 14 14 10-point, old body. Brace Lower-case 10 



THIS VARIATION OF THE NEW GOTHIC FACE 

From the Farmer Foundry, is on Small-pica body and on a narrower set. 

It has Two Sets of Figures — 12345 Regular and 0390 Inferior 

Capitals 13 14 11-point, old body, No. 7. Farmer Lower-case 9 



THIS SIZE HAS FIRMER LINES 
But it must be classed as a Gothic of very Light Face. 

Of this font we have twu cases 

Capitals 20 12-point, old body. Brace Lower-case lis^ 



ITS CAPITALS NEED SPACES 
Between all letters too closely fitted 



Capitals 28 



18-point, old body. Brace 



Lower-case 19 



THE UNSPACED ES 
or HIM is unsightly 

Capitals 41^ 



24-point, old body. Bruoe 

829 



Lower-case 30 




p 




Types of the 'DeVinne 'Press 
LINING GOTHIC No. 520 

Prom the Americftn Type Fonndere Co. 

THIS CUT 

42-poiiit CftpitaU SG\f 

OF NO. 520 

36-pmnt Capilals ,5^a 

LINING GOTHIC 

M-piiint Capitals 56 

HAS ONLY EIGHT 
BODIES AND NO 

2-!-point Capitals 48 

LOWER-CASE LETTERS 

18-v>oint Capitals 38 

THE BODIES CAN BE COMBINED 

12-point Cspitals 26I3 

TO LINE ONE WITH ANOTHER BY A PROPER 

lO-point CapitalB SOig 



s. 



ARRANGEMENT OF THE LEADS AND QUADRATS 

THAT HAVE BEEN CAST ON THE POrNT 

SYSTEM FOR THIS PURPOSE 

^polnt Capitals 16 
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Gothics and funics 

GOTHIC 

IS A MISLEADING NAME 

NOT AN OUTGROWTH OF BLACK-LETTER 

IT IS A RUDE IMITATION OF THE 

EARLIEST FORMS OF ROMAN 

LETTER CUT IN STONE 



THIS FACE OF TYPE 

18 KNOWN IN GREAT BRITAIN AS 

GROTESQU 

IT IS THE SIMPLEST FORM 
OF LETTER, WITH STROKES 
NEARLY UNIFORM IN THEIR 
THICKNESS, AND WITHOUT 
SERIFS. FOR WHICH REASON 
IT IS SOMETIMES CALLED 

SANS-SERIF 




THE LINING QOTHIC No. 520 TYPE 
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LINING GOTHIC No. 545 

From the American Type Founders Go. 

THIS LINING GOTHIC No. 646 Has baan planned and aaat that Ha many 

Capitals 12^2 6-point Lower-ease 9^2 

VARIED SIZES OF CAPITALS and lewar-easa oan ba oombinad 

Capitals 14 8-point Lower-case 10^2 

MUCH MORE READILY than with the ordinary types and 

Capitals 16 9-point Lower^^ase 11^ 

TO LINE TRULY WITH one another as needed 

Capitals 20^ 10-point Lower-case 14 

FOR example: 18-polnt body can be set 

Capitals 22^ 12-point Lower-case 16^ 

TO LINE WITH the 48 -point body 

Capitals 26^ 14-point Lower-case 18^ 

OR a 6-POINT with a 14-polnt 

Capitals 31 l^point Lower-case 21^ 

WITHOUT a justifying by 

Capitals 38 24-point Lower-case 26^ 

PAPER or cards 

Capitals HO^^ 30-point Lower-case 40^0 

POINT system 

Capitals TO^o 42-poiTit Lower-case 47io 

SURE lining 

Capitals 80 48-point Lower-case 53 






Gothics and funics 



Th« bold Gothic 
fashion of lottor 
•ppoora to boat 
advantago whan 
It la rapraaantad 
on a laroa body. 



A PARAGRAPH 
in Gothio is not 
very comeiy, but 
it is easiiy read. 



Small ImUrnn, 
ilka th« a • s, 
wKh erossing 
Unas In ••nter 
mro net alMir. 



tr40iS9 



MEETING LETTERS 

with tall line* need Uneven Spacing. 

Evan Spaoing produoas Unalghtly Gapa. 



CAPITALS ONLY 

or lower-ease only 

BECOME MONOTONOUS 



A SERIES OF LINING GOTHICS 
Is of service In displayed work. 



GOTHIC OF SMALL SIZE OFTEN USED 
for legend lines under illustrations. 



Gothic neoda much Relief of White. 



The very thicic 
line u|N>n any 
body of amali 
aize fliis up too 
much of m face. 



Tha DaVlnnaPraaa 

haa many othar faoaa of thia 

•pprovad aharaotar. 



Dense lines 
produce too 
little white, 
much black. 



THE LINING GOTHIC No. 645 TYPE 
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BOLD FACE GOTHIC 

THIS FACE OF GOTHIC 
Ib th« praotloKl Bxtreme of boldn«aB. A thicker strohe would 
mak« the capital*, figure* and lower-caae blacker but more 
Indlatlnot. Of thia font we have two oases; one with aoeenta 

Capitals U^tj 6-poiiit No. 3, old body. Farmer Lower-ease 11 

A THICK FACE APPROVED BY ADVERTISERS 
Which will take a CenerouB Supply of Ink. Of this 
font we have Two Job Cases and some Accents 

Capitals IB S-point No. 2, old body. Farmer Lower-i^uee 13 

GOOD FOR FAILING EYESIGHT 

Easily Readable without strong Glasses. 
Of this font we have One Pair of Cases 
and One Job Case with a few Accents 

Capitals SSi^ 10-point No. 2, old body. Panuer Lower.oase 16 

OF SERVICE IN HAND-BILLS 

No Uncertainty in any Type. Of this 

font we have One Pair of Cases 

Capitals 2S 12-point No. 2, old body Lower-page 181" 

SHOWS RED INK 

Better than fat-face Types 

Capitals 38 18-point No. 203, old body. Bruce I^ower-caae 27 

STYLE GLOOMY 

as in a Black-letter 

Capitals 50 24-potnt No. 203, old body. Brupe Lower-case 541^ 
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Gothics and funics 
BOLD-FACE GOTHIC 



SANS-SERIFS 

Capitals 53^2 28-point No. 2, old body. A. T. F. Co. Has no lower-case 

MOURNFUL 

Capitals 70 36-point No. 200, old body. Bruce Has no lower-case 





Capitals 100 48-point No. 200, old body. Bruce Has no lower-case 



THIS FACE OF NONPAREIL GOTHIC 

from th« Farm«r Foundry it froquontly toUolod by advortitort for ■ litt of artiolot to bo 

ditplayod in toparato linos and in narrow columns. 8o troatod thoy should 

havo, whon spaeo will allow, doublo loads botwoon tho linos 

Capitals 10 1^ 6-point, old body. Farmer Lower-case 71^ 



THIS BOLD FACE OF GOTHIC 

does not line neatly with any ordinary lower-oase off roman, 
but even with this defect it is preferred by many writers 
of catalogues for the side headings of solid paragraphs 

Capitals 161^ 8-point No. 3, old body. Farmer Lower-oase 12 

FIGURES SHOW MUCH CRUDITY 

Capitals 25 12-point No. 200, old body. Bruce 

IT HAS BOLD LETTERS AND 

PLAIN FIGURES 

Capitals 32I4 16-poiiit No. 200, old body. Bruce 
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CAED GOTHIC 



0R dFRd(|8(|SeR &H WC^E 



\\)e fancies of on Qngraver of IDusiness Cards oni^ 

oeremofiial Stationery, muo^ admired in its trme 

for its "artistic disregord of occep" 

usage in tlje formation of letters. 

0f tijis si^e we bave two pairs 

i jol 

ITS SMALL CAPITALS ARE DECIDEDLY ITS 
M0ST PLEASING FEATURE 

CkpiUls, 2SI4 Small-capitalB, ID 

18-pomt, old body 



of tSaraer Poce rjos no series o| ^mall Oapitols 



tal 



s ore incol 



ifjerent. 



■yts tiqures are good ; 

JDo not select capitals for ordinary worb witrjout order 

CftpiteU 28I4 S4-point, old body liower-aue 1214 
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Gothics and funics 
BACKSLOPE LIJHNa GOTHIC 

Has figures, bnt no lower-oase 



"fHl. ^ fKCU Of 

^^\% «KOYi»v.ovi 

k«0 >\U0H1 BU'I 
k\.\. MiZ 0« 'f>\l. 

Boox «o«n«i.\\.. 

LKCH TkCl CMl 
"fO U«i HLMU 

VH lillX C01l«\«li- 
'f\01l. 001l"l nvx 
\1I HM11. \.00«. 

\1I C01IV0S\1\01I. 

HO LOtllH-OKSl.-. 

BU'i n oou y^Ki^. 

fO« mtwc %\n 
No. 5 



CO\.Vi\KHS ?\-NCtO ^^ 
THt TH\CV.HtSS 0? 

?^0\K 1 TO \\»^ 
t\KS ?\CK. KHO TH\S 
NK^\M\OH\HY<\OTH 
\S KH K\0 TO t>JtH 
S?KC\HO KHO T^Vit 
iViSTmCMXOH. 
No. 7 



00 HOI \)SL 1V\\S 
SLHXLS OT EKCI^- 
8\.0?t 1X?tS >H\1V\ 
TV\t HiOVJUHUKUC 
OH S\.KH1iO SCHXPT. 
1V\t C0HTHKS1 OT 
1V\l. STHOHO HKOH- 
>NKHO S\.KHTS OT 
OHi >N\'\V\ TOWNKHO 
8\.KHTS OT OIHLH 
\S TOHC\H\.i KHO 
HOI kOHiLk«\.L. 

IHl.SL «KCVS\.0?i.S 
KHL HOT "\01K\.\.X 
K00tPTK^\.i >N\1H 
IHi HOHkH TN?^ 

OT \)?H\aHT UHiS 

No. 6 



OVJR UU\TL\) CO\.\.LCT\OH 0^ SU^\.\. GkOTHXC ^^CLS COULS 

TO TOl.\ILHT COH^VJSXOH. ^VJXLRS 0^ TOXHTLO UMTLR 
>WHO UV.^ 0^\HT\HLSS ^H0 OLS\RL ^H \U\T^T\OH 0^ THL 
\.£.TTLR\HO STX\.L 0? LHOR^MLRS OH CO??LR. PRL^LR 
TH\S SLR\LS ?ROU TH^ kULRXCJkH TX?L ^OVIHOLRS COU- 
?^HX, \H >W\\\CH T\\\WLLHO\ST\HCT ^kCLS KRL CkST OH 
HOHPkRUV. ^OOX. TH^ ^kCLS ^RL HOT STR\CT\.X HkR- 
U0H\0V1S \H TH\CV.HLSS 0^ UHL ^VIT THLX SHO>W COR- 
RLV.kT\OH ^H0 C^H ^^ VISLO lOOLTHLR. 

No. 8 



These fooes are on 6-point body and are made to line. 

For an inclined Gtothio with the reg^olar Italic slant see pages 
309 -310. There are three series, and each one has lower-case sorts . 
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GOTHIC CONDENSED No. 240 



This series eongists ot nine sizee rangiag from 6- to 4S-poiat. 

The absBDce of serifs permits the gothic character to be 
huddled until it is hard to read, but the style is much favored 
by advertisers for it enables many letters to go in one line. 

All the sizes in this series have figures and lower-case sorts. 

All shapes of gothic may need occasional letter spacing for 
capitals, which can be a hair space in the smaller and a 5-to-em 
space in the larger sizes. 

It also needs generous leading. A condensed gothic of Ann 
face, unleaded and filling the body, makes composition hard to read. 



TO THE ADVERTISERS WHO DESIRE PUINHES3 AND SIHPUCITV 

no form cf typg mmi ts pniRi!i< bsttvr ■•rvlct than Hiil which American typa foundvi htn libelwt 
Goitilc. I< h>i no iirlfi. Ai I rale, ill lu ilrekci an of sima wIlUi, and no itrahe li without a 
dalinlro leglblt purfaii. Tho <}> It not confutM b) halc-llnw thai carry wlHi then no nreinlng. 



FOR A SINGLE LINE OF DISPLAY IN CAPITALS OR LOWER-CASE, 
Gothic fully meets the advertiser's need, when it has been selected for a proper 
lize of width and stem, but it calls for discretion in spacing and leading. 

CftpitttU 11 S-poinf, old body Lower-ease 8I4 



NO CHARACTER IS MORE DISAPPOINTING 
when it has been composed for a solid paragraph of many lines. 
Composition in unleaded Gothic type always presents a crude, 
scraggy and huddled appearance. 

Capitala 14 lO-point, old body Lower-case 10 



A LONG PARAGRAPH SET UP SOLID 
entirely in Gothic of firm face is not so readable as t 
same matter would be if set in roman of iigliter fac 

Capitals I7I4 12-pouit, old \jodj Lower-c 



Gothics and funics 
aOTHIC CONDENSED No. 240 

Bruce 

SERIFS AND HAIR-LINES ARE USEFUL 
They keep types apart and aid readability 

Capitals 21 18-point, old body Lower-ease 16^ 

SIMPLICITY IS DESIRABLE 
But legibility is even more important 

Capitals 24^^ 22-poiiit, old body Lower-case 18^^ 

THIS SERIES OF GOTHIC TYPE 
Has Good Figures In all its Sizes 

Capitals 27^^ 28-point, old body Lower-case 23 

ALL GOTHIC CAPITALS 

Need a Spacing of Letters 

Capitals 33 36-poiiit, old body Lower-case 281^ 

VERTICAL LINES 
Maycrowdtooclosely 

Capitals 40 48-point, old body Lower-case 34 
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GOTHIC CONDENSED 



THEii unit An nn agiH tm trih. lut nan ot the tisasiiTT bf tm (liiuiii nm 

CapitaU 7H 5-point, old body, No. 243 A. T. P. Co. 



THIS SIZE HAS NO LOWER-CASE. OUT IT HAS WELL-DEFINEO FIGURES 

Capitals lllg lO-potiit, old body, No. 342 Bntce 

THIS CONDENSED TYPE TAKES IN MANY LETTERS TO A 
LINE, BUT IT HAS NO CLEAR LOWERCASE 

Capitals 16 12-poiat, old body, No. 242 Bruoe 

AND THE LETTERS ARE THIN AND 
SOMEWHAT INDISTINCT. NO LOWER-CASE 

Capitals 18>-) 16-poiiit. old body. No. 242 Bruce 

THINNER THAN THE FACE ABOVE 
But it has a lower-case on great-primer body 

Capitals 18 18-poiDt, old body, No. 2. Farmer. Loicer-caae 1434 



IT IS THE ADVERTISER'S CHOICE 
For the display of a line of many words 

Capitals 2114 20-point, old body, No. 242. Brace. Lower-case 17^ 

BUT IT NEEDS THE RELIEF 
of Smaller type or of White Blanks 

Capitals 24I3 24-point, old body, No, 2. Farmer. Lower-caae aOlg 




Gothics and funics 
GOTHIC CONDENSED No. 37 

From the Conner Foundry 

AN OLD FORM OF GOTHIC 

In 3 seriss : Capitals, Lewer-case 
and Small capitals with figures 

22-pomt 
Capitals 271^ Lower-case 201^2 Small Capitals 21I2 



THE SMALL CAPITALS OF THIS SERIES 

Gmh bo Msod soparatoly so as to provMo 
EIOHT SIZES GF CAPITAL LEHERS 

18-point 
Capitals 20^ IiOwe»saae 16 Small Capitals 15^ 



FOR LINES THAT HAVE MAHY WORDS 

Like names In advertisements ef beek publishers 

THIS MO. 87 SERIES WILL RE OF SERVIOE 

12.point 
Capitals lo^^ Lower-case 13I4 Small Capitals 12I4 



eeiDEISED iOTlie MS its LIIIT of iSEFVLIESS 

It nast Mt be InddM It nfods the rilltf ef white span er the 
FREE USE AROUND IT OF SMALL MD BRAY ROMAH TYPE 

lO-point 
Capitals 12I4 Lower-case IOI4 Small Capitals 11 
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^^^^^^^^^M Typ^s of the 'De Vinne ^ress 

^^^^^f GOTHIC CONDENSED 

W NOT CLOSELY FITTED 
I Has white between its letters 

H Capitalfl 33 24-poiat, old body, No, 242. Bmce. LowET-uase 23>^ 

I BOLD AND BLACK 
I with thick lower-case 
I 1234567890 

CkfitalB 4212 Be-point, old body, No. 242. Brace. Lower-esBo 33 

CAPITaLLEHERSONLY 

Cftpitale 36 36-pomt, old body, No. 241 Bmce 

NEEDS SPACING 



CapiUlB 44 40-pomt, old body, No. S42 A, T. F. Co. 
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Gothics and funics 
GOTHIC CONDENSED No. 123 

A, T. P. Co. 

A CONDENSED GOTHIC WITH PUIN FIGURES 

Will provt of good torvlco In labols or advortlMmontt In which much mattor hat 

to bo crowded In a vary small space 

Capitala 10^2 8-point Lower-case 7^ 



WHEN USED IN CONSECUTIVE LINES 
Composition will require wide leading and sometimes double leading 

Capitals 1234 lO-point Lower-oase 9\ 



ELZEVIR LINING GOTHIC No. 2 

A. T. P. Co. 

THE TYPOGRAPHIC PRINTERS OF GERMANY 

Recently have protested to the Type Founders of that 
country against the needless making of any new style 
that closely imitates another style by a rival founder 

Capitals 14^ lO-point Lower-case ll^^ 



FACES THAT SEEM TO BE ALIKE 

Produce confusion In any printing-house. They do 
not benefit the buyer; they do increase expense 

Capitals 16^ 12-point Lower-oftse 1Z\ 



AN EXCESS OF NEW FACES 
Does not improve, but damages composition 

Capitals 20 14-point Lower-case 16 
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Types of the ®e Vinne 'Press 
RONALDSON GOTHIC 

From the American Tjpe Founders Co. 



WERE MORE FACES OF GOTHIC needed for UMtuI ordecoratlve pHntlnc? 
Capitals II S-poiut Lower-fose 10 

WERE THERE NOT ENOUGH to please fastidious tastes 7 

Capitals 14 lO-point Lower-case 12 

ADVERTISERS SAY NO ; We want something fresh 

Capitals 151^ 12-poiDt Lower-cBHs 13I3 

THE RONALDSON GOTHIC is a recent production 

Capitols IGI3 14-polDt Loirer-csse I4I9 

MANNERISMS of a decided novelty 

CspititlB21^ IS-point Lower-case IS^j 

SOME STUDY NEEDED to dis- 
cern these novel mannerisms 

Capitals 261^ 24-poiiit Lower-caee 22% 

STIFF CURVES in small 

Capitals 34»8 30-point Lower-case 2913 

and ROUNDED types 

Capitals 40 36-poiot Lower-case 34ig 

IT SHOWS black 



Capitals 48^ 4S-poiDt Lower-csse 431-3 
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Gothics and funics 




ECCENTRICITIES 

LINE OF TYPE can be bent in the form of 
a circle, to any arc of a circle, in serpen- 
tine curve, or it can be twisted upward or 
downward at any inclination. All tliese ex- 
periments in what properly may be called 

TYPOGRAPHICAL GYMNASTICS 

are attempts to force squarely constructed types In curved 
or angled positions for which they were never designed, 
and Into which they can be unmechanlcally fitted only at 

A Serious Waste of Time 



The unavoidable Increase of ex- more than that of plain work, 

pense In a composition of this After an Inspection of composl- 

character Is usually greater than tlon so constructed these ques- 

was estimated, and many times tlons of doubt may arise : 

IS ANY FORM OF ECCENTRIC COMPOSITION 

WORTH ITS EXTRA COST? 

An advertisement is written to be read and remembered, but which 
one of Its features makes most lasting Impression on the reader: 
the ingenuity of the compositor? or the words and the plain 

INTENTION OF THE ADVERTISER? 

THE E0NALD80N GOTHIC TYPE 
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gpes of the ©e Vinne ^ress 
LINING SCHOEFFER OLD-STYLE No. 2 

From the AmericaQ Type Foundere Co. 

WHY IS THIS TYPE NAMED OLD STYLE T II <* pliln, but II hu no old-ilylt futurt* 

Capitals 10 8-poiot Lower-c(i8e 8 

ALTHOUGH THIN IT IS BOLD. It doc* not Imc clcamus by its thinnot 

Capitots 12 10-point Lower-eaae 9 

UNLIKE MANY OF THE GOTHICS in other specimen pages 

CapitftlH I-IIq 12-point Lower-case 11 

. THE STRUCTURAL LINES are not of the same width 

CapitaJa IT^ 11-point Lower-yase 13 

THE THINNER LINE Occasionally Attached 

Capitals 21 i8-point Lower-osBO 151a 

ADDS MUCH to needed perspicuity 

Capitals 27I3 24-point Lower-cnBe 21 

REGARDTHEwhitc within 

Capitals 34I3 30-point Lower-case 251-2 

THETYPESasanaidto 



Lower-caae 31 



RESTFUL reading 

Capitals 5-1 48-poiiit Lower-eaae 40 

WITH comfort 



60-point Lower-case 49I3 
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Gothics and funics 

AISED LETTERS for the BLIND 

of Gothic form, read by the sense of touch. 



TYPES OP METAL 
cut upon «]uart uid 
tolld bodln vc not 
for tut- 



or cvM to b« curved 
to th« irc ot ■ clrck. 
Typci Kt up to bnn 
word* irc equally In- 
HtxUt. Ttier* are 
hw word* th*t can 
be CMitndcd wbcly. 
To thorlen wordt, u 
wu doM by the eariy 
copjMii If new rated 
u M exhibit of nre- 

ItUMU or IgnoruK*. 



Many advertisers prefer 

GOTHIC 

nPE 



as the most readable 
form of letter. 



GOOD TASTE 
onlcn thd wordi 
ihair be printed 
in Mr. ind that 
they fhill be di- 
vided at endf of 
lines on lyllaUcf 
only. It U to keep 
together the ^- 
lablet, and to pre- 
vent the divWon 
of words, that Gon- 
denied typu arc 
keptintiM. 



THE REMOVAL OF SERIFS 
enables letters of a Gothic 
sliape to be moderately com- 
pressed without much loss of 
legibility, but the extra-con- 
densed and hair-line Gothics 
^c a strain to weak eyes. 
Use them only when ordered. 



HAIR-LINE GOTHICS 
and all weak characters 
are admirable exhiblb of 
the skill of the designer, 
but they are torment to 
all who need and do not 
make use of stroi\g glasses. 



CING SCHOEFFER Is an acceptable type for 
a heading in a compacted advertisement, or 
for a paragraph of many words. The broader 
form of Gothic is more pleasing when it can be 
surrounded by plenty of white space. 

THE LINING SCHOEPFEB OLD-STTLE No. 2 TYPE 
847 



Types of the ©e Vinne 'Press 
DELLA ROBBIA 

DELLA ROBBIA 



Capitftla 45 



O-point 



r 

■ IS A NEW VARIETY OF LIGHT-FACED GOTHIC 

^M ThM preiefvei muiy Old-Siyle manneriinu. For Adveniiemenit wt in open styfe *t^" 

^M Abund&nce of surrounding while space, for Psmphlei Covers and Announccmcms 

^M intended to convey a suggestion of Good Tssie in the seleaion t>f Type, Delb 

^ Robbii will prove a useful addition to cypography 

^^^^^^H CapitaU 11% S-point Lower-oasa 7^ 

W OfFI 

■ Mc 



DELLA ROBBIA WAS A SCULPTOR 

Of Florence in the Fifteenth Century and eminent as the Deagner, 

Modeler and Maker of a peculiar form of Glazed Pottery ftjr 

Architectural Decorations. Many buildings in Florence, 

Siena and Venice are enriched with his productions 

that have the qualities of Pure Sculpture 

Capitals IGI4 10-poiut Lover-oaae IOI4 



HIS LETTERING IN SCROLLS 

For the Legend Lines of his Decorations, always in Capital 

Letters, is in the Simple and Unconventional Style then 

preferred by Artists of the Italian Renaissance 

Capitals I8l-> 12-poiiit Lowpr-case JII3 



NEEDS LEADS AND SPACE 

CapitalB 29I4 18-point 

TO SHOW ITS MERIT 




Gothics and funics 
ORNAMENTED No. 1538 

Brace 



4 FACE OF GOTHIC THAT TAKES 4 UTTLE ORNAMENTATION 

Without any impairment of iti Itgibility. Nota the limplicity of iti orqtqe^t t i^orl and weak 
lerifk) ilig|)t earvei t^at vary the iponotony of itraig^t li^ei and |)ard aaglef 

Capitals 91^2 8-point, old body Lower-case 7 

If AY BE FOUND ACCEPTABLE AS A TEXT LTTTER 
Does good service in the lettering of ^aqes on the backs of paper-labeled books 

Capitals 11 10-point, old body Lower-case 8I4 

SOME LEHERS PROVIDED WITIJ TWO FORMS 
Those that have no curYing pendents are preferred for ordinary work 

Capitals ISi^ 12-poiiit, old body Lower-case 9^2 

FIGURES MADE FOR ALL THE SIZES 
Of game ^eighl as the capitals and equally clear 

Capitals 19^1^ 18-point, old body Lower-case I3I2 

IN WIDE-LEADED COMPOSITION 
Useful style of Type for Display 

Capitals 27 24-point, old body Lower-case 18 



BEAUTY OF SIMPLICITY 
In Capitals or Lower-case 

Capitals 34*2 36-poiiit, old body Lower-cMe 221^ 
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PAPER that imbibes INK 

Capitals Z7\t 24-pomt, old body IJowar-oase 28 

NEEDED FOR PRESSWORK 

Cspit&la 20^2 20-poiiit, old body 

HARSH OR ROUGH PAPER 
Is always hurtful to Type and Plates 



IS-point, old body 
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Gothics and funics 
RUNIC No. 640 

Brace 



III THE PRBBSWORK OF DISPUY UHU 

planned for Red or Pile Inks, and eipeeially for Rubrieated Tttle-pages, approved ityles of 
Roman CapiUlf will be found too weak. Their llnee are thin and do not ihow enough of eolor 

Capitals 9I4 6-point, old body. Fanner Lower-case 8 

TO PRODUCE THE NEEDED PROHINENCEi TYPES OF THICKER 

LINES HOST BE USED 

Capitals I2I4 8-point, old body 

BUT THE TYPE SELECTED MUST BE EQUALLY GRACEFUL 

Capitals 15 lO-point, old body 

A LIGHT-FACED RUNIC MEETS THIS NEED 

Capitals 181^ 12-point, old body 

IT IS USED BY FRENCH PRINTERS 

Capitals 24 16-point, old body 

WITH A PLEASING EFFECT 

Capitals 2934 20-point, old body 

FIGURES TO ALL THE 

Capitals 37I2 24.point, old body 

RUNIC FACES ARE 

Capitals 46 36-point, old body 

OF GOOD CUT 

Capital* 67% A. T. F. Co. 44-point, old body 
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Types of the ©e Vinne ^ress 
RUNIC EXTENDED No. 643 



^V THIS FACE IS CALLED 

■ Square Runic by many Compos- 
I itors. It is Not an Expanded, but 
I it needs a short name to differ- 
I entiate it from the Condensed 
I Runic of a preceding page. 

H Capit«lH 31 18-poiDt, old body Lower-oase 2II2 

I Ni 

I an 

■ cli 



IT IS NOT AN ANTIQUE 
Nor yet a Roman of thickened lines, but 
it has some of the boldness of an Antique 
and the simple lines of the Roman. Its 
chief peculiarity is its squareness with 
pointed serifs. 

Capitals 23I2 12-polnt, old bodj Lower-casd 17 



IN THE SCANDINAVIAN LANDS 
Sweden, Denmark and Norway, are thousands of in- 
sciipllons in tbe ancient alphabet of the heathen Nortli- 
men, which Is called Runic. Similar records are 
scattered over the regions w^hlch were settled or 
overrun by the Baltic tribes. 

Capitals 17 14 lO-point, old body Lower-cue I8I4 



OLD RUNIC "WRITING WAS CUT 
In the dlr«ctloD of the grain, aa may be seen In the case of som« 
of thtt " Clog Almanacs " which are still In existence. Horizontal 
Lines would therefore be Inadmissible and 'would give plaoe, as 
a matter of graphic convenience, to lines running obliquely acron 
the grain. Isaac Taylor, " Tha Alphabet," vol. II., p. 221. 

Capitals Id S-poiut, old body Lower-case IOI3 
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Antique, Ionic, Doric, etc. 



Antique, Ionic, ^oric, etc, 
ANTIQUE No. 302 

Bruce 



MANY ZHSBBORZPnva VAXEB ABB GZVBH TO AKTZaTni 

In Or«at Brltein It is BeTPtJan; in AnMiioa •oon>tal)lllt7 depokda on th* pt'— tirvaUom 

derlatlons from tha Mrltar ftynna are oaltod of tti ■tanpUottT and logltallltr. onttrtlj te— 

lonlo, Dorlo, daxwidoii, Old-ctylo, CUtlo, from oooontrlo or ikataatio addltlonfl. Tho 

Bonlo, Ota ThoM allffht diftoronoM are Midltloa of tho rtinpl— t anirk or flovriah at 

made moro apparant by an axpanaion or tha twmlnattan of any flat atroka would ba 

condanoatlon of tha oharaotara. Tha modal anonark to put it out of ftiTor with all diaoara- 

ia always that of ordinary Boman type. Its ln# raadars. AJLtklflt4kktiikUii6bMbtfi 

Capitals 11 5-pomt Lower-case 8 

FZVB-POXHT AHTIQITB 802 OF BBX70B 
Kaa been need with approval as tho text letter fior dainty little adTertialiiir 
pamphlets. This 6-polnt body is e<xaally serrioeabto for that pur- 
pose and espeoially for presswork in red ink or pale color 

Capitals 13I4 6-point, old body Lower-case 9^2 

A U8BFXJL TYPB FOB 8TJBHBADIHG8 

Its lower-caae sorts freqaently used in displayed Job work. It has 

a fair supply of accents for French and Spanish 

Capitals ISi^ 8-point ; also S-point, old body Lower-case 10^2 

THIS 10-POINT OF 802 FACE 
Is also largely used for subheadings to roman lower- 
case with tall, round letters that are low on 
the body. It has accents and figures 

Capitals 18 10-point, old body Lower-ease 1334 

AN ORDERLY TYPB 
Does not spoil Expression 

Capitals 39 22-point, old body Lower-case 27^ 

SYMMETRICAL 
In all its Characters 

Capitals 48 28-point, old body Lower-case 32^2 

READintwilight 

Capitals 60 36-point, old body Lower-CMO 41 
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Types of the ©e Vinne ^ress 
ANTIQUE 



THIS POST BELSCTED FOK TBS SHALLER DISPUT 

t7p«o(U)eC«DliUTDlctloiiU7lslnUrge oattonai woriL it hu Um boIduM* of 
mpply. TsbsTetTeiitT-sBTeiijabcun Ui« Antique cl)kraet«r wlilla It U dmoit 
all proTlded irltA Acceats for Pr«iub and ae tbln m ordlnur TOman. It U not too 
SpanUti and lUacnttual marks for «4ii- black to b« tiMd In a mau for t«» trp« 

CapitttlB IOI4 6-poiiit, Dietioniiry. Bruce Lower-osBe 8I3 

ANOTHBB FONT 01' ANTIttTTBl TTPB 

Not os8t on the Point Syatem to insure pertieot Jiutlfloatlon with the roman tiuxK 

and old bodiaa of tho Firmer Typo Fonndry 

Capitals \3 S-poiat No. 0, old bod;. Farmer. Lower-oase 9 



THIS FACE IS THE SYUMETKIOAL ENLABaEMENT 

of the 6-polat pTeviooaly noticfld. It was selecteil for tbe larger dio- 

play type of the Oentnrr Dictionary. It baa a large supply of 

accents and diacritical marka 

Capitals 14 S-point, old body. Dictionary. Bruee Lower-case 10 

THIS FACE IS PBSOIBELT THE 8AUE AS 

that of the S-polnt last noticed bat It is cast on the old 9-point body 

Capitals 14 9-poLnl, old body, Bruce Lower-ease 10 

A FONT OF AI7TIQUS FBOH BOSTON 
Beserved for repairs to eleotrotype plates. TTse only on order 

Capitals laig S-poiiit, old body. Boston Lower-case 11 

HERE m AK OLDTASmoaED FAOB OF AmQUB 

■on oompraual thu that naed for dlipUy tn* !» *te Ontuy DtoUoury 

bat not M euUy reaUile 

Capitals 11 6-point, old bod; Lower-oase 8 

AITOTHBB FACS OF BBBVISB ANTIQUS 

FMm tha old Powidry of MaoKellar, Smiths ft Jordan. WfU 

be fbnnd of >erTloe In matohlng old ^^""'^" Types 

Capitals le^ S-point, old body. MoE., S. ft J. Lower-<3a*e III3 

STILL ANOTHBR FAOS OF BKUVUIR 

Oait by tba F«rm«r Foundry and of oia In rapalrlag aUotrotypa plataa jttd 

In matohlng old roman fonta. ThU font lua many aoomta 

Capitals 14 S-point, old body. Fanner Lower-oaae 9ia 
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/Jntique^ Ionic ^ ^oric, etc. 
ANTIQUE 



TALLBB, OF UOHTBB FAOB AND NOT SO WIDB AS THB 
lonlo of same body. Note tbat the ordlziary round lower-oeaeaorte. It 

8hort,8od68lffnedtofflvethelaxveet wtt^ r^manlower-oase letters of the 
possible spaoe to capitals and the usual heiflrht. 

Capitals lli^ 6-point No. 125. A. T. F. Lower-ease 91^ 



THIS BNGLISH POINT ANTIQUB NO. 125 

and the nine-point that fbllows are enlarffements of same 
fBjoe, A useful substitute tor Roman where greater 

clearness is desired 

Capitals I4I2 8-point No. 125. A. T. F. Lower-ease III4 



MAY BB nSBD FOB BUNNING TITLBS 

Or in any other position where the line will receive 

unusual wear on the cylinder printing-press 

Capitals 161^ 9- on 10-point No. 125. A. T. F. Lower-ease 12 

IS ANOTHER BASTARD FACE 



: I M :« :4 1: V.i c !• ji M : ■ h ; 



Long Primer Antique on a Small Pica body, so oast for 
convenience of lining with plain roman type 

Capitals 171^2 10- on ll-point, old body. Fanner Lower-case 12SS4 

THIS 306 FACE OF BRUCE FOUNDRT 

will neatly line with a Roman text type of small face. 
It is the last of a nseftil and once popnlar series 

Capitals I784 10-point, old body. No. 306. Bmoe Lower-oase 12 



BARTLETT OLD-STYLE 

Bmoe 

c/l CLEARj), cTVIODERN PACE 
! old-Style features tf which are not easily discerned 

Capitkla 19I4 12-point Lower-ou« 12^ 
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^^M OLD-STYLE ANTIQUE No. 310 ^^H 

^^^H USEFUL FOR SUBHEADINGS 9^^^| 

Ona of the few tjrpea of display tbat wfll line truly with ordinary ronuui 
lower-case in a side beading. Has accents 

CftpitalB 1+ 8-poiat, old body I.ower-cisse Ol^ 

LOWER-CASE SORTS OF THIS SIZE 

Are largely used for aide headings in Catalogues set in 

lo-point old-style. It has many accents 

Ckpltftls ITlji lO-poitit, old bod; Lower-c&ae ll^j 

A *luily of ihc prepet cooairuciion of Ibc without iDipairing the rugEednem and 

z:',!T.;r"."D;.v''.."".r'.;'; ESSjiSifS'-SS 

■bow thai tbe loleni of the ityle li Che Ictten arc not higli aod are nearrr the 

produetloB of a general tReet of eitteair '""r of tha body. There is no undue 

llKhtDoa. and cl«rn.... BUckn.a. and ^^'e^'fJ^/ftJ^riJ^pfwWte Ipt^ in and 

■slldity are carefully avoided. Contriv- arouad all the c^haracteia in alFthe eleven 

Ini a bolder face of totter on thia model ■}■=■ on metal body. All Iha Bmaller 

la eooaequeotly ■ taak of aome difBeuliiem, ?,",,,' v'^'f^l i' ''.' ""'"' auhatf- 

Type. .D made mu.l p«»er». a good de- ^;'/;^„'\'|iL%'e° ,'\° °;;P,'i7ea°iruTJ'wh;h 

ereoofopenDeeawllhioa. wellaawlth. .h^ p,„, approied cut. of ofj.llyle 



in Ihia 



6-poiat, old body Lower^-ase 8 



THIS EXTRA FONT 



Was bought to show lining with a special body of Roman 

Capitals I8I3 10-point, old body. Karmer Lower-cftSB IIS4 

SUBHEADINGS AND SIDE HEADINGS 

Are fairly presented in this size which 

has many suitable accents 

Capitals 2114 12-poiDt, old body Lower-oase 14 

OLD-STYLE ANTIQUE 

Selected for the text type of many 

large books. Has accents 




/JntiquCf Ionic, 'DoriCf etc. 
OLD-STYLE ANTIQUE No. 310 

Bruce 



MORE PLEASING 
Than letters of Amateurs 

Capitals 39 22-pomt, old body Lower-case 251^ 



IMPRESSIVE 
By its firm Legibility 

Capitals 4984 28-pomty old body Lower-case 33 

DURABLE 
In all Editions 

Capitals 7034 36-pointy old body Lower-case iT^S^ 

BOLD lines 

Capitals 8234 40-poiiit, old body Lower-case 59^4 

ARE liked 

Capitals 99^ 48-point, old body Lower-OMe 68ls 
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ANTIQUE 



Capitals 110 One pair cases Lower-oaae 8713 

48-point, old body, on wood. V. W. 

CLEAR 

Readable 

Capitali IO9I2 48-pomt, old body Lower-case a7>3 

THICK 

in Face 

CftpiUls lis Lower-OHfl 98^ 

eo-point^ old body, on wood. Class II. V. W. 
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Antique f Ionic , 'Doric, etc. 
ANTIQUE 



FULL 

Capitals 161 72-poinC, old body No lower-case 

BOLD 

Letter 

Capitals I48I2 96-point, old body, CoudeDsed Lower-caBe 116 

BIG 

Capitals 217*3 108-point, old body Nolower-cMo 
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Types of the ©e Vinne ^ress 
ANTIQUE (IONIC) 

THE type now called Antique in America, introduced in 
England for the first time about 1815, was excessively 
broad and bold. Savage, who wrote soon after on Decora- 
tive Printing, said that the designer Eiinied at the broadest pos- 
sible surface so that it could be covered with ink even to the 
belittling or obscurity of interior relieving white space. Types 
so made were of doubtful value even in poster job work ; toey 
were rigorously excluded from book work and many varieties of 
fine job printing. This Ionic which came thirty years later 
seems to have been the most successful attempt to combine a 
reasonable degree of boldness with a proper relief of white space. 



lOinOS OF 6- AITS a-POIKT 

oan ba iued with propriety as a proper text letter for clroalars and notloM 

Capitaja 13 6-poiiit, old body Loner-oase 91a 



IN ALL KINDS OF WORK NEEDING PLAINNESS 
and where the simplest type is in best taste 

C&pItAlB 19 S-poict, old bod; Lower-oaae 12 

(We h&ve stuue face aa this on ID-poiDt, old body) 



IT HAS THE GRACE OF ROMAN 

without the feebleness of sharp hair lines. This 

oopper-&oed font has accents for Spanish 

Capitals 211q 10-point, old bod? Lower-««ae 15 

THE GREAT DEFECT OF IONIC 
is that it does not line with Roman low-er-oase 

Capitals 20^ lO-point, old bodj Lowernwrn 15 



NOT GOOD FOB SIDE HEADIN&S 
but of service in all modified display 

CftpiUlB 2614 12-pomt, old bod; Lower^ua Iftig 




/intiquCf loniCf ^oric, etc. 
ANTIQUE (IONIC) 

Farmer 

NOT FIT FOR PRINTING RED 
Oopper-faced type dims all reds 

Capitals 20^ 18-point, old body Lower-oase 201^ 

USEFUL AS ROMAN 
For small and bold Handbills 

Capitals 36i2 22-pomt, old body Lower-ease 2^\ 

SPACE WITHIN a type 
calls for space WITHOUT 

Capitals 42 24-point, old body Lower-ease 29 



1234 X =567 



36-pomt, old body, Figures on Wood 



SQUARED 

form of Ionic 

Capitols SOtti 48-point, old body, No. 3 Lower-OMe 59I4 
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Types of the ©e 'Uinne ^ress 
JENSON 

Froffl the American Type Pouoder* Company 

JENSON IS THE AMERICAN REPRODUCTION 
Of tht style nude by VilUua Morris of the Kdmscott Prem, and by him alkJ 
the Golden Type. He says that he look for hJs model the Roman letter made by 
Nicholas lensoa in (he Fifteenth Century. It fint appeared in 1891, in "The 
Story of the Glitteria£ Plain." Bibliophiles welcomed the Golden Type m a 
pleasing return to the simplicity of the early printers, and as a vindication of the 
superior merit of Old-fashioned Masculine Printing. 

Of this we havQ four eaaee. 
Capitals 13'4 8-poiiit Loww-eiise S^ 

THE JENSON TYPE HERE MADE 
Fairly follows tlie general form and peculiarities of ttie Golden 
Type, but it is a trifle bolder and blacker. It is seldom used now 
as the text type of a new book, for the ordinary reader does not 
relish it as a type of text. The Jenson type has been selected by 
amateur printers for reprints of old books, but its too frequent 
employment on trivial or ephemeral books has disgusted the 
bibliophile who might have admired the new face if it had been 
used mainly for standard books. Familiarity has bred dislike 
Of this 10-point we have four cases. 
Cbpitaltj 16 ID-point Lower'Saee 10^ 

JENSON IS LARGELY USED 

For subheadings in newspapers, for advertisements, and 
in job work. It has the clearness of the best cuts of Old 
Style with the boldness and durability of an Antique 

Of this two eases. 
CapitalB 19 12-poiiit Lower-caae 12 

FOR SOME ENGLISH REPRINTS 
Many publishers prefer it to the standard forms 
of Caslon Old-style. Its figures are of proper 
height and line, and its lowercase is close set 
and compact in all combinations. For Jenson 
Italic in four of the smaller sizes see page 3t9 

Cpitels 23 14-poist Lower-cM. I4I3 

864 



/Jntiquef loniCf ^oric, etc. 
JENSON 

From the American Type Founders Oompuij 



GOLDEN TYPE OF MORRIS 

Was made by him in one size only on 
the body of Great primer* He refused to 
sell types or matrices or right to reproduce 

Of thia font we hare two oases. 
Capitals 27 18-point Lower-ease W^ 



THE JENSON TYPE 

Made by the American Type 
Founders Company is here kept 
in stock in twelve sizes and all 
the sizes are on metal bodies 

Capitals 34 24-point Lower-ease 21I4 



ITS CLOSE SET 

Of capital letters may oftoi 
reqtiire card or hair spacing 

Capitals 41 30-point Lower-eue 3S^ 
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Types of the ^e Vinne \ 
JENSON 

From the American Type Founders Compiuiy 



P 

■^ ^ FLORETS ^ 
J Come with the Fonts, 
I but use them only 

I when specially ordered 

I 



36-pomt Loner-tBse 31 



FLORETS 
Are seldom needed 



42-poiiit Lower-caae 36^ 



CLEARNESS 
More Important 

Capitftla 65I2 4S-poiiit Loww-oua 42 




/intiquef loniCf ^oriCf etc. 
JENSON 

From the American Type Founders Company 



DISPLAY 

In Jenson Type 

Capitals 72^ 64-point Lower-oase 46 

NEEDS 

White Space 

Capitals 80 60-point Lower-oase 521^ 

Larger sizes of this face are ent on wood. 



J234567890 J 234567890 J234567890 

I 234567890 
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Types of the ©e Vinne 'Press 
JEN80N CONDENSED 

TOO THIR. SHALL. AND IRDISTIRCT A SIZE AND FACE OF TYPE 
For CMd Htrlci ta Bmk W«k, but of muck iBrkz la LtUb ud ill Coofuiti Aimliita 
Capitais S^ G-point LoweT-caae 6 



ITS LARGER SIZES ARE HUCH HORE READABLE AND ATTRACTIVE 

WIks Capttal Uttcn only vc tutd bi two or mart cotuecattrc lisu lud miia tf spau 

vUI aUov 

Capitals QIq S-poiut Lower-case Tlj 



A USEFUL SIZE AND FACE FOR SUBHEADINGS 

Of manT words followed by Solid Composition. Not so good over 

leaded nutter 

Cftpitali 12I3 lO-poiut Lower-caae Qi^ 



LEGIBILITY GREATER IN LARGE SIZES 

Whea a Paragraph is set in lower-case lead or doable lead 

as space will allow 

CapitAla 13% 12-point Lower-oue lOi^ 



JENSON CONDENSED WITHSTANDS WEAR 

Has Stubliy Serifs and much Wliite Space within Us 

separate letters 

Gkpit&ls UH 14-poillt LOWW-MM 12 



mS A CLOSE FITTED TYPE 

Capitals that are too close nuy occasionally 

need Hair Spaces 



18-pomt 

868 
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/JntiquCf loniCf ^oriCf etc. 
JENSON CONDENSED 

From the Ameriean Type Founders Go. 

APPROVED BY ADVERTISERS 
Every Stroke in each letter is 

Easily Perceived 

Capitals 25% 24-pomt Lowar-oase W^ 

REUEF OF WHIEE SPACE 
Has been amply provided by 

typefounders 

Capitals 29I3 30-point Lower-ease 22^ 

WITHIN THE LETTER 
Compositor shodd aid 

with leads 

Capitals 38 36-point Lower-ease 27I3 

A JOB OF DISPLAY 
In two or more sizes 

Capitals 44 42-point Lowar-eaae 311$ 
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Types of the 'DeVinne ^ress 
JEN SON CONDENSED 

From the Amerioan Tjpa Founders Co. 

OF THIS FACE 
Is very acceptable 

CapiUlB 50 4S-poiiit Lower-ua»e 35>^ 

IT SHOWS 
Good Taste 

Capit»lH 621^ 60-pomt Lower-c&ae 45 

U223344556678900 

1122334455667890 

123456789000 
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/Intiqu6f loniCf ^oric^ etc. 
LATIN ANTIQUE No. 520 

American Type Founders Co. 



THE INTENDED CLEARNESS OP THIS PACE 
Is produced not so muoh by Its peoullarltles of design as by the 

Increased width of Its letters 
Capitals 14^ G-point, old body Lower-oase 11^ 

THIS LINING LATIN ANTIQUE NO. 620 

Of the American Type Founders Co. is really a variation 

of the style known by printers as Gothic 

Capitals 17 8-point Lower-ease 121^ 

IT HAS A SPUR AT ENDS OF LINES 

Which is very short and stubby, but it fairly 

serves the purpose of a Serif 

Capitals 19^2 10-point Lower-ease 15 

DR. JAVAL, A FRENCH OCULIST. 
Says that this Spur or Serif is of service 

in preventing Irradiation 

Capitals 23 12-point Loirer-«Me 16^ 

IT MAKES LETTERS CLEAR 

Separates meeting type 

Capitals 32^2 18-point Lower-case 23 

IT MATES WELL 

With an Old-style Letter 

Capitals S9^ 24-point Lower-ease 3OI3 

A SERIF is a finish 

Capitals 50 30-point Loirer-«ase 89 
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DORIC 

DORIC IS PRAGTICAI,LT A mTOH TBICKXITED 
I letter Intended to show ally la this fi-po*"* <^» ^^ 
to the rsader in ooa a^le, the tUokeiilnc of llnflabajlMeiioVBr* 
boldnema of ^e Antique with tit* done. Bla«^k«■ line* bave not 
roiitidne^B and craoo of oar tt>- Binde print any oloarer; nndmr 
dlnarr boob typo. On the ■mttU lOliM oondttlous Uiey linva por- 
■Iwm of lover-oBBo and espeol- tlally obaonred lagtUUty. 
CapitaJa 15 6-point, old body Lower-eaae 10 




yp9s of the *DeVinne ^ress 



DORIC MAT BE DAHAOED BY OVERINKINO 

WUcIi redocea wblte apaoe between tlie lines. TUla font 
Has accents for FrencH and Spanlsb 

Capitals 13 S-point, old body Lower-CBse ll'^ 



TOO BOLD FOR NEAT BOOK WORK 
But of servioe in Commerolal Prlntizis 

Capitals 21 10-poiut, old body Lower-case 16^ 

MAKES BOLD DISPLAT 
In advertisements & handbills 

Capitals 28 12-pomt, old body Lower-case 22I4 

SHOWS BED INK 
Better than a lisrht-fia.oe 



CAN BE BEAD 
At Long* Distance 

Capitals 56 24-pomt, old body Lower-aase MHj 
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MntiquBf Ionic, 'Doric, etc. 
DORIC 

OVERRIDES 
all Petty Types 

Capitals 62 4D-point, old body Lower-caae iH 

GRACEFUL 
In its Form 

Capitals 12^ 48-point, old body Lower-case 55 

1234561890 l«34&eTBflO AE ft & & ft 6«i « 5 A fi 

1284567890 1234567 

123456789 345678 
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Types of the 'DeVinne ^nss 
GUSHING OLD-STYLE 

CtttMl 



AS ABngm kat bb Foiin> too wiob fob bpbcul msa 

Oiu of thB objectlnu to Old-atyle AsttqaB of Tti pitnot a owleu ipmrUnE Vt typ« vrgr 
cuitonuuy shape 1» the width of tt« lime- Vvet til* GDalils( Old-atj-le «-' — ■— - 

tab- 01 a ilde-tieallaf and aeem aeedlcAaly orflinaty headinp. It dnea But If " 

pmnlsBnt wtcs mcdenta dljpU7 la detlred. oidliaiy ranuni. 

Capitals 10 6-point Lower-oaae 7^ 



DlBFtAT TTPX IB BASK OH SEVBir-POniT BODY 

8trt tUi ^M will be fonnd of Sorrica for a Pnptr Benderlng of Blodst&tod IHiplay 

C«pitalslli4 7-point Lower-o»M B 



Stm-HEADS 0? SHALL CAPITALS ABE WEAK 

BipoclaUy offenalTc in Sohool-books tlutt Reqnire manj DistioctiTa Fvagrapha 

CftpitaU 12 S-poiiit Lower-case 9 



HEADINGS SHOULD INVITE NOTICE 
By their Simplicity as well as by their Distlactlon of BotdoesB 

Capitals 14in lO-point Lower-caae lOi^ 



ELEVEN-POINT IS AN ODD SIZE 
For a type of Display, but it is Often Needed in School-books 

Capitals 15^ ll-point. Farmer Lower-eaae lllg 



TWELVE-POINT IS A FAVORITE 

In Job Work, and in large pages of Book Work or 

Catalogues that need Prominent Words 

Ckpitala lBE!i 12-poiiit Lower-oua 13 
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/intiqu6f loniCf ^oric^ etc. 
ANTIQUE CONDENSED 

Braoe 



TOO TEDT TO BE EFFEOTIVE AS THE BUBHEADnTG 



of a pag« or odlnnmi and too tall to line noatly 
with the ordinaiy faoo of lomaii text lottar. It 
oan bo made nioflil in adTortiaomoitta that 
haTO listi of artloloi in oolnmna and in labeli 
of a nanow moaanroi Iti dwioonding lotton 

Capitals IOI2 6-pointy No. 321 



OTorhang the body and oomaqnully oomptl 
the loadkg of the linoi whore one line fbOowi 
another. Although oareftiDy drawn and en- 
graTod thii defbot in oonatraotion prereiti 
iti more extended naoi 

Lower-ease 7I4 



THIS EinJLBaEHEVT OF THE FAOE 

preyioiuly notioed has the same merits and its yeiy nnpleasing defects 

Capitals 13 S-point, old body. No. 321 Lower-case 9 



PICA AKTIQUE EITBA COMKSED KO. 632 

Is mnch tbinner litli short desceBilers anil Mlei lines of constrnctioi 

Capitals 12 12-point, old body. No. 632 Lower-case 9 



COIBEISEII TOO inCI M FEBSncniTT 

Imr-caie iinti oTer dniilT Itted ifll smuiiis cane cnliBiii 



Capitals 15^ 



18-point» old body. No. 632 



Lower-case 10 




Capitals 34 



48-point, old body, No. 632 

375 



Lower-case 21 




^^ ronE sMiu SIZES tut un lo utes or lowee-usi 

^^^^L OftpitAle ISLj lO-point, old bod;, No. H. Conner 
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I 
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Types of the ®e Vinne ^ress 
ANTIQUE CONDENSED 



IH OLD FiTOBITE DUFUGID BT ITS DIFEBIORS 

Ca]ii(alfl IG H-poLQ(, old body, No. 2. Conner 

ONCE INDISPENSABLE IN JOB PRINTING 

CupiUU 19 18-pomt, old bodj, No. 2. Conner 

MAY YET BE RESTORED TO FAVOR 

lo 22-point., old body, No. 2. Conner 



EMINENTLY RRANB 

Capitals 471a 44-point, old body, A. T. F. Co. No lower-case 

BOLD AND SOLID 

Capitals 48 4B-p(rint, (dd bodf. A. T. 7.0s. No lowar-(WM 

MieilinilENT 

Capitali S6 SO-polnt, old body. A. T. F. Co. No lower-oase 
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Antique, Ionic, 'Doric, etc. 
ANTIQUE CONDENSED 

American Type Founders Co, 

GRANIIIOSE 

CapitaiB 71 72-pomt, old bod)- No lower-ease 

SUPERB 

Capitals 90 96-point, old body No figures or lower-case 

USEFUL 

In a Poster 

Capitals 76 48-point, old body Lower-ease 6i 

SHOWT 

InHaidbill 

Capitals 86 60-poinl, old body Lower-case flSig 




\ 



Tgpes of the VaViiuie <Press 
LATIN CONDENSED 



1 



THIS SERIES OF EIGHT SIZES OF UTIH CONDERSED 

steals tbe most sDccesstuI attempt at a pleisiDg onion of tbe boldness ol ttie Antique 
Stjie ol type with the Ejmmetr; of tbe onlinir; Roman letter la coodeosed shipt. 
It has more of grace than the older forms of Condensed antique, bat It Is not aj 
more readable. The Ijpe-foonder vho made this lace maj haie called It Latin 
Coodeosed becanse It was bd Imlt&tloD ol tbat feature of (be eilremely condensed 
letten of scribes of Lombard! «l>o compressed lettera to IndlstlDctnea 

Capitals 101^ B-poinl. A, T. F. Co. Lower-c&te 8 



COIIPRESSIOI OF LETnfiS SEEIS FROPES 
men t Ttr; tiold dlsplty of too miui; vords is reqnlteil In oni llii 

OftpitkU 11 12-poiat, old bod; Lower-caes 9 

THE SELECTION OF A CONDENSED TYPE 

Is Defer pleasing wliei it leaves a broad gap of Tacanc; 

at tbe ends of tbe too sbort displayed line 



THIS FADLT IS MADE WORSE 
By an Undue Spacing between tbe letters 

CapiUlR SO 24-poiiit, old bod; Lower-cMe IS^a 

DNDDE SPACING OF TYPES 
Seriously alters their appearance 

CapiUU 2S 28-point, old body Lower-OHe 19^ 
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/Jntique^ Ionic, ^oric, etc. 
LATIN CONDENSED 

Fanner 

CONTRASTS OF SPACING 

As Bad as Contrasts of Style 

Capitals 30 36-pomty old body Lower-case 22SS(l 

THE BETTER PUN 

To maintain Uniformity 

Capitals 37 48-pointy old body Lower-ease 28^ 

CONSISTENCY 

Is always Expected 

Capitals 46 60-point Lower-^ase 34 

iU4gi78Hl284g67890l234567890l23456789 

i234567890$£(E)l 
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Types of the ©e Vinne ^ress 
CLARENDON No. 322 



ao OAUZD IB BDXOS OP OLAaBXBOH PKSS8 OF DXrO&O Th( tldtit piintiiif Bm 

Cftpit*lB IOI2 5-pomt, old body. Farmer Lower-case Tig 



S-poiDt on 6-poiDt, o)(l bod; 



CAFITAI LETTEBS WESZ KADX TOO EJOU 

For the thin bod;. Borne chuutera lu*a Uhm thftt ua orawdad Mid Ui«t bftf a too 

Unlo of rslisvlLg white ipaoa within. Tba latter ii Mt too low oa the bedj 

to line witi the otdiiuuy nman lowei^oue 



O-point OD fi-poiut, old bodj- 



THB DKSCENBnrO LOWES-CASE LETTEBS 
In the fbntj as flrit made projected beyond the body and 
made kenu that Berionilr interfered with other type* 
Is the oompoiition of solid matter. The bolt Is here 
prevented by pntting the smaller hoe on a larger body 
Capitals ISS^ 8-point on 10-point, old body Lower-case 10 



THE BODIES FROK 6- TO 12-FOIHT 
Cast before the point system was introdnoed are not in 
line always -with ordinary roman text type of old body 

Capitals ITig 10-point on 12-point, old body Lower-ease 13I3 



THIS FACE IS ONE EZCEPTIOH 

The face is too large for the body and 

lower-case descenders are kerned 

CapiUU 22 12-point, old hoAj. Farmer Lower-case 16 





/intique, loniCj ^oric, etc. 
CLARENDON No. 322 



THESE CAPITALS CLOSELT FITTED 

Make a Pleasing Display for the 18-point 

Boman letter that is not too broad 

Capitalfl 21 12-point on IS'point, old body Lower-caae IB^a 

USEFUL IN DISPLAY 

As capitals or as lower-case 

Capitals 37I4 28-poiiit, old body Lower-ceiBe 26 

A TYPE 

of wood 

Capitals IIM 72-point, old body, light-face. V. W. Lower-eaae 92^ 

OLD 

Capitals 186 120-point, old body, on wood. V. W. Lower-ease 143 







r 

■ THIS IS ANOTHER CLOSELY PITTED TYPE 

H Of LlgM Face but without any Projecting or OTerhaaging Eerns 

^U Capitals ISSj lO-poinl, old body Lower-oase 10 

H Ina 

I 
I " 

L Ha 



\ 



Ttjpes of the ^eVinne ^nss 
CONDENSED CLAEENDON No. 320 



CAN BE USED FOR A TEXT TYPE 
In a paragraph as well as for display in job work, hiiliii) 

Capitals IT 12-pouit, old bod; Lowar-caae 12% 

DOES NOT LINE WITH ROMAN 
A few accents are provided for its lower-case 

Capitals 19 IG-point, old bodj Lower-case 14 

A BETTER MATE THAN OLD-STYLE 
As a Sub-heading for Modern Faces 

CEtpUnla '22 18-poiiit, old body Lower-i^nse IQ 

CAPITALS IN PROPORTION 
Harmoniziiig with one another 

Capitals 27I4 22-poiiit, old body Lower-case 20 



MORE GRACEFUL 
Than some recent styles 



SO-point, old boij 



ALL SIZES 
Well-cut figures 



Antique^ lonic^ ^oriCf etc. 
FRENCH CLARENDON No. 341 

Brace 



oouLD ▲ TTn-rouvBU's iiici n mou xvooHatvorai 

Wlj ibeald tbt aaai of la loglUA fftitnam aid ma of littm to htolid u lynebf Why Aoild tbt 
NfuHnof tUek aad this itNkn la ttii i^jpliilUr laddltiUi&fuhloa to dnoritoduAMtkl 

Capitals 8 6-pomty old body A. T. F. Go. Lower-case 6 



:<j1.>< K 



WrOE KOBE OOKSSHSIS TSAN XT 
It liaa aaiDj roadaUs letter, bat it li not a pleasing ftoe tomoit bnyen of printing 

Capitals 11 S-point, old body Lower-case 8I4 



ALTHOnaB PLAIN AND VEB7 BSASABLI 
It is neglected now as a style of the last oentuy mndi oat of Miion 

Capitals 14 10-point, old body Lower-case 10 

OITE LIITE 0ITL7 SET IS THIS ST7LE 
Iffay not be plea^g to the Critical Advertiser 

Capitals 18^2 12-point, old body Lower-case 14 

THE CONTRAST OF HAN7 SIZES 

To produce the best effect is needed in a full 
series of Capitals and Lower-case 

Capitals 20^2 18-pointy old body Lower-case 15 

IILMY SIZES OF THIS FACE 
Will produce ths needed attraction 

Capitals 30 22-poiiity old body Lower-case 201^ 

HAS SAICE FACE AS AS07E 
But cast upon 24-point tiody 

Capitals 30 24-point, old body Loirer-oase 2OI3 
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Types of the 'DeVinne ^ress 
FRENCH CLARENDON No. 341 

Bnue 

ITS CLEARNESS 
Can be Very Much Improved 

Capitftls 3534 28-point, old body Lower-ease 24I3 

BY THE THIN 
Spacing' of Capitals 



.6-poiat, old body Lower-case Sfiig 



. WHERE 
They join closely 



46-pomt, old bod7 Lower-oase 421$ 



We have also a series of seven sizes of a style known as French 
Antique from the Connor Fonndry. This French Antiqae also 
has the Italian maimerismB of reversed thick and thin strokes, 
but it is a much wider or more expanded letter and makes very 
black and bold lines of display. See our Office Specimen Book, 
pp. 114-116. This old fashion of merit should be selected only 
when requested. It is a good mate for this French Clarendon. 



Antique, Ionic, ©orfc, etc, 
GRECIAK 

MOTHEB BEUC 

Capitals 49i2 60.point, old body No lomer-eafle 

1234iiB7890 



TUSCAN 



ANTIQUE FACES 

Capitals iS 28-poiiit, old body 

TUSCAN 
Old Form 

Capitals 10234 4S-pomt, old body Lower-caee 78 

1234789 





BIS XiXM^lS ^LAJrUD 'X'O H'PIA.TJ 

Capitals 26I4 li-poiut, old body. No. 330 Lower-case IS^ 



TOO ■v^ii>Ei r'on. :^E3zo-Eca? 

Capitals 3II5 S-point, old body, No. 330 Lower-case 3Ha 

CapitaU *1 lO-point, oU body, No. 330 No lot 

Capitals 54 12-poiiit, old body, No. 330 Lower-case 38 



CLABENDON EXTENDED 

Fanner 

A. iPLA-TTEisrHir) antk^ttb: 

£Sere X^abeled Olarendon SlztendecL by tlie 

Bevrtldered Type-founder 

Capitals 2SI4 S-point, old body Lower-oase 14^ 

OlSTE SIZE LARO-ER, 

A- IDis-tinot, but not glu -A.-ttraotive 

Style of Display Letter 

CftpitalB 3414 lO-point, old bodf Lower-oue U^ 
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/intique, Ionic, ^oric, etc. 
BROKEN BACK 

Starr 
Capitals 38 28-pomt, old body 



ITALIAN EXPANDED 

Bruce 



'p^xisr iBOD-sr ■^tt^ s'la^T 

Capitals 30^2 8-point, old body 



FRENCH CLARENDON EXTENDED 

Farmer 

02Ta STTHVIVOH 07 TSS 

"MOITSTIIOSZTZISS" 07 ZXTARTZSTZa TTPS 

80 8AZD B7 SANSARD ZXT 1826 

Capitals 20 10-point, old body No lower-OMo 



BRADLEY 

American Type Founders Co. 



Olio: n. BRJiDcev 

Dcsiflned fbU novel, boM>face advertitiifl tm 

Capitals 23 18-point Lower-case lo^l^ 
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TYPES OF LIGHT FORM 
And of smaller size preferred 



READERS ASKED 
For Types of Great Grace 

Capitals 36I3 18-pomt Lower-ease 2613 

LIGHT FACES 
In Use for Centuries 

Capitola 4fl 34-poiDt Lower-case 34 



/Intiquef lonic^ ^oriCf etc. 
POST OLD-STYLE No. 2 

American Type Fonnders C!o. 

ADVERTISERS 
\«raiited boldness 



Capitals 56 30-point Lower-case 42 



AND A BIT 

of Coarseness 

Capitals 67 36-point Lower^Mwe 50 

HERE IT 

is presented 

Capitals 80^ 42-poiiit Lower-ease 59^3 

1S845«7890 1S34567890 1234567890 

12345 1234567890 1234567890 

^ 1234567890 >f 
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Types of the T>e Vinne 'Press 
POST CONDENSED 

Ameripan Type Foundera Co. 

DICE A MAM WAS jmtGKB BT SUXIOtFIIDIIIGS OF HIS SKLBCTIOK 

■I* Dran, Hablti, AiiacUlei and Booki war* tadiealiDn* of hit SoclU SMtni; hU 

Shoi>> Stora ar OlBca thawed hU ■•»■• af Naatnti* or Fraprlatri tha Draii and 

Manoan af hit ClarKi or AhIiUbU, and hli prlBlad Carda, Clrcolari or Adrar- 

Hiamaati. hia asdau af Praprial; or Caod Taita 

Capitals 10>^ 6-poiiit Loner-ci 

HIS PIINTED WORK WAS BIS TMTEtING SALXSrUN 

It ahowed to the Pnblic his llkin{( for Appropriate Trpe, Proper Paper 

and Neat PresiworH, or his lodifTerence to these niceties. At a 

glance the desired buyer formed an opinion of the Care or Care- 

lesineis of the Advertiser in the management of hit hnslnesa 

Capitals IS^a 8-polut Lower-oaae IOI3 



UNCOUTH TYPES CARELESSLY COMPOSED 

In defiance of established usage indicate a desire to 

disre^rd old rules of order and good proportion, with 

an intent to coerce the buyer's attention hj an ostenta* 

tioos display of new notions in printing 

Capitals I0I3 lO-point Lower-case 121^ 

LETTERS WIDELY DISLOCATED 
By Spacing that maKes them Incoherent, or Lines 
that are jammed together In confusion are sap- 
posed, by the amateur, to show the tme artistic 
freedom from conventional restridnts 

Capitals le^a 12-point Lower-case 13% 

ODDITT ALWAYS ATTRACTIVE 
A Circus Clown is therefore sure to lie noticed 

Capitals I9I2 14-pDint Lower-case loia 

A SCREAMING ADVERTISEMENT 
Silences the Voice of the Modest 

Capitals 25 18-point Lower-case I9I3 




/intiquCf Ionic ^ ^oriCf etc. 
POST CONDENSED 

American Type Foimders Co. 

NOVELTIES IN TYPE 
Produce Novel Compositions 

Capitals 31^ 24-point Lower-case 242^ 

ROUGH LETTERS 
Surest Sli^ted Labor 

Capitals 38I3 30-point Lower-case 291^ 

GOOD WORK 
Always shows Care 

Capitals AS^ 36-point Lower-ease 35^ 

SLOVENLY 
Types an Affi*ont 

Capitals 52 42-point Lower-case 40 

1234567890 
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Types of the ©c Vinne ^ress 
CURTIS POST 

American Type Founders Co. 

BOLDNESS, NOT BLACKNESS 

Produced b^' tHe use of this Curtis 

Post sts^le of Type. Ne^ in Form 

and Decoration 

C»pitalH2Sl2 12-poiDt Lower-unee 19 



HAS BE.CN SELECTED 

For Headings over two or more 

Columns of Neivspaper T^pe 

Capitals 29^3 H-point Lowe^-nase 2:1'^ 

QUEER MIXTURE 

The Rude Form and Fine 

Shading^ Give Great 

Satisfaction 

Capitals STig li^ -point Lower- case 28 

THE AMATEUR 
Admires it Hug'ely 

Capitals 47 24-poiiit Lower-case 34^ 

GRAYNES^S 
May be desired 




Antique, Ionic, ^oric, etc. 
CURTIS POST 

Amerioan Type Founders Go. 

THIS TYPE 
Needs a Relief 

Capitals 68^ 36-pomt Lower-case 51 

OUTSIDE 
Its Letters 

Capitals 83 42-point Lower-case 61 



I234567890 1234567890 

123456789 123456789 

1234567890 

1234567890 

67890 
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Ornamented Types 



Ornamented Types of the ^e Vinne ^ress 
ORNAMENTED No. 1536 

Brace 



^N Jmitation in Jype of Jk ^Peculiarity in the puRious 

J^ETTBRINQ OF A TBRT OLD ^ANUSCRIPT 

Capitals 151^ lO-pointy old body Small capitala im^ 



PN yELLUM, OF THE OLD AND J^EW ^ESTAMENT, NOIV IN THE 

^RCHIVES OF THE ^RITISH ^USEUM 

Capitals 16^ 12-point, old body Small capitals III2 



Known as thb Albxandrian Codbx 
The Peculiarity is a Long Tail to the Capitals 

Capitals 181^ 12-point, old body. Hagar Small capitals li^ 

The Large Capitals Have Small Merit 
AND Should Not be Used Together 

Capitals 231^ 18-point, old body Small capitals 161^ 



J 



Ts Small Capitals are Broadei^^ 
THAN -Roman, and as Plain 

Capitals 30 24-point, old body Small capitals 20^ 



pMALL LaPITALS ARE LrOOD 

FOR Names on Book Backs 

Capitals 41 36-pointy old body Small capitals 27^ 
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Dmamented Types of the ©e Vinne ^ress 



AESTHETIC 



m f t®f Wile « ©RMI^iif m 
In its niggled Capital KjETTers 



20-poiiit, old bod; SmsU capitals 21^ 



WITH HALF TliD OKNAfflENT 

Capitals 3S^4 24'poiiit, old body Small vapitalB 27^4 



Initials to sqdall type 



28-poiiit, old body 



Small oaptUls 3S 



and other fonts with caution. The; seldom ImproTe but o 
age the appearance of a loDg line. As a rule neTer ose a line ending 
that does not show completeneaa in its deaign. Keep a space be- 
tween the onkament and the letter. 



HAIE-LINB SHADED No. 648 

HERE IS ANOTHER FRAIL TYPE 

Provided In One Sizo only. It finds occasional employment 

in Job work and in Magazine Pages intended to 

be decorative. Has a few accents. 

Capitals H 12-point, old body Lower-case 11 
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Ornamented Types of the ©e Vinne ^ress 
ORNAMENTED No. 1526 

Bruce 



Sttkdlied to tl^e Old-^tyle dlikifkdtef i^^e it^ bekuty 

Capitals I6I2 12-pomt, old body Lower-case 11^ 

Of fekd tk^te ii\ ^upeffluou^ oi^kmei^tktioi^ 

Capitals 23i<2 18-pomt, old body Lower-case 16 

cy needle^^ 0]*nkir(ei|tktion 

Capitals 32 24-point, old body Lower-case 22 

Capitals 45 36-pointy old body Lower-case 41^ 

^I>lfl<lCl*I^Y 

Capitals 64 48-point, old body Lower-case 45 
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Orhamektea Types oftne ?5ei 



DADO 

A. T. F. Co. 
Foot sices with Lower-osae. 

Is fite coiistniclioii of a nev face of type, 'fhe Old Italliii 

fashloQ of FeiTerslLg ttie posltloa of thlclf uid thlii strol^es 

seem to hajz been tbe motlTe of this fuitasy 

Ckt>itote 14^ I2-point, old body Lower-caae IOI3 



PHOJEettfig LlffE? Wrfji KNOB^ 

aie added to iiiaease the eccentricity of tonn that 

is supposed to lend a chami to the type 

Cftpitals 19 16-poiiit, old body Loner-ease 13 

It has a curiously distmct loWer-case 

Capitals 26 Zi-point, old body Lower-oue IB 

J^Ol' Jl QOOD F^CE 
I'd coEibine With, oth.ei' paces 

CapitalB 34^2 36-poiDt, old body Lower-«aae 34 



I234567S9O 



Ornamented Types of the 'De Vinne ^ress 

CABALISTIC 

American Type Founders Co. 
Seven sizes of capitals only 

DO DOT Be TempTeD for C6e 9JiKe ob P9e$e9TiDG k DeeDLe99 DDiBOHmicT 

ID K 90mP09ITI0D OB LXRCieR 91269 OB TBI9 BJI^e TO 9€Le9T 

9mJILL 91269 BOH PROPfiH D]im69 

Capitals 9^2 &iH>int, old body 



an^IAL AOD BLA^K LGCCGR mAnoGRi^m} 

ADDGD TO KOmAO ^APICAL} QIAY BG QGLPFUL ID $Ome B0Rm9 

OB PKinCIOG, BaC CBGY arc A^^ePTABLe OOLY ID PRIDT 

C6AC DOG$ DOC LEAD AD ILLICGRACG K6ADGH CO mi$TAKe 

CBG mCADIDG OF T^G LGCCGH) 

Capitals 12 8-point, old body 

some lerrcH? 6av6 moocHn ado ot^ghs mcoierAL 

Capitals 14^ 10-point, old body 

(IRRRmm IS A aSGFUL CYPG €0 (^OOG^T 
A BIG miCIAL mtf) BLA^R LGTieR 

Capitals 18 12-point, old body 

IS sn AID TO (fORRe(jc %pmmQ 

Capitals 25 18-poiiit, old body 

maTG$ BLACK LGTTGH 

Capitals 3434 24-point, old body 

pREPO$$e$$inG 

Capitals 4884 36-point, old body 
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Ornamented Types of the ©e Vinne 'Press 
ENGRAVERS' OPEN 

From the Bruce Foundry 



SmiLETMY OF FffllM 

More pleasing thnn any aAMtion of vine" 

tangles or flonrislied teiTiiinatMiis 

Capitals 26 IS-point. Lower-tMiso 17 

Of Til USl® 
B J tlhie oM Lime ]Emgrii¥©p§ 

Capitals 4(1 28-|miut, old body Lower-eiiee- 28 

A mm MATE 

For ©Etlme Italic 

Capitals 501^ 36-point, old body Lower-oaBe 37 



Ornamented Types of the ^eVinne ^ress 
CLOISTER SHADED 

Five sizes from American Type Founders Co. 
Two sizes of same face condensed 



GOOD 




Capitals 71 40-point, old body 



THIBTY Yl^B 

Capitals 3934 22-point, old body 





LIKED BY ADYIBTISEBS 

Capitals 31^2 IS-point^ old body 



BUT NOW A PBOHIBIT£D STYLE 

Capitals 231^ 12-pomt, old body 

IS IT NOBE AB8UBD THAH 80HE OF OUB HEW FACESt 

Capitals I434 8-point, old body 

FASHIOHS MUST BE OBSERVED 

Capitals 25^ 18-point condensed^ old body 



Capitals 58 40-point condensed, old body 
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lamented Types of the ©e Vinne ^ress 
ORNAMENTED No. 1049 

Has figures, but no lower-case 

]«#JRW 81SS S393X1R 

Papitiils 3*1 IS-poiut, old ImiJj- 



£V_fvyg 



-4-pointi old body 



3fi-poiiil, old bfldy 







48-point, old body 



ORNAMENTED No. 1515 



Capitals 111^ 48-pomt, old body Has fignres, no lower-oase 
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Ornamented Types of the ©e Vinne ^ress 

ORAVERS' SHADE 

Farmer 

BANNED 

Capitals 89 36-point| old body 




TH TASTE 

Capitals 62 24-pointy old body 




AND DISCRETION 

Capitals 44^2 18-point, old body 



NOT OBSCURED BT SHADING 

Capitals 30 12-point| old body 



ORNAMENTED No. 1032 

Bruce 

AN IMITATION OF A REYEHSION OF THICK AND 
THIN STROKES AFTER OLD ITALIAN FASHION 

Capitals 17^ 10-point, old body No lower-case 

MUCH ADMIRED AND FREQUENTLY USED 
BY LONDON PRINTERS OP I8§0 

Capitals 2OI4 12-point, old body No lower-case 
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JrvanKnted Types of the ^eVinne W'ress 



OXONIAN 

American Type Founders Co. 



ft «^isia(Ttf itepDcrt is krouoked ko aoammupu suqsitise bq Krje 

• HIHRHD OX tHlOKBlBC, 811(111 <m BWIS»!ID, H*DB »«1 



CftpitaJa 101^ 6-p«int, old body Small oapitsls 8I4 



iipHGeiiy So oefflonssfifiee SFje sumu pno insenuisy 

, WHO Pf{0DUGB5 7H&SS eGGBNIlIflG ITYPSS IDO 
MBEir THE INGESSAimi OEHAKD OP PI^TSmBl^S K 

vBitffliSBrtG. Eke mew b^ypes aub supposed oo be 

BEliPFIUIi IK Ati^TEMPillS A>Ii i;iHE PROdUG- 

WIOK OP VfHAOl IS GAULEO 

pi^HlISHiiG^lflllililBG 

Capil«Is 16 8-poiiit, old body Small capitala ISi^ 



unFOFt©irnp©eiiy, hr© m syee is no© uiKe pi^s 

IK efilNmiHG 0T{ SGUIiPiJUf^B. Ill DOBS KOm LIVE 

POJ^EVE]?. PdMII^ED in this DEGADB; 

DESPISED IN THE HEXT. WHY? 



CapitalB 16 



10-point, old body 



Small capitals 131^ 



fi new pHD ficpiiiiy ffieFjisoF5ious s©yixe 

MAY BE UHWISELY USED; I'D MAY BE HAGI^- 

NBYED ON iFF^IYIAIi WORK ^^H WHICH 

IT IS NOHl PIipirED, UNITIL MEN OP 

irASipE I^BJBGIF IT IN EYEI^Y 

• GOMPOSimiON 



Capitals 19 



12-point, old body 
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Ornamented Types of the 'De Vinne ^ress 

OXONIAN 

American Type Founders Co. 

oxonipn sy^€ is ©r?€ (gixeuei^ 

ADAPiPAiniON OP A 0)lDDLB-AGB 
UNCIAL IlBipinBI^IHG. SHOWS 

BBS)? IN FANQlASVie JOBS 

Capitals 26 18-point, old body Small capitals 20 



ne^^uy @ORne@©s ^ big 

UNGIAL INIIPIAL IPO A LIGHT 
BLAGI^-LEipinEI^ nfeXiP 

Capitals 39 20-point, old body Small capitals 27^ 



DO ROS UUIxGfll^IZe By 

USING ON IPF^IYIAL WOF^I^. 
GHOOSB LAP^GBI^ SIZES 

Capitals 39 24>point, old body Small capitals 27^2 



FigureS; some needlessly fantastic, are provided for each size. 
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Ornamented Types of the ^eVinne 'Press 



TEMPLAR 

With eoc«iitTio oapitats 
Boston Type Foundry 



P 

H OLD niiepij n]ODE^IlIZED 

I Lower-case is sinjple and readable 

I Figures are too Fantastic 

I 



2-iioliit, old body Lower-case -i 



E6eEl]'B^ICITIES 
Do i]ot njake Capitals Obscure \ 



;8-point, old body Lower-i^aBB 241.2 



I^OT FLORID 

It Serves for Iiiitials 
witli Sniall Type 



40-poiiit, old body Lowor-osM 33^ 



Ornamented Types of the ©e Vinne ^ress 

HALM 

Six sizes with lower-case and figures 

GeoRce r halm, 

A ^es'Spc" o^ Fen7a!«>k8Lble CLbllfty Was ip^uced by the pe V-PP^ PP*CSS "^o 
deVlse this cppatlc style to pleoise buyei^ ot ppfptlpS uJbo uiepc tlpl^J ot 
cpudcp i^oVeltfes thep fp t&shiop. Pes^SP bejap With liTteiTt to in^itate ope 
n^appepfsn? ot O'^ieptal IcttepfpS as 'P S^^PS^^it apd H^bpeW, by rr)Mr)& the 
aI!Spn7epi ot the Icrlteps at the top apd pot at the toot ot each cbaractep 

Capitals 141^ 8-point, old body Lower-case S^ 

perweeN THe y^ars 1555-95 

Hoiln? toOipd taVop as 8l pleasipj poVelty \r} the con^posttfop ot 
CoiPds, CI'^cuIciPS, Lcttep HeadlpJs ^V^ Sn?8^11 Jobs 

Capitals 16 lO-point, old body Lower-case 11 

IF ITS LIN^S WeRe THICKeR 

f^ailn? n?i§bt be used poui to n7ucb aidVaiptai^e 

Capitals 21 12-point| old body Lower-case 14 

rANTASTIC L^TT^RS 

Po pot rTjake it ditticiilt ToV'e&d 

Capitals 30^ 1 8-point, old body Lower-case 20 

Neeps LeAPs 

^etWeer) con9posed lipes 

Capitals 43 24-point, old body Lower-case 2S^ 

ORIENTAL 



/\Ii6nrner7t 5.t ^op 



Capitals 58 36-point, old body Lower-case 39 
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Ornamented Types of the 'DeX)inne ^ress ^H 


MOXON 

Didtinson 


n 


HAIR LWE TYPES ARE NOT Ifi FAVOR 1 

m » » m 1 


CBpitala lal* HaB figures 


12-point, old body 1 


MUHAT, 

Boaton 


J 


^K STUBBY SERIFS ADDED TO 


GOTHIC FORMl 


^^^^B 


12-poinC. old body 1 



MAY BE USED WITH PROPRIETY 

Capitals 26i2 ■ IB-point, old body 

FOR PAPER COVERS 

Capitals 37 24-pciiit, old bod; 

IS UNASSUMING 



36-point, old body 



The fonr sizes of this face have figures and line endings, and 
this form of jj^ on all sizes, whieh use only when directed. 



Ornamented Types of the ©e Vinne ^ress 

ATHENIAN 

Six sizes with small capitals and lower-case 

THIS ATHENIAN STYLE HAS THIN LINES 

It Shows a timid attempt at the trangpoeition of the cnstomary poeltions of 
Thick and Thin Strokes after an old Italian Fashion. To -oae it satisfactorily 
for Cards and Circulars tvro or more sizes should he used in comhination. 

OOOD WORK CAK BH DOHH WITH CAPITALS AND 8MAI.Z* CAPITALS 

6-point, old body Capitals 12 Small capitals 10^4 Lower-case 9^ 



ATHENIAN IS AN EASIIxY READABLE TYPE 

Each 8lze has email capitals, figures, and lower-case aorte. It 
will not bear huddling. Its compoaition is most pleasing 

WHEN THE LINES ABE DOUBLE LEADED 
8-point, old body Capitals 15 Small capitals 12 Lower-case 11^ 



COMPOSITION BEST IN BLACK INK 

Never select it for red or any other pai^e color 

lO-pointy old body Capitals 18^ Small capitals 15 Lower-case 14 

ITS GOOD FEATURES SUFFER 
When set solid or mixed in job work with 

OTHER FANCIFUL STYLES 

12-poiiit, old body Capitals 22.^ Small capitals IS^ Lower-oase I6I4 

TOO THIN FOR DISPLAY 
In the Advertisements of Kewspapers 

OR IN ORDINARY JOB WORK 

18-point, old body Capitals 30 Small capitals 22^ Lower-case 19 

SHOYZS AT ITS BEST 

In open Job iw^ork 

ABUKDAKT WHITE SPACE 

22-poiiit, old body Capitals 39^4 Small capitals 30 Lower-ease 2514 
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Ornamented Types of the ©e Vinne 'Press 
WASHINGTON TEXT 

Keystone Type Foundry 



J 



^5 an ox of one ^orn 

Capitals TOia SG-poiut Lowet-unse :i2^i 

On IbeTCeft 5i6e of its 
TKead a& if determined 

CapiUls SB's 30-point Lower-cnse SaSj 

^ot to Mlake aiti? UncUnatlon 
to ri^t^teousness of appearance 



Tfovc "Albert "3)urer oxA (Beofroy 'Corif 
would ^ve stared ot tl)U "artistic" vari- 
ation of t^e ^lack-ktter Capital 

Capitals 36^4 IS'point Lower-caBS 17 

SIIICB H)U7ace of WMblngton Bexl 

onl; »l)£n it bo< !>''« Sftclall; ?ltqu£5te6. 3t 

l5 not an intf rovement to an^ f rtnt 

CapiUls 2834 U-poiut Lower<cu« 12^ 
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Foreign Text Types 



/ 



Foreign Text Types of the ©e Vinne ^ress 



GREEK 



vtov 'A^pai|*• 9 'A^p«^ ^yyifvc t^v 'l9«^ *B^p«M << fy^nn|<rc rbv 'Afi^ 4 'Af»A|& S« 

cue* *l9a^ M iy4yviiv9 rhv 'I««M^• 'I««M^ U iyiptn^^ rhv 'Ai^wimfi' 'AtuvmUifi M fytfvn|9fl 

cy^finio-c rbv *Iov5<w, ical rov« J^A^oi^ «vrov. rbv N«uLva-Mif Nculwmk M fy^ymjvc T^y S«A- 

8 *lov6a4 ii tydvvjia* rhv ^rnpit itmi rhv Z«f « U ftM*".— MaUh. L 1-4. 



Capitals 9^4 



6-point, old body. A. T. F. Co. Lower-case 7I4 
1 pair of cases 



21 Tiitai dk vl6Vf xal naliffif t6 ovofia 
avtov *IHZoYN' avtof yaq atiati thv laov 
a^ov dno ttSv dfAaQttwf a^tov. 22 Tovro 
6k Slot Yiyortt, tva HitiQo$9^ t6 ^n^h t^Ho 
tov KvqIov 6ia tov jr^o^ifrov, iiy^rr^S' 



i§tai vlotf Mai xaliaovai to ivofia avto€ 
*SMMAS07AA' iati fA»9§Qfiiiv»v6fAa90t, 
fA9&* fifiSv 6 B%6gy 24 Ji%y%q9%U 9k o' 
*Imaiifp dnh tov vnvov, ittolfiatv i^g nqoai' 
ta^MV aCtifo dyyuXog KvqIov f xal naqiXa^t 
fijy yvvalna ai^«ov.— Mfttth. L 21-24. 



Capitals 9 



7-point, old body 
2 pairs of cases 



Lower-case 81^ 



'TaxdP' BodC Si eyivvtfoe rdv '0^ U 
Tw 'Toifd- *Qpid dk tyhnnfae rdv 'leoooi. 
6 *leaadl dk kyhrvt/oe rdv AapiS rdv paatXia' 
Aapid 6i 6 paaiXevc tyhvtfoe rbv loXofunta 
U T^ rov Ohpiov, 7 loXo/div dk kyhnnfae 



rdv *ToPo6fi' 'ToPoafidi kyiwtfae rdv 'AfitA' 
'Afitd, 6i iyhnn^e rdv 'Acrd. 8 'Acrd 6^ 
tyhvffoe rdv 'loaa^r' *Iooa^T 6k iyhh- 
vtfoe rdv *Iopdfi' *lop^fi Si kyiwiin rdv 
'OC^.— Matth. i. 5-8. 



Capitals IOI2 



8-point, old body. A. T. F. Co. Lower-case 9I4 
3 i>airs of cases 



4 Kai (fvyayayCiv tfavcet^ cou; 
d.fi)(tspsTg xeu ^pofAfMcrsfg cou Xaou, 
Itfuv^avsco cap* aurwv cou h XpuTro; 
^fwacai. 5 01 6i sr^ov auccj* 'Ev 
Bfi^Xs^pb Tfis 'UitSaiag* oScw yap yiy- 
pa«Tai SiSi cou «'po9^ou* 6 ^'Kou 
ifv Bf)4Xs^fii, yri *lodJa, ouiofAu; iXa- 

Capitals 12^2 10-point, old body, Ensehed^ 

1 pair of cases 



^iVcf) SI iv roTg f^ysjuioiriv *Ieu6a* Ix (fov 
yap ilsksuifsrcu ^oufMvo(,o^ci( coifMi- 
vsrcov Xaov fMu cov 'I^pafjX." 7 Toes 
*Hpcj6v)( Xo^pa xaXitfct; cou( f«^ou(, 
^pij3(j^s «'ap* avcuv cov ^povov cou 
9€UV0fi^0U cl^C^pO^.— Matth. iL 4-7. 



Lower-case 11^ 
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Foreign Text Types of the ©e Vinne 'Press 
GREEK 



'IiadOaji 6i i^^vvijoe tbv 'A^aC- 'Axil aiTou, iitl rt)( (itTOixtota^ Bapuliuvoi;. 
8i tf''"^'' '^°" 'ECtxinv, 10 'ECma? 12 Mtrii Si t4]v /lernixtoiav BapuXiivoi;, 
81 eT'fwyj'jt t4v Mavaao'ji' Mavaaa'r]; 'li](ovia; tY^vvrjat Tiv£aXaBiijX- Sa- 
8i i-ftivijos tiv 'A(j.(ov 'A(i4v 81 c'('^" laftfijX Si ifiw^oe xbv Zopopdlpfi. 
vTjoi t6v "liBoiav. 11 'luiatus 8i c^fv- M»tth. L na. 

Capitals 11 ig Tisohendorf, oorpB 8. Flinscli Lower-Oftse 9^4 

2 paiTE of caws 



'AptopjS- 'ApiooS 8S ^T^vvrjas tov Atap 81 i-j^^^''^ ^^^ MatflAv 

'EXiaxsiji.' 'EXtaxel;! 84 Iy^wtjos MaiQiiv 84 eY^vvrjae tiv 'Iax(up. 

TOV 'Ajiop. 14 'ACdjp 84 itbt- 16'lrfKti>^ 5k s^ivytlrK Tiy'lio-jriy 

VTjos t6v Sa5(ox- Sadtbx 36 tiiv Sv5pa Map{ac, ^J i^i: Jysvv^6t] 

SYivvTjat t6v 'Axeif-' '^X^'IJ'- 84 "Irjooii? 6 Xeyoilevo? Xptitii?. 
i^iw^ae zbv 'EXtooS. 15 ' EXlopjS M»tfb. i. laie. 

Capitals 1334 TiBcheadorf, corps 10. FUnBch Lower-fose 11 

2 pniTH of oases 

17 Ilaaat o5v txl f EvsaE dTci 'Appaifi, Iwi; ActpiS, Ysveat 
SExaxeaaapsc xat airb Aa^cS gwc tTjc jieTotxsatac Bapu- 
Xmvoc, t^^^^'^ SsxatEooapsc xaE Air6 rijc jistotxsafac 
BapuXwvo; Itoc toOXptucoo, ysveat SexatsooapEc. 18 Tou 
S^ 'Itjoou Xptatou -fj yewtjolc ooitoc -^v. My7]Oteu6eCoT)c T^^P 
vfiz tiTjrpo; a6tou Mapta? t^ 'Itoo9){p, icptv -^ ouveXQeLv 
a6iouc, E6pE97j iv -faaipl ixouoa ix icveuiiato? axtou. 

19 'loxs^tf Se 6 AvTjp a6r^c, Sixaio? wv, xat (i-J) d-iXiov 
abv^v luapaSEtYP-ctTtoat, ^^ouX-^Qt] XdQpa diroXOoat aSr^v. 

20 TauTa 8e a.6zoo IvQotiTjQivioc, iSou, 6[yT^^*5 Kuptoo 
xat' 5vap iydvT) aot^, XEytttV 'ItooTjtp, uE6i AapE8, |jfJ] 
tpopijQ-Ji: luapaXapEtv Maptav rJjv yovatxa ooo" tb yap ev 
a6r5 y^vvijQev kv. Tzvsii\x.az6z iartv dTtou.-M«"*-Li7.so 

Capitals 1& Tischendorf , corps IS. Fliuseb Lower-oase I3I4 

2 pain of eases 
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Foreign Text Types of the ©c Vinne 9^ress 



GREEK 



Xiav* Kol dirooTciAas dLV€iX€ vdvras 
Tovi muSas Tovi Iv BrfiXt^fi^ mu iv 
voKTi roi9 6/Kois avr^S) dvo &erovs 
mu ioara>r^pa>, Kark rov \p6vov Sv 
'^KpiP<iMr€ mpa rlov ftAywv, 1 7 T<^c 
ivKrffHodrj ro /^^v vird 1ep</uov 
Tov vpoifniTOVf XcyoKTOS' 18 " ^ctfv^ 
6^ *Pafji^ '^KOwrOrff Oprjvoi koL tcXavfi- 
fi^ mu 6&vpfio9 woXv^t "Pax^X icAot- 
ovoa rot rcKva a^W^s* mu ovjc ^cXc 
vofKucXi^tf^MU, 2rt OVJC cTir/." 19 Tc- 
Xevn^auvTOi Sk tov *HpwSov, tSoVf 
dyycXof Kv/Mov loar* livap <lMiiv€nu 
Tif ' loKT^^ Iv AiyvwTi^ 20 AcyitfV' 



"Eycptfds irapdXafi€ rb iraiStov, ical 
r^ firjT^pa. avrov, mu iropcuov ds 
y^v lo/wi^X* TfOvriKajiTL yhp ot 
{i/rovvrcs r^v ^hOC^ ^^ muScbv. 
21 'O S^ ^0els irapiXaPe rb 
muSioVf KOi r^v fitfrtpa avrov, xol 
$X0ev CIS y^v ^laparjX, 22 'Ajcovous 
S^ 2rt *Apx€X£UK jSoo-ftXcvtt Ivt r^s 
*Iov8cuas dKTi "HpoiSov rov irar/»^ 
avrov, i(l}oPij$vi ixd dve\$dv ^PV" 
fiarur&ui Sk kolt l&vapy 6y€X(^pfi(r€y ds 
rh. fUpvf Ttjs raXiAotas* 23 Kal 
ikOuiV KartLtcrfaey c2s iroAiv Xeyofiiyqy 
'Saiapo" Swtiti irXripw^ rh prfihf 
Scflt rctfv vpoijniTSiVf ort Na^wpaZds 
fcXi^ftTaeTai.— Matth. IL 16-23. 



Capitals I2I2 



Person, 10-point. A. T. F. Co. Lower-case 109^ 
1 pair of cases 



K€^. y' (3). 1 *Ei/ he rai? ruiipax^ €ic€ii/at9 irapaywenu 
*l(odpv7)^ 6 fiawrKrnf^y Krjpvo'a'cop ip rQ ^pVfJ^V t^^ 'lovSoiaSi 
2 Kal Xeycui/- Merai/oeire* rjyyLKe yap 17 fiaaiXeCa tZp ovpa- 
1/0)1/. 3 05ro9 yap corti/ 6 prjOels vno 'Hcrotov tov irpo^ytjrav, 
Xeyoi/T09* *' ^0)1^7 fio&PTos ip rg ipijfiff, ^Fn'OLiidcaTe ttjp 
6S01/ KvpCoVi €v0€Las vouvre ra9 rpCfiov^ avrov." 4 Avro9 
S^ 'la>aian}9 €!;)(€ ro epBvpxL avrov airo Tpi)(&p Kaf^jkov, koX 
^<op7)p ScpfiarCpriP irepl rrfp o<r^\fp avrov* 17 Zk Tpoifyq avrov 
i}i/ dicptSes Kal /xeXi aypioi/.— Hauh. ul 14. 



Capitals I434 



Person, 12-point. A. T. F. Co. Lower-case III3 
1 job ease 
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Foreign Text Types of the ©e X)inne 'Press 
GREEK 



4 



Mitib. U. B-U. 



CftpiUla III4 



7-poiiit, old body, bold face 
1 pair of «ftaes 



Lower-cue 9 



12 Kai XP^/"""'*^*^*? *«*' 

tl? tifv xotgav avxdiv. 13 'Ava- 
Xoti/Jiifvnrtiuv ik avtiuv, ISov, 
ayyiXo^ Kvfffov tfteivttat seat' 
ovag t<p 'Itoe^tf, Xiytov 'Eytg- 
#fls xagdXa^ rd xatdlof xoi 

AtyvxtoV KoJ Tafti ^se*! *(os a*- 
(Fnut (Toc /tiXXei yiiif 'Hi/oiatii; 

Ok^Ula 1*14 9-poiiit, old body, bold fkee 

1 pair ol cftBBs 



S^i»Ir ro ;Ta(fftar, roij dxoXioat 
ADIO. 14Y>dcE}'t99tt$.-Ta9«JUi^ 

voxta^, xat arttxiaiflOev fiq Ai- 
yvxTov. 15 Kal i^v txtl totq tqg 
t»Jlf vr^s 'HetorfoW (Fa .TJlqptu- 
»j rd ^i]»J>- v.id TOV Kvi}ioa 
d(a rou ;i90sr^rov< Xiyttvto^' 
•^'E^AlyvxxovixaXtaaxow vi6v 

pOU."— MMth. U. IMS. 



XUPIONAIA*CP€l 

Tuee uo I KUT 
N o p M I cayiT- 

OOYNieMONY- 
E MATNOYTOYA 
HAN C Y(f H M 8 
AnOYnOTUNKO 

KAro6ro-!«N 1 k 

KOYPITOPOCt 

ion. Drugeliu Type Foundry 
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Foreign Text Types of the ©e Vinne 9^ress 

GERMAN 

Bmee 

SUbcrtelttlMclMMt, Zlsc fifcr i^taundtrvl, 

ItfmU* 14 b»4 Nk «s«g«»t Ibilfli tbib Uc (ci^tn Oiabc brteioi 

14.iKcff^l#«U|»ctIiit! flHr bcr Mfle 0«lfini |iu 

Dfft crtllA' U| f4lM «i|d, ••»'■« 8ti^ W 14 |Ii|ai, 

<»l| i«s| ml ari% |Hbi ; Ofatfcsl lartMct H»IIm tost, 

«ltf 14 Ci^iilBini, lilt' 14 8CM. tbil Uc efsma, M( bMt »Iik>. 

fU4lai«i|d«|l|'i4lbi. Ociks Msci OtaUctf fU«». 

Capitals 10 6-point, old body Lower-case 6 

2 pairs of oases 



jDer IHi 90tt bem ^famnel Bifl, 14 i4 ^in ^^ txtHtni nftbe ! 

tOc 0renb^ vab CN^nariai ftiSefl, Bof f oS aS Ue Qsal nab 8ufl ? 

Den, ber bo|»|»eIt clenb t^, 6ftf et 0ricbe, 

2)op1»eIt ntit (Erqnicfttng f&Sefl ! $tmm, a4 Umm in neiite Sntfl ! 

Capitals I2I4 8-point, old body Lower-ease 7I4 

5 pairs of oases 



atei^tetni l^fHg, e« »tntf(^t tebtr ben f^tttlUfttn Jhreid* 
$enite« )»erlatigte bie ititt, bie 8eiet i»crlaitgt aui!^ SpoDon, 

2)0(1^ )»ergebli(!^ etf&nt ^offmtitg ben Sdbeti ba« $era; 
!Denn rafi!^ brSnget fl(!^ 8te« l^eron, gemoltfam entfd^mb, 

@<I^Iagt ba« golbene @piel toUb mtt btm Sifen etita»ei* 
^nmH lod^t immafig, ber fd^obeitfrol^e ; bo(!^ 9i^8bo« 

Uiib ben Stufen ergreift fantiger @(!^mer) ba« ®emttt^« 

Capitals 14SI4 10-point, old body, No. 90 Lower-case 8^2 

2 pairs of cases 

3){an^e Zbnt {faib mir SStrbtu^, bo^ bleiiet am meifien 

ipunbegeben mh Mt^a^t; fl&ffenb jenei^t ed mein £)^r. 
Sinen ipunb nut f^bx^ i^ fe^r oft mit fro^em Se^agen 

Selltnb flaffen, ben i^unb, ben fl^ ber 9la^bar erjog; 
S)enn er bellte mir ein|i mein WtSibi^vx on, ba fie fU^ ^eimlici^ 

3u mir lial^I, unb Derrietl^ unfer ®e^eimni§ beina^. 
3eOo,— f^ix' i(i^ i^n betten, fo benr ii^ nur immer: fie fommt »o^I! 

Dber Of benfe ber 3eit, ba bie grwortete fam* 

Capitals 18 12-point, old body, No. 90 Lower-case 10 

1 job case 
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Foreign Text Types of the ©e Vinne ^ress 
GERMAN 



P 



il hc-iy (mrNlern tnctar) Lower-e»»e 61^ 



etf »1«, 9tlitUt. Bi4l irn'n, ka« Dn nil (o ({bstl kl* ttirlni I 

Slant' tt, id) btnft nidit frttti. tttttt ntd|i nitlrit Bin bir. 
Oitllsd) Birttn tit Vkilc bci Bcnsr : tinigt rito. 

UoB bOm fd)Ui«tRbcn IDift Irsntcl nnf iatiTt bal OeTj. 
Un inattis trfirScit, mil trif^ flrlAlifftRn' Sdiarft, 

^ingrn bit nnSm iaf Rari, tnnBtn IltIir>Br Baf StKt. 
3li itx btraildicn ^tfit »<> fflotItT miA <90ttiiiiitn litltta, 

gsietc etglrrbt Bern Sfiff, folfllr (Hfitug Ptr Bigirr. 
l0lBnt|) Bn, tl Ba&t Rdi langr Sit Mottln utr Kitbt Irfaun, 

HII tm 31>aifd|ca ^ain tinfl ilir «n«i((l gefid f 
(fittt t«»a nrfiinm), Brn f Aantn Sftlafn jn Inffn, 

0. to Ball' <t>i RtiAninli ntilitiiB flnTora stnrtft 
OfTD (ibliiftr tlranBtm am Itiultn ^tfl, nnB btbintt 

etUTjtt Bn ^L(brnb( fiA ^cit in Bit naibtlidic gfotl. 
K^ta £l|lDia HiBitBtll, Bit fuTfUii^t jangftim, Dtr Ziitr 

Oaffer jn f^atifen, (inab, nnl fU tt$mM Bn <BatL 
ea CTienstc Bit Sofpnt fid) nara!— £it StoiQingc tiaaftt 

dint ffiainn, nnB Blom ntant fi4 Bit giirflin Btr BtU. 
Cftpitala 131^ S-point, old body {modem fraotnr) Lower-case 8I4 
1 job cue 



$trti^ Itni!^ bte glootote tunn IfinbK^i gcf^tn $erk, 
fttri|tett nob gliinad, tme nf^ ! lanfenti tunn StetfiB anfui, 

Siiefttt ^nii erfrent fie mi^ me^ ; bora tit'taitva fli^Ie 
@idj bad Sflnbtl tmselJTt, mttn bte 9fi^ ftdj nrist, 

Itmiiiiit mttn licblii^ Sliib^en. Smni flammni 9hiRg nnb €i^, 
Unb bit crtDJimttte 'Siai^ xmb mi rin gl&ijciibce ^. 

Capitals I5I2 10-point, old body (CondenBed) Lower-case 9 

1 jobcaso 
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Foreign Text Types of the ©e Vinne *Press 

GERMAN TITLE 

Bruce 

Xicfe Mile ^crrfc^ iw flBafFrr, Mnc Suit vpn Miuf Ceite! 

O^e Kcgniifl ntlpt bai flRcet , ICobcifHIlc fftM^tcrli^ ! 

nnb bcfftMMCft Hebt bet C^f ffdr 3ii bet migcbMcnt flMte 

•lotte W^c rbifli n«b(f • 9lct<t fdne IBcOe M. 

CapitalB 12^2 G-point, old body Lower-case T^^ 

1 job case 

3(v Mtoavjett flettgeleitt ! Itttb biefe Seimetttoattb 

SBentt i(v ttttv toinf et, Oov meittetit ^etjett, — 

9^ faHeti ^dnfev eitt, I6ebettf bo4 ttttv eitttttal,— 

Of^ foOett 9thUt% S>ie fottt' ttiAt foUett ! 

Capitals 179^ 8-point, old body Lower-case 10 

1 job case 

!Cet todt* ein Zlftov, bet ba9 BegelMr 
!Ca|[ feisie SSeife iebetit tostge« 
9lttd& frembe^ SSott Iftot eMeti SSert, 
JXnb fd&atfeti SBIitf Iftot frembe^ 9lttge« 

Capitals 21 10-point, old body Lower-case 12 

1 job case 

^er red^te X^obel |iat wir fUlI 
®iet9 iitel^r al9 itht» Soib ftefaHett, 

^etit sietitt hit Ibtmut t9o|iI t^or oHett^ 

Capitals 24I4 12-point, old body Lower-case 14 

1 job case 

9tttt eitted Mtttt tttir Ibeilig 9M^i 
^oft ttl#td tttit Slttittitt fi^ertttutet, 
etttt eittet ^et|ett rU^ett mi^\ 
Item fencer ttie— ^od ^et*| ge^Itttet^ 

Capitals 35^ 18-point, old body Lower-case 19^ 

1 job ease 
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Foreign Text Tgpes of the ©e Vinne ^ress 



SCHWABACHEE 

(Qermui) 
From the Conner Foundry 



J)ic Sdnuabadfet tDurbe juerfl in bcti CrucftretFsn Don S<ff5ffcr 
Htdinj Qebvauijl, un6 voxtb i}euti noc^ g«tn in 
beutfdjen SQd^ern benu^t. 

Capitals 18^4 lO-poiut Lower-case 10^ 

1 job CK«e 



3)te aUejlen Sc^riften finb &ie goHfdjcn, i»cld?c in Guten- 
berg's Bibcl im 3**^" W55 gcbraudjt mur^cn uti6 in 
&en inKldt^ecngefd^riebenenSUd^em gebrdudjiid; tnaren. 

CapitHis I'O^ 12-pomt Lower-case 12 

1 job ease 



J>ie „Sucfm" fanb ifjre erftc ^Iniucnbung in 
eincr Oftauausgabc bcs t)irgil, bie 5llbus 
ZHanutius im 3atirc ^50( in Pcncbig brufte. 

Capitals 26I4 14-poiut Lower-ease 14^ 

1 job ease 






Foreign Text Types of the ©c Vinne ^ress 

HEBREW 

8-point, old body 1 pair of oases 

•- ••: - T T T ^' T 

%• ••: T ^ T : ~T 1 V 

10-point 
Has vowel points and musical accents 1 pair of oases 



RUSSIAN 



KapaBaffb MOJiejiBiipucoB'b Bucxynaji'b HS'b Bpax'b ^iap- 
66Ka. Bnepe^H ero ixaji'b OcMaH'b h 6pocaji'b B'b 
Hapo^'b/feHBrH; — ^HMamj djiarocjioBJifljiH OTxoAumfix'b 
CTpaHHHKOB'b; SHT6JIIH ycunajiH ufiiraMSL nyxB hxi*. 

Capitals 26^4 12-point Lowercase 19 

1 job case 



ESTRANGELO SYRIAC 

12-point I P^ir of cases and 1 sort case 

428 




Ponign Text Types of the ©c Vinne ^ress 
FRENCH CURSIVE 

'^^AUht, OfKaitoe {j6f«W«n , ■&ifoM— <^Ame' (£>iwM^f « ("ot* 



•fecH 



;."^M Chateau r 






foM jS'otft^, f'(L< cou'duM- 



Founiier, Manuel Typogrspbiqne, tome 11, p. HI. 



CapiUlB 24I2 Body 10 Lower c&ae 994 






Thia " Cursive Francois," or" Civility " as then called, was de- 
signed by Nicholas Oranjoa in imitation of a style of penmanship 
then in fashion, and cast at a type foundry of Lyons in 1556. It 
was used by Plantin, of Antwerp, for eeveral books. 

Use it DOW, only on request, for short quotations from French 
anthors of the Sixteenth or Seventeenth Century. The font is 
small, and was cast as a favor to us from the original matrices in 
a type foundry at Lyons. 



VISIGOTHIC 



*eBKrTNOBen7'AMRMVviA»RXH'ffln>ics*i»*npi'Yir 
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Scripts 



Script Types of the ©e Vinne ^ress 

SCRIPT 

y^ ^i^S-SScJ?35^ is seldom required by the customers of 
/ \ this printing-house. The old styles with long projecting 
^^ kerns and stiff curves are now disliked. The sweep re- 
quired for each ascending and descending character makes the 
small round letters, like a, o, and m, relatively indistinct. The 
stiff formality or the awkward flourishes of the capital letters 
of the old fashions are other objections. The feebleness of hair- 
lines and the liability of all characters to show wear in breaks or 
gaps between characters make type-script an ungraceful letter for 
the buyer of printing and an unprofitable one to the master 
printer. Typographic script on an inclined body is a vain attempt 
to overcome mechanical difficulties ; it is a mistake. 

Script lettering may be needed in the printed forms that have 
to be produced in haste for receptions, weddings, and other assem- 
blies. It may be required for visiting and professional cards, 
but not often for a business or professional circular. Plain type 
usually has preference, but when script is used, the taste of the 
time is for the more flowing forms of script made by lithographers 
and copperplate-printers, who can easily give to all characters 
graces that are impossible in types cast on a square body. 

Never use type-script on inclined body for any form of open 
composition that requires display lines to full width of measure 
with occasional catch-lines between. The unavoidable length of 
the ascending and descending letters, that will not interlock as 
they readily do in engraved work, gives to every attempt at display 
in type-script an unpleasant suggestion of scragginess. 

Never select type-script to be set in a paragraph in the ordinary 
letter-writer style, with lines of the full width of measure, unless 
that paragraph has few words and the margins about the para- 
graph are ample. The broad blank spaces that are produced 
between lines by ascenders and descenders must be relieved by 
abundance of white space in the margin. A composition of script 
that seems huddled and confused on paper of note size is not so 
objectionable when it is printed on the larger page of letter. 

Do not indent the flrst line of a paragraph about one third or 
one half the width of the measure. An indention of two or three 
ems is enough. Do not wide-space words of script 
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Script Types of the ©e Vinne ^ress 
FRENCH SCRIPT 

L0UI8 XIV 
From the Foundry of Outtove Maf9ur, Part* 



tGombined Gleaznedd Sf <=^aint- 
nedd witk ltd Loaptetentioudnedd 
Frauoh body 24 Lowor-cftae 2OI2 

St id a Stopez STBate for the Old 
(Stifle cJooman Vi/pe of any c/adhion 
French body 20 Lower-ease IGI3 

cJtd Jaouset-caae U a uGappy (combination 
of Good creatuied in C/talic ana (Sfczipt. c/ew 
Soexned £ettetd. Jhettexd do loot Gonnect. 
&Gaa flight inclination. Too loopa to £ong 
JSettetd. uGad Cbccenti fot (?fmall £etleta 

French body 16 Lower^jMB 14 

oft is S^zequentlif (detected fot fBote and £ettet (Sitculara 
by those who didlike the cfTBonotony offfboman £owez- 
caae £etieu and Ou Gvetwozked ffiseftnementi of Smtta- 
tions of (Soppetptaie ^cupt. 

French body 12 Lower-case 11 

vhU <^malUitD ^i^t of TSwclfte-pointo may b* loo amall for tetvic* in 

tht oidiiuny tBoU (Siicalat, kuty it) can he a»eS tfftctKtly fin Tvamti of 

Sixaont in iht dStadingt of JSetUta oni) (Siiculaia, foi which putpoae it) 

M at Jiilinct3 Od drmil yotkie 01 ike amali capitals of Oooman. 

French bodjr 10 Lower-case Sl^ 

These are some of the accents and figures : 

ddaeee'ei'ioiiuugti 

(33456/8^0 
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Script Types of the ©e Vinne ^ress 

FRENCH SCRIPT 

LOUIS xrv 

From the Foundry of Oustave Mayeur, Paris 



aXDod Sigkt <&lxe6 





ocki 10 to 




Eft 



tenc 




French body 48 Lower-case 33^4 





adt ta ^attd 




vVttli u reach Qyzcceatd 

French body 40 Lower-case 27 

ezviceaole in 
Jjipioinad, Jjocaniefitd ana 

Jha'W Wozk 

French body 32 Lower-oaae 23 
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Script Tgpm ofthM^ X)inM 9>ns8 



BUNDSCHBIFT 



1iaw Jl i M ii ri <¥, 







jEtfcuucmW in ©cMntvie ^cijMtai X^lbtft. olU 
X>oiM«-caM M0m# MHoHi 9ut U t# ^i*Unct and ^JtoM 
G/MoclaMa toon ot&or ^^W^ ^ ^ mue& mjc^mz of ace. 

22-pomt, old body Lower-oase 12 

Ut i# Midom cattecl (ot a* a SuiiaUe Xme (ot jlote and jusUet 
Qizcuun^f rat it mou «e Mfected ivito ociiKiifitaae tor llJCotioft cmcl 

o| Q/toiic Mem Gle|icteHt in vnojpe^ ^i^tincUveneft* or ^rnnkoM. 
IS-point, old body Lower-case 10 

8fU £Ua(io ^tauf«#, X^S-iSSTSSO* om (ata« onJ •uun, and mau 
(• MMcl (ot ol4*t (onU o| M/ttUooi £«4Ut in i«»to» {taut«# a«# n— ciiitt ty 
incU^iinei. SfU £oc«tUiic ©a|»t4a(» i»i(( (• (onnd M^viotaU* in i&« oon- 
ti«eiitia vMiJi o| it* SU*i 9Sttt« o| XatoauMM* o| (ia»4-|cio«cl &(aok-(»iU» 
i»4«n i4«tt aT« oiMwcUd (tt 9S<i«a« and Utnam«nUd SfniiiaL. 
12-pomty old body Lower-case 8^2 

430 




Script Types of the ©e Vinne ^ress 

PEN TEXT 

From the Onoinnaii l^pe Foundry 
40-point, old body Lower-case 38 

^l^e U<xvc eFk)e ^i/z^:^: 

^M. ^i^natt^lax c/o 22-pfc. 
^M. pat^aaoi4 oi> 40-pcM/^vt 

28-point, old body Lower-case 29 

^<2A\^cc^^ "not u/ntihc ofiu/nbcychx^t 

22-point, old body Lower-case 21 

18-pomt, old body Lower-case 16^ 

*Sft,e SovueX'-cadc caw (>c i^^eb ^oX' &vvxipixac>ixi\\a 
Ittipo^tant MJOi^bd vn Script *Sea^ of £i<^f%t2/t Sac^. 
3t i^ afdo u^efi^f in copvtat iot^vn ioz S\/t^t £ine^ of 
^ta/ca<^t^ph^ pi^ecebeb ^ a £ai^e 3%\Hiat S^tto/c. 

14-point, old body Lower-cate 14^2 
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Script Types of the ©e Vinne 'Press 
ENGROSSING 

A thin and angular Vertical Script with Eccentric Capitals 

"We ^OM 3'ioe $'\atA: ^'ica M 12-poiitt 
Swot'piime* at iS-poiat 
2)oii6t* pica M 24'|WMit 

§)aA jlcdt-pJiiMt M 56-point 
Qmm M 48'pomt 

2-l-point, old body liOwer-caHe I4I4 

aiid'PTo^& j(eada&fe iljan t^oie 
o| t^e3(unS^i;ifl;, hd au §to- 
tei(fn& ill- iepatote Cine* af ® bplaif 

36-point, old body I>ower-cas« 20 

^apltaCi can hi uud loit^ t^e ^oml-NOi to good adoon" 
ta^ o-^ t^ 3^adiiig> ond ®bpl!aif^ %i\\ii m ol^ and 
£i^Ul 3'aaj of a faKci|iit '^Kct-'^if|K. 

18-point, old body Lower-oase IOI3 

"S^ Soutt'COK (loilll upllad) of \^t Sal^et Siid loift (e ftwnd an S^w 
StUti {i>t Taiojiap^i in (Eiuufau l^t Mtm lo lufuiu puminuia lut^wt 
ptodwtiUF an apputarva a\ 1^ ^oCdnt» and l&la^MM mait t»t tat^ (soaut 
'Sifptt. "S^c SmafCct Slid au nt^ftcttd Ai^ta t^t codCB (k of good uuia. 
12-point, old body Lower-oase 7^4 



Script Types of the ©e Vinne ^ress 



ENGROSSING 

Bruce 



Lm of Sei^Watti) , in- 
tended b fo .Snaint, hd 
j^mdioe and l\mA- 
aMe, and nd ©6knta- 
tioni' loitft^ a ^ott and 



loU Setteiina, \lf\^ 



3(jce an (Eonon 6odif 
b edpedafty MtaMe. 

48-poiiit, old body, No. 081 Lower-eaM 28 
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Script Types of the ©e Vinne "Press 
MANUSCRIPT 

From the American TS/pe Foundert Co, 

21-poiiit, old body, No. 2 Lower-ease 2.) 

24-pomt, old body, No. 1 LowerHsaw Sl^a 

%J*L-L^ i-O-Vyti^ &^ ?T\ay*i.U^C'\,Z^i^ fcCL-K-tt-Ji-M,*^ to- 
ft-*' p^i.e^eA^t-O'ci' fo-^ Cft^e- ©n,i,«. ct^ t-Ci- tvCtf-Cc t-M. 

18-point, old body. No. 2 Lower-case 17 

Engra/ver's Open c^om, i*. u.k«^ te- 0<AfUaM^ J'»k.. 

IS-point, old body, No. 1 Lower-case IS^^ 
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Script Types of the ©e Vinne ^ress 
VERTICAL SCRIPT 

A. T. P. CO. 

3m>^ VeA/tix^ciA/ jscAaJqA) op aA/yn>o-^ 
M^oXh^^XrrJU aox^^y \>j:xJi^ \ma/yv u<m>ujA^ 
tcv cyixxtiyuy truy fcoA/te^ op thx>JU/ u>rbo 
cx/ja>|aAxv\My op T^}AAxp^/t JJ^^tte/U^ i/rv 

Capitals 30^4 18-point Lower-case 22^ 

j2)uA/\x>u/rudUxi/ lku^ ^uJWuiX 

VfhoAXlA/YUly. 

Capitals 37!t4 24-poiiit Lower-oaae 30 
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Table Figures, Etc. 



s 



Table Figures and Odd Characters 
TABLE FIGURES, ETC. 

Many of which have no mating fonts of letter 

Bmoe 



5-point, old body (Patent) 

19S4667890 

Extended Antique on 14-point, old body 

18846e78eO 



6-point, No. 13 
1234567890 

6-point, Antique No. 302 
1884667890 

Title on 14-point, old body 
19S46«y890 

7-point, old body, No. 11 (Patent) 
1234567890^ig^i8%^^<>8''8 

7-point, old body, Titie No. 140 

8-pointy old body, not No. 11 (Patent) 
1234567890 

8-point, old body, Antique No. 302 
1284667800 

8-point, old body, Gothic 

1 S34667690 
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Types of the ©e 'Oinne ^ress 
TABLE FIGURES, ETC. 

Brue 

S-point, old body, Clwendon 
lB34Sa78»0 



lO-point, oM body, Clareadon 

12346S7890 



JS-point, old body, ClBrendoi 

1234567890 



S-point. old body, Aldine 
1S846«7890 



12-poiitt, old body, Aldine 

1234567890 




lO-point, old body. Title 

1334567890 



9-poiiit fiwe on 14-point, old body 

1234567890 



ID-point, old body 
1234567890 



10-polnt, old body 
1234567890 



T JM nf frTll — g^W -^-^^ ~ '■ — -^ — ^-^-- — f ■ - ■ w. 



Table Figures and Odd Characters 
TABLE FIGTJEES, ETC. 

Brace 



No. 1 on 14-pomt, old body 

1234567890 

12-pomt, old body, Antique No. 306 

1234567890 

14-point, old body, Boman No. 6. Johnson 

1234567890[]()a6c(i 

18-point, old body, Antique No. 306 

1234567890 



20 -point, old body 

1934567890 



22-point, old body 

1S34567890 



22-point, old body 

1234567890 



28-point, old body, Antique Condensed 

1234567890 



441 



Types of the ©e Vinne ^ress 
FIGUKED LETTERS 

Farmer 
8-point, old body ( No alphabet to match ) 

10-point, old body ( No alphabet to match) 
11 -point, old body ( No alphabet to match ) 



CANCELED LETTERS 

Farmer 
8-pomt, old body 

12-poiiit, old body 



TIED LETTERS 

Farmer 

8-poiiit, old body 
Ch Ou Th dh ng ou ow th Wh 

lO-point, old body 

C*h Sli Th Wli Ou (ih i^ tii wli itg ou ow 

11 -point, old body 

ThSliWliCliOuA\/h^th 



There are many more of these characters shown 
in the respective fonts to which they belong: 
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INDEX 



Aesthetic; 398 

Aldine; 268,. 269 

Aldus ItaUc; 312 

Alexandrian; 397 

A., M. ft B.y 6 pt.; 148, Gaps 116 

Ancient Boman; 100, 101 

Anglo Saxon Black; 13, 31, 75, 76 

Antique, Classic; 243-245; Caps 128 

Antique, Condensed; 375, 377 

Antique, Dictionary; 356 

Antique, Doric; 372, 373 

Antique, Doric, Ionics, etc., 355, 393 

Antique Extended; 386 

Antique, Ionic; 362, 363 

Antique, Italic; 299 

Antique, large; 360, 361 

Antique, Latin, No. 520, 371 

Antique, Miscellaneous small faces; 356, 

Antique No. 5, 6 pt.; 356 

Antique No. 125; 357 

Antique No. 302; 355 

Antique No. 306; 357 

Antique No. 310; 358, 359 

Antique, Old Style, No. 310; 358, 359 

Antique, Benner; 225 

Antique, Wood; 360, 361 

Arlington; 193 

A. T. F., No. 26; 151 

A. T. F. No. 313, 14 pt.; 152 

Athenian; 411 

Audsley Initial, 72 pt; 51 

Augustan Black; 13, 31 

Backgrounds (initial); 84, 85, 86, 87 

Backslope Lining Gothic; 337 

Bartlett old style; 357 

Bauer Initial; 57, 58 

Black; 2-31 

Black, A. D. F. & S.; 22 

Black, Anglo Saxon; 13, 31, 75, 76 

Black, Augustan; 13, 31 

Black Canon, No. 1; 23 

Black, Canon, No. 2; 23 

Black, fiye-line; 75 

Black, Flemish; 8, 9 

Black, four-line; 75 

BUck, Initials; 75, 76 

Black, No. 1; 22, 23 

Black, No. 2; 22, 23 

Black, No. 3; 22, 25 

Black, No. 4; 22, 23 

Black, No. 400; 25 

Black, No. 401; 25, 29 

Black, old; 6, 7, 24, 25 

Black, ornamented; 17 

Black, B. S.; 23 

Black, sloping; 12, 29 

Black, Text, Washington; 412 

Black, three-line; 75 

Black, Washington Text; 412 

B M ft By 8 pt.: 149, Caps 116 

Bold face, Gothic, 5 pt.; 324 

Bold face, Gothic; series; 334, 335 



Bold Italic, Cheltenham; 300-302 

Borussian; 16, 27 

Borussian, Bold; 27 

Bradford; 100, 101, 127; see also Macfarland 
ft Ancient Boman 

Bradley; 387 

Brilliant, No. 17; 115, 133 

Broadface, Farmer, 10 pt.; 142 

Broken Back; 387 

Bruce Initial, No. 3, 46 pt.; 64 

Bruce Initial No. 10, 22 pt.; 51 

Bruce Initial, No 11, 30 pt.; 51 

Bruce Initial, No. 12, 42 pt.; 51 

Bruce Initial, No. 13; 56 

Bruce No. 1074, 18 pts.-48 pts.; 78 

Cabalistic; 78, 401 

Cadmus; 104, 105, 125, 219-222 (for same 
357 face, but other sizes see Elzevir, and 

French Old Style) 

Cancelled letters; 442 

Canon Black, No. 1; 23 

Capitals and Figures; 109-130 

Card, Gothic; 336 

Caslon; 179-191 

Caslon, Cajps only; 120, 121 

Caslon Initial, No. 3, 32 pt.; 57 

Caslon Initial, No. 10, 81 pt.; 50 

Caslon, Initial No. 11, 90 pt.; 62 

Caslon Initial, No. 12, 74 pt.; with border; 
62 

Caslon Initial, No. 12, 74 pt.; without bor- 
der; 59 

Caslon Initial, No. 13, 80 pt.; 52 

Caslon Initial, No. 16; 48 

Caslon Initial, No. 19; 62 

Caslon Initial, No. 21, 58 pt.; 50 

Caslon Initial, No. 22, 30 pt.; 51 

Caslon Italic; 292, 293 

Caslon, large faces; 121 

Caslon New; 241, 242 

Caslon, wood; 121 

Caxton Initial, 72 pt.; 54 

Celtic; 250, 251 

Celtic, light, 249, 252 

Celtic Shaded; 252 

Century, Capitals only; 112, 113 

Century Expanded; 229-235, 261 Caps 112- 
113 

Century Expanded (magazine); 232, 233 

Chancery Initial, 72 pt.; 52 

Chapel Text; 15, 30 

Cheltenham Bold Italic; 300-302 

Cheltenham, Capitals only; 125, 126 

Cheltenham Italic, Bold; 300-302 

Cheltenham Old Style; 213-218, Caps 125- 
126 

Cliurch Text (Elizabethan); 14, 30 

Cincinnati, Initial; 44, 57 

Clarendon; 380, 381 

Clarendon Condensed, No. 820; 382 

Clarendon Extended; 386 

Clarendon French Extended; 387 
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Clueadoii, French, No. 341; 3S3, 3S4 
Clamidoii, Wood; 380, 381 
Clawie Antique; 243-24S, Caps 128 
Claaric Cspitala only; 128 
doirter ahndAd; 403 

C, H. * B, ft pt.; 149; Cwa 118 
ComprMa«d French-face, Bodv 12; 138, 

Cftpa 117 
Condenaed Antique; 379, 377 
CondenMd, Capitals onlr; 118 
Condenaod Clarendon, No. 320: 382 
Condeued, Extra, Capitala onl^; 119, 130 
Condenae^ Extra, Old Style; 266 
Oondensed, Extra (Boman) ; 288, 270, 280 
Condensed Gothic Italic; 310 
Condensed, Gothic, No. 2; 340 
Condensed Gothic, No. 37; 341 
Condensed Gothic, No. 123; 343 
Condensed Qothie, No. 240, Beriei; 33B, 339 
Condensed Gothic, No. 241; 342 
Condensed Gothic, No. 242; 340, 342 
Condenaed, Gothic, No, 243, 8 pt.; 340 
Condensed Jenaon, 368-370 
Condensed John Eancock; 280, 287 
Condensed, Latin; 378, 370 
Condensed, Old Style; 257, 258 
Condensed Old Style, two-line; 102 
Condensed Old Style, wood; 204, 212 
Condensed Poet; 390, 391 
Condensed Boman; 2S9-261 
Condensed, two-line; 96, 07, 98 
Condensed, wood; 207, 209-212 
Condensed, wood. Cape only; 123 
Conner Gothic, 5 pt. (with 1. c): 324 
Conner, Gothic, 6 pt. (without L e.); 324 
Conner Initial, No. II, QO pt.; 58 
Conner No. 4, 18 pt.; 147; Caps 111 
Copley; 288 
CuTsive, French; 424 
Curtis Post; 392, 393 
CuBbing; 246 
Cushiog, Old Style; 374 
Dado; 400 
Delia Bobbia; 348 
De Vinne; 273-280 
De Vinne Italic; 320 
Diamond; No. 16, 115, 133 
Dictionary Antique; 356 
Didot-face, Body; 12, 137; Caps 117 

D, M & B, 11 pt.; 116, 150 
Doric; 372, 373 

Doric, Antique, Ionic, etc.; 355, 393 

Eighteenth Century Initial, 52 pt; 59 

Elizabethan (Church Text); 14, 30 

Elongated Italic; 299 

Elzevir Caps only; 125 

Elzevir Lining Gothic No. 2; 343 

Elzevirs; VZTs, 219-222; Caps 104-105; for 

same face but other sizes see Cadmus 

and French Old Style 
Engraver's Hair Lino No. 644; 248 
Engraver's Italic; 311 
Engraver's, open; 65, 402 
Engraver's open italic; 315 
Engraver's Roman; 252, 253 
Engrossing; 432, 433 
Expanded, Century; 229-235, 261, Caps 112- 

113 
Expanded Gothic, No. 200, 8 pt.; 325 



Expanded Italian; 387 

Eirpsnded No. 180; 271, 272 

Extended Antique; 386 

Extended Clarendon; 386 

Extended Clarendon, French; 387 

Extended Hunic, No. 643; 352 

Extra Condensed, Capitals only; 110, 120 

Extra Condensed, Old Style; 266 

Extra Condensed Boman; 268, 270, 280 

Fac Initial; 45 

Fanner, Cape only; 113 

Farmer Lightface, llpt.; 142 

Parmer No. 4; 145, 146; Caps 114 

Farmer No. 6, 12 pt.; 144; Caps 114 

Farmer No. 12, 11 pt.; 143; Caps 114 

Fanner No. 13; 139, 141, 144; Caps 114 

Farmer No. 15; 130, 140; Caps 114 

Farmer No. 18, 9 pt.; 140; Caps 114 

Farmer's Broadface, 10 pt.; 142 

Fifteenth (.'cotury; 192, 193; Cape 128 

Fifteenth Centnry, Caps only; 128 

Figured letters, etc.; 442 

Figores and Capitals; 109-130 

Figures, etc.; 437-442 

FiBgree; 65, 77 

Filigree solid, 48 pt.; 65 

Flemish Black; 8, 9 

Flemish, Old; 28 

Foreign Text Types; 413-424 

Four-and-a-half point (Diamond); 133; CapB 

116 
French, Caps only; 117 
French Clarendon Extended; 387 
French Ciarendon, No. 341; 383, 384 
French, CnrsiTei 424 
French face Compressed; 138; Caps 117 
French Light face Body 10, Boman No. 7; 

136; Caps 117 
French, Old, Initial; 53, 55 
French Old Style; 219-222; Caps 104-105, 

125; for same face but other sizes see 

Elzevir and French Old Style 
French Old Style (TuHot), II pt.; 248 
French Script; 428, 429 
German; 419-421 
Gothic, 6 pt.. Farmer; 335 
Gothic, Backslope Lining; 337 
Gothic Bold face; 334, 335 
Gothic Bold Face, 5 pt.; 324 
Gothic, Card; 336 
Gothic Condensed Italic; 310 
Gothic CoQdensed, No. 2; 340 
Gothic Condensed, No, 37 series; 341 
Gothic Condensed, No. 123; 343 
Gothic Condensed, No. 240 series; 338, 330 
Gothic Condensed, No. 241; 342 
Gothic Condensed, No. 242; 340, 342 
Gothic Condensed, No. 243, pt.; 340 
Gothic, Conner, 5 pt. Caps only; 324 
Gothic, Conner, 5 pt. (with 1, c); 324 
Gothic, Conner, 5 pt. (without 1. c); 324 
Gothic, Elzevir Lining No. 2; 343 
Gothic Expanded, No. 200, 8 pt; 325 
Gothic Grotesque, Series; 326 
Gothic Hair-line Italic; 309 
Gothic, Italic Condensed; 310 
Gothic Italic Hair-line; 309 
Gothic Italic No. 2; 309 
Gothic Light face, No. 10 series; 329 



